ISSM (041-3135 RMI Mo, 2526% /97

TRIVENI

(Estd : 1927)
INDIA'S LITERARY AND CULTURAL QUARTERLY

Vol: 88 OCT-DEC. 2019 No. 4 Rs. 20/-




Mahatma Gandhi (2.10.1869 - 30.1.1948)
Portrait in oils by D. Ranga Rao, Editor, Triveni.



TRIVENI

INDIA'S LITERARY & CULTURAL QUARTERLY

VOLUME: 88

OCT.-DEC. 2019

NUMBER: 4

Founder Editor:

Kolavennu Ramakotiswara Rao
Former Editors:

Dr. Bhavaraju Narasimha Rao
Prof. I.V. Chalapati Rao

Editor:
D. Ranga Rao

Advisory Board:

Dr. Prema Nandakumar, Trichy
V. Sivaramakrishnan, Mumbai
Manoj Das, Pondichery

M.V.R. Sastry, Secunderabad
N. Sitarambai, Hyderabad

Printer:
Butterfly Edu Fields

Publishers:

The Triveni Foundation (Regd.)
Butterfly EdufFields,

Amsri Eden Square, 5" Floor,
Office No.7, St.John's Road,
Bhagyanagar Colony,

Beside Apollo Hospital,
Secunderabad, Telangana 500003
Ph: +91-40-27711020

Email: trivenijournal @yahoo.com

THE TRIVENI SYMBOL

Padma (the Lotus) represents the purity
of love, Jyoti (the Flame) the light of
' @ Wisdom and Vajra (Thunderbolt of

Indra) the splendour of power.

TRIVENI is devoted to Art, Literature, History and
Culture. Its main function is to interpret through
English the creative writing in different languages of
India to the people of all States and to the world
outside.

Original articles pertaining to literature, art, history, culture
and of general interest (other than political) are considered
for publication in TRIVENI. Articles should be brief
and typed in double space, on one side only. The soft
copies of the articles can be emailed to
trivenijournal @yahoo.com.

Individual Membership: India&Nepal  Others
Annual Membership Rs. 200/- (US$ 20)
Life Membership Rs. 2,000/- (US $ 200)
Donors Rs. 5,000/- (US $ 500)
Patrons Rs.10,000/- (US $1000)

Institutional Membership:

Annual Membership Rs.  500/- (US$ 50)
Life Membership Rs. 5,000/- (US $ 500)
Donors Rs. 10,000/- (US $1000)
Patrons Rs. 25,000/- (US $2000)

Annual subscriptions will be effective for one year from
the date of receipt (i.e. 4 issues). Remittances are to
be made in favour of TRIVENI FOUNDATION by
Money Order, Bank Draft or Local Cheque (A/c. payee)
on any Scheduled Bank in Hyderabad. No out-station
cheques can be accepted.

OCT.-DEC. 2019



ADVISORY COUNCIL

Sri R. Prabhakara Rao, IPS (Retd.). Former Director General of Police, Andhra Pradesh
Dr. V. Kondal Rao, Chairman, Jayanthi Trust, Hyderabad.

Sri M. Gopalakrishna, IAS (Retd), Former Spl. Chief Secretary, Andhra Pradesh

SriA. V. Appa Rao, Chief Engineer (Retd.), Hyderabad

Dr. Vijay R. Kolavennu, San Francisco, USA

BOARD OF TRUSTEES

Prof. Y. Sreedhar Murthy, Managing Trustee
Sri. B.N. Murthy, Secretary & Treasurer
Prof. P.S.Sarma, Member

Dr. J. Bapu Reddy, IAS (Retd.), Member
Prof. G. Surender Reddy, Member

Sri A. Venkat Rao, IPS (Retd.), Member

Sri V. Vijaya Kumar, Member

TRIVENI QUARTERLY

Advertisement Tariff
Per Insertion 4 Insertions
4" Title cover page Rs.20,000 Rs.60,000
2" and 3¢ Title cover each Rs.10,000 Rs.30,000
Inside Full page Rs. 5,000 Rs.15,000

Payments may please be made to TRIVENI FOUNDATION
Butterfly Edufields, Amsri Eden Square, 5" Floor, Office No.7, St.John's Road,
Bhagyanagar Colony, Beside Apollo Hospital, Secunderabad, Telangana 500003
Ph: +91-40-27711020

TRIVENI OCT.-DEC.2019



CONTENTS

Page No.
The Gandhi Legend D. Ranga Rao 6
Gandhi and Romain Rolland Conversations Dr. A. Raghu Kumar 9
[, | Am, Aham and Ahamkara T.S.S. Anjaneyulu 16
Haiku Gopal Lahiri 20
Homage to the Father of the Nation C. V. G Krishnamurty 21
Of Lotus Land Dr. V.V.B.Rama Rao 22
Multiculturalism in Rohinton Mistry's Fiction Dr. M. Prabhakar 23
Dasavatar: The Earliest Evidence of Physical . . . Rajendra Singh Baisthakur 27
A Glass of Milk - Paid In Full Source: Internet 29
Gunter Grass — A Novelist of the Beater Of Drums A. Phaniraja Kumar 30
Divinity in Alphabets T.N. Dhar 'Kundan' 32
Poor Bapu Dattatri Samaga 34
Is Smoking Injurious to Health? What If? U Atreya Sarma 35
Maharshi Parasara R.R. Gandikota 39
Nonviolence - The Path to Peace Prof. G. Surender Reddy 42
Dance of Love S.L. Peeran 47
The Aged and the Ageing V. Muralidhar 48
My Absence Leonard Dabydeen 51
Making A Soul Bargain Siluveru Sudarshan 52
Lonely Heart Dr J.Bhagyalakshmi 53
Golden Article : Kalidasa, the Poet S. Balakrishnan 54
A Post Modern Love Poem Dr. Ketaki Datta 61
Book Review
Colonialism, Orientalism and the Dravidian
Languages K. Paddayya 62

TRIVENI OCT.-DEC. 2019



TRIPLE STREAM

THE GANDHI LEGEND

D. Ranga Rao*

By the time this issue of Triveni
reaches the hands of readers, the
sesquicentennial of Mohandas Karamchand
Gandhi would have been celebrated on 2nd
October, remembering him (for he has almost
been forgotten) for what he did and what he
did not do for the country, by paying homage
to the most distinguished man of modern
times.

The dawn of the twentieth century saw
the freedom movement gaining momentum in
India as many patriots, the educated elite of
the country, raised their voice against British
rule. Once Gandhi appeared on the scene
joining the freedom struggle, the momentum
got strengthened and was given a meaningful
shape with a programme of action, for Gandhi
was a good strategist and an able organizer.
It is ironical that Subhas Chandra Bose, who
believed in violent action and raised the Indian
National Army to fight the British should name
Gandhi, who opted for non-violence, the
Father of the Nation. It is also sad and tragic
that this apostle of peace and non-violence
should fall to the gun shots of a fanatic which
sounds fatalistic.

Gandhi was a man of deep thinking
and his methods of action were highly
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personal. He was a unique person and was
different from the leaders of his time who fought
for freedom along with him. He went to
London to attend the Round Table
Conference with the British dressed in his
dhoti, coming up his knees, his bare chest
covered with a shawl. The bull-dog faced
British Prime Minister Winston Churchill called
Gandhi the half naked fakir of India which
Gandhi did not mind. He swept floors, cleaned
toilets and nursed lepers. He called the poor
daridranarayans, the downtrodden
Harijans, objected untouchability And saw
God in the weak and the meek. He observed
silences and fasted. He experimented with
Truth and also with his diet. He ate a frugal
meal and drank goat milk. He observed
brahmacharya. He talked less and acted more.
He had a fine sense of humour. He admitted
his mistakes openly and corrected them
publicly. He adhered to Truth and said Truth
is God. He gave weight to his conscience
and obeyed his inner voice. He made
satyagraha his weapon to drive the British
away. He did not crave for power and wanted
to disband the Congress Party once
independence was achieved. He wanted the
leaders to work for the uplift of the villages
for India lived in the villages. He was an
unimpressive figure but charismatic.
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As a boy Gandhi had Parsis and
Muslims as his playfellows. The mythological
stories from the Indian epics which stressed
on truth, non-violence, morality and humanity
narrated by his mother had an abiding
influence on his mind. Harishchandra and
Sravankumar of the stage plays he saw
impressed him with their love of truth and
regard for the parents. He was steeped in Ram
Dhun and liked the prayer song which said
that Eswar and Allah were His names. Kabir
had earlier sung that Kasi and Kaba are one
and the same, that Ram and Rahim are one
with two names and that Krishna and Karim
are but one with two names.

As alaw student in England he kept
his word given to his mother and abstained
from wine, women and meat. As a young man
he read the Bible and appreciated Jesus for
his love of the neighbour. He studied Islam
and was happy for it promised equality. He
read the Gita and said it advocated the "non-
violent yoga of action'. He read Tolstoy and
Thoreau; admired Abraham Lincoln and
Martin Luther King for what they were.
Gandhi was deeply religious and a
thoroughbred Hindu with Lord Rama as his
hero.Yet he was a cosmopolitan who did not
consider people belonging to different religions
as 'others'. He wanted people to follow their
faith without being fanatics. He opted for a
feeling of oneness and a brotherhood of
religions as India was a diverse country. In
this sense he was secular in his thinking and
action.

Returning from England with his law
degree having imbibed the Western culture
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he felt a little restless for action. Later he left
for South Africa and stayed there for two
decades fighting for the legal rights of the
South African blacks against their white rulers
who ill-treated and humiliated the natives.
Gandhi himself had ample experience of this
high-handed treatment of the Whites which
made him decide to try non-violence and
Satyagraha as his weapons against them which
yielded good results. He returned to India with
this rich experience he gained against
oppression in South Africa.

Gandhi was a fearless man as Nehru
said, gentle but firm. His faith in ahimsa, by
which he meant '‘compassion and love but not
non-violence' and Satyagraha which to him
was a 'surgery of the soul' came handy to him
to face the formidable power of the British
with equanimity. To him non-violence was not
cowardice but a form of bravery. His pet
themes of ahimsa and satyagraha which
seemed spineless to others proved powerful
when executed by him in good faith. The
redoubtable British had no answer to these
‘weapons’ of Gandhi.

Joining the freedom movement
Gandhi brought together the moderates and
the extremists of the Congress Party. For the
first time he involved all classes of people in
the freedom struggle as no other leader could.
He donned the avatar of a journalist and
reached a vast section of people writing in
easy and simple English, Hindi, Gujarati and
Urdu, in addition to speaking to the people in
large gatherings and at prayer meetings. He
was a mass leader in whom people saw
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themselves as well as the messiah of the
country.

He launched the Champaran
Movement and later Salt Satyagraha.
Thousands of Indians, men and women
walked with him for miles and miles for days
and days during the Dandi March. He
boycotted the foreign goods and advocated
the use of khadi. His charaka became the
symbol of defiance and self-will. He started
the non-cooperation movement and closed it
when it went awry. He gave the 'Quit India'
call to which the nation responded
spontaneously as one man. Gandhi succeeded
in all these actions because he had moral force
behind him as also the people. His politics was
the politics of conscience and ethics, principles
and fellow-feeling. He laid stress on the means
more than the ends. In this sense he was a
revolutionary who revolted non-violently
against oppression. In this process he was
arrested a number of times and was
imprisoned for long periods.

Gandhi was criticised even in his day
by a section of leaders who did not see eye to
eye with his ideals and opinions. He was
praised and denounced as no other leader has
been in India. His views on language, religion,
culture, education, women, sex and economy
and other essential aspects of life were sound
propositions in their own way. They were
either ridiculed or kept aside or rejected as
unworkable by the authorities. He was
accused as being a racist. Some said he was
an obscurantist, yet others as untrustworthy

and a traitor for supporting the class system
and the Kilafat Movement. His critics were
sore with him for his acceptance of partition
of the country, for agreeing to give away a
large sum of money to Pakistan and for
anointing Jawaharlal Nehru as his political heir.

He was also praised as the soul of
India and the greatest man that were lived in
the tide of times. His guru, Gopala Krishna
Gokhale who was critical of Gandhi described
him as "a man among men, a hero among
heroes and a patriot among patriots". Romain
Roland, the French dramatist and artist called
Gandhi "another Christ". We are familiar with
what Albert Einstein said that the future
generations would not believe that such a man
like Gandhi ever walked on this planet.
Martin Luther King of America and Nelson
Mandela of South Africa claimed Gandhi as
their inspiration.

Gandhi deserves the superlatives for
what he was. Yet he was neither a saint nor a
sinner but a principled individual who cared
for his country, the people, his conscience and
his inner voice. The values for which he lived
were laid aside by Indian leaders as time
passed though they reflected the need of the
times for India to get free and pointed at
progress for a bright future.

Gandhi's life was his message, an
example and an open book. He stands
towering over the tallest leaders of India and
the world.

koskok
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GANDHI AND ROMAIN ROLLAND CONVERSATIONS
- ART & TRUTH

(Satyam, Sivam, Sundaram and Sat, Chit and Ananda)

Dr. A. Raghu Kumar#*

The boycott of Simon Commission in
1928, and several incidents in its aftermath,
led to an impasse in the ongoing dialogue for
political reforms between Indian people and
the British government. By 1930s, the socio-
economic situation world over, was also
undergoing rapid changes. The Wall Street
crash of October 1929 and the spiraling world
economic depression hit the Indian peasants,
workers and trading classes as well. The
political atmosphere was in total disarray. Civil
disobedience or armed revolution - these
were the two alternatives before the people.
Younger elements in the Congress and
elsewhere were impatiently in favour of militant
action. But the elder generation, including
Gandhi, knew well that England had stood on
a better footing when it comes to dealing with
revolutionary responses. Many freedom
fighters were looking towards Gandhi for a
call. For weeks, Gandhi had been waiting
for the prompting of his 'inner voice.'

On 2 March, 1930, Gandhi wrote a
long letter to the Viceroy intending to start civil
disobedience, now on the issue of Salt, giving
adead line of 11 March. The British Raj salt
laws made it a punishable crime to possess

* Advocate, Hyderabad

salt not obtained from the British government
monopoly. As usual the Government turned
a cold eye to the caution of Gandhi. Many
political leaders also felt the call for satyagraha
on the issue of salt was inconsequential. But,
as 11 March neared, Indians slowly turned to
be fervent, sizzling with enthusiasm about the
course of events to take place. Scores of
foreign and domestic correspondents were
swarming the Sabarmati Ashram. Thousands
surrounded the village and waited. On 12
March, Gandhi and seventy eight satyagrahis
of the Ashram left Sabarmati to Dandi, south
of Ahmedabad. Through the winding roads
from village to village, the entourage marched
for two hundred and forty two miles in twenty
four days. When Gandhi reached the sea at
Dandi on 5 April, the caravan had grown into
an army of several thousands. The next
morning he picked up some salt left by the
waves. Gandhi had broken the British law.

In fact, Gandhi's act of walking all
through two hundred and forty miles, with
several colleague satyagrahis, in public view,
and converting the spectacle into convergence
of several thousands of Indians into a mela
was intended to be an open and public
defiance of the mighty Government. Louis
Fischer wrote: "Gandhi did two things in
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1930; he made the British people aware that
they were cruelly subjugating India, and he
gave Indians the conviction that they could,
by lifting their heads and straightening their
spines, lift the yoke from their shoulders.
After that, it was inevitable that Britain should
someday refuse to rule India and that India
should someday refuse to be ruled." Another
immediate consequence of the
‘inconsequential' had been the revival of
political dialogue with Congress in the Second
Round Table Conference.

Romain Rolland, the French
dramatist, art theoretician and Nobel laureate
[1915] wrote a philosophical biography of
Gandhi - Mahatma Gandhi in 1924, without
ever visiting India, or even seeing or meeting
Gandhi once. He also earlier wrote two great
books on the teachings of Ramakrishna
Paramahansa and Vivekananda in the similar
fashion. He was also instrumental in changing
the course of the 'spiritual pilgrimage' of
Madeleine Slade, daughter of a British admiral,
from Beethoven to Gandhi. She was
introduced to Gandhi through the words of
Rolland: "He is another Christ', he said. He
further said: "The only living person worthy of
the sort of veneration you have felt for
Beethoven is Mahatma Gandhi." These
words deeply influenced Slade, who straight
away came to India to join Gandhi in
November 1925, became Mirabehn, spent 33
years of her life in India, and she returned to
England in 1959, again spent the rest of her
life in the devotion of Beethoven. She started
her life in a divine love to Beethoven, and ended
itagain in the same, while in the intervening
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period Gandhi took the place of Beethoven.

At the end of the Second Round Table
Conference, while on his way back home,
Gandhi visited Rolland's villa near Geneva, on
the specific insistence of Mirabehn. The
meeting between Gandhi and Europe's one
of leading pacifists took place for six days
December 1931. In those few days several
European intellectuals met him and discussed
various issues with him. In the backdrop of
failed Western rationality in the wake of the
WWI, Europe was in a moral and ethical
crisis. In this milieu, a deeply insightful and
passionate dialogue took place between the
two great minds on the subject of Truth, God
and Art. Robert Payne wrote: 'But Romain
Rolland no longer possessed the fire of St.
Dominic. Old, sick and disillusioned, he was
coming more and more under the influence of
communism, and his first words were to
express his profound regret that Gandhi never
met Lenin. "Lenin, like you, never
compromised with the truth," he exclaimed.'
The conversations between these two great
men were recorded by Rolland's sister.

Romain Rolland asked Gandhi as to
why he regarded God as Truth. Gandhi
replied: 'Tn my very early youth I was taught
that the Hindu scriptures knew almost a
thousand names of God, but these thousand
names are not nearly enough. Ibelieve that
God has as many names as there are living
creatures, and this is why we also say that
God is without name. And since God has
many forms, we also consider him as being
without form. And since he speaks to us in
many tongues, we consider him speechless.
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... With those who say that God is Love, |
too say that God is Love. Butin my heart I
thought that though God may be Love, God
is, above all, Truth. Ifitis possible for human
language to give its complete description of
God, my conclusion is that for me, God is
Truth. But two years ago I made a step
further, to say that ‘Truth is God' [Emphasis
supplied].

"Gandhi explains that he came to this
conclusion after an 'incessant search for Truth'
which had begun about fifty years earlier. He
had felt then that the nearest approach to Truth
was made by 'love', but he had recognized
that the word 'love' has many meanings in the
English language. Moreover, human love, in
the sense of passion, could also become 'a
degrading thing'. He added: 'But I have never
found a double meaning to the word "Truth".
Even the atheists do not doubt the necessity
or the power of Truth. In their passion to
discover Truth, the atheists have not hesitated
to deny the existence of God - and from their
point of view they are right'. Gandhi then
continues to give more reasons for his belief
that "Truth is God': 'Tmight add that millions
have used the name of God and committed
atrocities in his name. This is not to say that
scientists, too, do not very often commit
cruelties in the name of Truth; [ know how in
the name of science and truth, all sorts of
frightful cruelties are perpetrated on animals
by vivisection. So there are a certain number
of difficulties on the way, however one
describes God. But the human mind has its
limitation, and we must work within these
limitations when we try to conceive of a Being
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or an Entity beyond our powers of
apprehension. The Sanskrit word for Truth
means literally "That which exists - Sat". For
this and for several other reasons  have come
to the conclusion that the definition "Truth is
God" satisfies me best. And when you want
to find the Truth which is God, the only
infallible way to it is by Love, which means
Nonviolence” [Emphasis supplied].

At this point, Roland interjected the
flow with a question - 'But what is Truth?'
Gandhi answered it with the same steady
reflection: 'A difficult question. But I have
solved it for myself by saying that it is what
the inner voice tells us. You will ask: "How is
it then that different people think different and
contrary truths? Well, we see that the human
spirit works through innumerable media, and
that the evolution of the human mind is not the
same for all men. It follows that what may be
truth for one man is non-truth for another. ...
all I can say to you in all true humility is that
Truth cannot be found by anyone who has
not achieved an abundant sense of humility.
If you want to swim in the bosom of the
Ocean of Truth, you must reduce yourself to
zero. I can go no further along this fascinating
path' [Emphasis supplied].

Rolland expressed certain
reservations about Gandhi's explanation in
respect of the attributes of Truth. If truth can
be approached through 'what the inner voice
tells us', there can be no universal truth and
the idea of truth itself becomes an uncertain
project. In doing so, he also drew Gandhi's
attention to another important element in their

OCT.-DEC. 2019



12

discussioni.e., art. Rolland: 'If it is true that
"Truth is God", it seems to me that it lacks a
very important attribute of God, which is Joy.
For - and I insist on this - I cannot conceive
of a God without joy. ... Ifound this joy,
which truth was not sufficient to prove to me,
in beauty, and this is where I found myself in
opposition to Tolstoy; I attribute a capital
importance to art and beauty. By this I mean
true art and healthy beauty.' 'Great art has
harmony as its essence, and it brings peace,
health and equilibrium to the soul. It
communicates them at once by the sense and
by the mind, for both senses and mind have
the right joy. Beauty manifests itself in many
ways; beauty of line, beauty of sound, beauty
of colors, etc., and at the bottom of them all,
the inner order, the hidden harmony which is
in essence moral. The troubles of the soul are
filtered and sublimated through it. Artis the
bread of thousands of souls, above all in some
refined races, who without beauty (either in
nature or in art) would be destitute. All the
different routes leading to peace and harmony
are good; none of them must be closed, and
the ideal would be to associate them all: -which
happens in history at some supreme moments
when all the inner forces of a people run
together, producing books of religion, beauty,
science and dreams for whole peoples.'

Rolland's thoughts on 'art' prompted
Gandhi to explain his own views on the
subject. 'For me, the definition of Truth is a
universal one. The Truth is made manifest in
many ways. Any art which is inconsistent with
Truth, which is not linked to Truth, is no art. 1
would not classify art as a thing distinct from

Truth. I am against the formula "art for art's
sake"; for me, art must be based on Truth. I
reject beautiful things which pass for art if they
express non-truth instead of Truth. I would
subscribe to the formula: "Art brings joy and
is good", - but on the condition I have stated.
By Truth in art I do not mean the exact
reproduction of exterior objects; it is the living
object which brings living joy to the soul and
which must elevate the soul. If a work does
not achieve this, it is worthless. If Truth does
not bring joy, it is because Truth is not in
you...." Then Gandhi spoke of a Hindu
religious song of morning prayers, and the holy
formula sat-chit-ananda: sat meaning 'truth’,
'chit''that which lives' and 'true knowledge'
(knowledge that is not void of true
perception), and ananda 'ineffable joy'. In
this conception, Truth is inseparable from joy.
'Yet,' Gandhi insists, 'one must suffer in the
search for Truth; one must undergo
disappointments, fatigues and afflictions
without number; but despite everything you
draw joy and felicity from it' [Emphasis
supplied].

The Gandhi-Rolland dialogue also
focused on the menacing political situation in
Europe, whose sky was already being
darkened by the clouds of fascism and the
approaching Second World War. Madeleine
Rolland, the writer's sister, who recorded this
conversation wrote: "They discuss the grave
problems which they have at heart, my brother
describes for Gandhi the tragic situation of
Europe - the sufferings of the people
oppressed by dictators; the drama of the
proletariat who in their desperate effort to
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break the shackles of an anonymous and
ruthless capitalism and pushed forward by their
legitimate aspiration for justice and freedom,
see only one way out, that of rebellion and
violence. For man in the West is by education,
by tradition and by temperament unprepared
for the religion of ahimsa. .. Gandhi listens,
reflects. .. when he answers, he reaffirms his
unshakeable faith in the full power of
nonviolence. .. Attimes their conclusions vary:
yet always they commune with each other
through their common love for humanity, their
identical desire to alleviate its misery, their
fervent search for Truth, in its multiplicity of
aspects.'

What is the significance of this
conversation between the two greats of the
time from West and the East in terms of
ontological and epistemological studies? "The
East is East, and West is West, and never the
twain shall meet" says the refrain of Rudyard
Kipling's ballad - "The Ballad of East and
West'. Are there any congruent areas in the
thinking of the East and the West? In Gandhi's
explanative we find two strands - that he
revised his idea of 'God is truth' to "Truth is
God', and that 'Joy' is a part of truth. What
significance can a modern reader attach to the
revised idea of Gandhi from 'God is Truth' to
"Truth is God'? The first and foremost is the
subordination of God to Truth, a decisive step
forward in achieving unity of thought between
the believer and non-believer. As far as the
reformation of idea of "Truth is God' is
concerned, it also has several connotations
and provides for several possibilities in social
sciences. Atheists, rationalists, materialists,
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and Marxists of all varieties deny the existence
of any super-human reality. There may not
be a God to them, but there is truth. Still, if
there can be a Truth which takes into its fold -
'God', by subordinating God to Truth - if God
can be proved within the parameters of Truth,
there is no reason to deny his existence. The
eternally contentious matter can thus be
temporarily kept in abeyance and the two
camps can work together. It is an original
proposition of an agnostic. It allows the
believer within the fold of a seeker of truth; it
also doesn't deny him his existential position
by degrading him to unscientific subhuman.
He is now a co-traveler along with the so
called 'enlightened beings' having the so called
Midas touch of rationalistic thinking.

The second narrative in the discourse
- "There could be no joy if it is not true, since
there can be no art which is not true." 'Joy'is
the raison d'étre of the art - both in the East
and the West. Artis conceived as one which
gives joy'. Butthe complementary question
that troubles the mind of a true artist always is
- 'Can there be a joy based on falsehood?'
And if there is one - can it give 'a joy forever'?
'A thing of beauty is a joy forever!' proclaimed
John Keats. The question again sought is -
can there be a beauty which is not true? In
defining the idea of God or Godhead, the
Hindu philosophy invokes two important
concepts, apart from the nirguna and
niraakara meant for higher mediations. One
is sat, chit, ananda and the other is satyam,
sivam, sundaram. The second one defines
more attributes - Truth, Goodness, and
Beautiful. Both these concepts together
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constitute the idea of 'art' equally in an
enlightened proposition and contain in its fold
- the concepts of the West and the East in this
area.

In the Republic, Plato considered art
as an imitation of the object and events of
ordinary life, - a work of art is 'a copy of a
copy of a form'. 'Art as form' has its own
adherents even in the twentieth century West
in 'formalists'. The www.britanica.com
considers the meaning of 'formalism' as one
that 'can best be seen by noting what it was
reacting against: art as representation, art as
expression, art as a vehicle of truth or
knowledge or moral betterment or social
improvement.' In the Indian Hindu tradition -
the word sahitya (sa + hita) connotes the
good of the reader or the society in general.
Sahitya, an art form, is pursued by the
classical Hinduism for the 'truth’, 'knowledge'
or moral upliftment of the target group. This
ideais very much available in the Communist
/ Marxist tradition also, though with the
emphasis on non-spiritual or rather materialist
concerns. 'Art for art sake'is challenged by
many including religious theorists, socialist and
communist theorists.

This controversy has always been
there, and Gandhi's contribution to the
predominant ideas of the West - 'art for art
sake'or 'art as a copy of a copy of the nature’'
is a continuum in the discourse. But in
Gandhian discourse, reassessing Gandhi's
ideas of art is significant in the sense that
Gandhi was projected as ignorant in this area,
which is not true. "Gandhi's contributions to

the general field of the arts are not given the
kind of attention that they deserve,' contends
Anthony J Parel. Gandhi put two great
theories of art of his time - Leo Tolstoy's What
is Art? and John Ruskin's A joy for Ever -
And Its Place in the Market, as Appendices
to his Hindu Swaraj, which according to Parel
proves the point that Gandhi had a serious
interest in art, but the interest is laid in the
practical side of things more than theoretical
ones. Parel gives a detailed analysis of
Gandhi's ideas on art in the chapter on "Art
and society" in his comprehensive exposition
of Gandhi's Philosophy and the Quest for
Harmony. He had an idea of art, and that
was constructed on the traditional Hindu
concept of satyam, sivam, sundaram or sat,
chit, ananda which includes in its
comprehensive schema - truth, good, beauty,
consciousness and joy.

One important interception in the
conversations was the role of 'inner voice',
especially in social and personal experiments
of a public intellectual. 'Positivism' is a
philosophical system which recognizes only
that truth which can be scientifically verified
or which is capable of logical or mathematical
proof, and thereby rejects metaphysics and
theism. But the confidence of scientific
positivism has its own inconvenient questions
in the recent developments in science. Even
physical sciences and mathematics, the so-
called definitive sciences, at certain higher
levels, from the mid of twentieth century,
entertained such concepts as 'relativity' and
‘uncertainty'. The most advanced studies in
astrophysics and human biology - genetics,
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DNA structures etc., also led to awe and
wonder bordering spirituality. It has its own
impact on social sciences. It has sufficiently
shaken the solid structures of scientific,
rationalist and materialistic thinking in the
recent past. The condescending approaches
of one to the other as possessing the higher
truth have been challenged seriously in the
twentieth century sociology through 'cultural
or social relativism'. Now, in the social
dialogue, we can allow space for pluralistic
nature of 'truth’. In the heydays of positivism,
and much before the relativistic social sciences
emerged, Gandhi powerfully argued for such
an eventuality by invoking the idea of 'inner
voice'.

Most of the religious or other social
conflicts emerge out of the exclusivist claims
by one to have an access for higher truth.
Gandhi advocated the possibility of 'plural or
multiple truths' within the idea of "Universal
Truth'. 'Inner voice'is not unknown to the
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religious or theological truths. Intuition' has
always been the known method in many
theological systems. The difficulty arises from
the societal pressures in the form of 'authority'
- scientific, rationale, materialistic, in stifling
this tool of epistemology, and placing reason'
and 'rationality’ of a special kind above every
other method in validating knowledge. Gandhi
is one, in modern times, but much in advance,
who restored this 'intuition’ or 'inner voice' to
its respectable place, which can release a
seeker of 'truth’ from many unwarranted and
suffocating socio-psychological compulsions.
It offers scope for pluralistic concept of truth
and its existence in many ways simultaneously
- a kind of Anekantavada of Jainism, and
thus helps in reducing social tensions. The
possibility of coexistence of the science of a
higher mind and the belief systems of a
common man, and the rare synthesis in this
regard is undeniably one contribution of
Gandhi.

koskok

Mahatma Gandhi was to meet the Press in Paris. The reporters gathered dressed for
the occasion in their plus-fours. When Gandhi emerged from his car in his loin cloth covering
his shoulders with a shawl they were shocked. Gandhi guessed their discomfiture. He
approached them and said smiling "in your country you believe in plus-fours. We in India

believe in minus-fours".

Once someone asked Gandhi why he was travelling third. He replied "because there

is no fourth”.
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I, 1AM, AHAM AND AHAMKARA
Ego and Self Affirmation

T.S.S. Anjaneyulu*

Vivekananda said that without 'T' there
can be no 'you' or otherness - the external
world. Both matter (gross) and the mind
(subtle) are unified into self (whole). All
sentience anywhere and everywhere comes
only from consciousness. The relationship
between the mental states and cognition,
desire, will and physical effects studied by
Indian philosophers have been elaborated by
J-L. Shaw in his Man and Freedom as a
comparative study.

Who am I? The only fact is that you
are the same - is what you are. That "I am is
certain." "I am this" is not. What you are in
reality is understanding. "I am-ness" is the
essence of five elements - that is world
dependent. It depends on the body, food eaten
and thoughts entertained. A true seeker is one
who is in search of himself.

Samkhya system considers unification
of mental states in various components of mind
which includes buddhi. Some agamas
(sakti), Yoga Vasista and darsanass (saiva)
and tantric works consider 'I' as the
degenerated aspect of consciousness, the
knowable (limited) reality, a lower level of
consciousness with reduced subtlety and

* Writer, Hyderabad

pervasion. It may be reality camouflaged.
Einstein calls that there are many truths but all
are not the same truth - but limited truth.
Buddhism includes buddhi in what is called
‘our experience." Memory is explained in
Buddhism in terms of causality - Buddhists
give a causal model which relates individual
momentary mental states by causal aspects.
I, I am, I-ness arise from no 'otherness.'
Brihadaranyaka Upanishad says that 'T'
arose in the beginning as there was self alone.
There was no other to compare (and bring
conflict). 'Tam'is the pure consciousness 'T'.
Itis the being ‘for itself’.

Maitri Upanishad expands the
thought that the oneness with and of the ONE
(Brahma). How free itis? It is realized only
in the realization of the I. A-ham is the
combination of the first and the last letter of A
and ha of Sanskrit alphabet. It is the principle
of unity in the absolute. A is the first cry of
man at birth and ha is his last sigh at death. It
is the alpha and omega, the first and the last
letter of Greek.

I and Mine are not the same. When
you die your soul flies away leaving the body.
The material body (deha) has to be carried to
the grave, only worth for burning or burial. It
is just like the cover for a sword. It is only
useful to contain the soul. It is only a field of
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activity - mortal. / and I am are inseparable.
One can say [ am the light (sentient) and also
light is in me. Matter is a crude form of reality.
Itis limited, being least subtle. So is ego, the
fragmented form of consciousness. Itis limited.
Matter and ego go together.

Dr G.S. Murthy represents Aham
geometrically and explains Aham and
Ahamkara. He defines vrittam (circle) as
Iswara and the divine mother (sakti) as four
folded. She sees Iswara in two ways - one as
a-ha, and the second as four quarters of / as
Iswara. Thus God becomes three parts a-
ha-m an equilateral triangle. The natural form
of three qualities (gunas or thribhujam
triguna swarupam) and three parts of the
triangle become three gunas (qualities-
tendencies).

Any entity which is finite is known as
vyakta and it is individualized. A conscious
individual refers to himself by the word aham.
Aham 1s an individual, an individualized form
of the infinite. The feeling of independence
arising out of incomplete knowledge manifests
as ahamkara (individual ego), the limited ego
of an individual conscious being with a
fragmented mind. The unfragrnented mind -
total mind, whole mind, limitless mind, mind
of all minds, that is consciousness.

Francis Crick in his Astonishing
Hypothesis says 'your joys, your sorrows and
your memories, your ambitions and your sense
of personal identity, your free will are all in
fact no more than the behaviour of a vast
assembly of nerve cells and their associated
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molecules', American statesman Franklin said
that those who would give up essential liberty
to purchase a little temporary safety deserve
neither liberty nor safety. The relation between
free action and free will become important.
They impose doership of the judgments and
actions. "Free will is not really free. Will power
is the mental power which enables us to do
what we know to be right and not to do what
we know is wrong under all circumstances."

Said Jane Jaques Rouseau: "Man is born free,
but everywhere he is in chains." He is bound
by his willing acts which are reflected in his
genes (chromosome 22). The neurons in the
brain carry signals from it through muscle cells
and thoughts (mind). They involve chemical,
electrical and cerebro chemical energy. They
take into account several factors for activation,
external as well as internal, and even prior
events and consequences of delusion of past
karma in genes, the unborn foetus state in
the mother's womb and its relation to food
eaten by her, thoughts entertained, her physical
and her mental environment during pregnancy;,
the infancy, the society of the infant in the acts
of the mother in hugging, lapping, skin contact,
her singing, providing breast milk, adequate
sleep in infancy say 16 to 18 hours per day,
as a child up to 7 years of age at home
environment, education, behaviour of parents
and their concern. This consideration highlights
the role of mother's time for the child for which
there is no alternative.

In human life there is an executive
government. Itis the will to freedom. Everyone
is conscious of power to determine, to the
power to will. It has the power to resist,
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dissent, evolve, conquer and to snatch success.
Itis what gives the right attitude to the mind, it
is what pervades the power of self direction.
Resist the current of impulse and that controls
appetite - that solicits. Will is the moral
vertebrae of character that enables man to
walk upright. Kathopanishad says if you think
you know it well you know pretty little.
Philosophers like Socrates were aware of it.
He said that "I know only one thing. that I do
not know anything, but I go on asking
questions".

Man has to develop intuition growing
as a flower grows opening its heart to the sun.
When the will is in charge we have reached
the race of peace. Peace is the emotion of
strength, the inward search that no effort need
be put forth. It comes from within - self
restraint, the power to resist. to persist, to
endure. to conquer and to snatch success from
the jaws of death and darkness. In the
mundane world it is the spirit of dissent. Itis
an aspect of fearless conviction.

There is no right way to do a wrong
thing. Writes Swami Vivekananda "and here
is the rest of truth: anything that makes you
weak physically, intellectually and spiritually,
reject it as poison. There is no life in it. It
cannot be true. Truth is strengthening. Truth is
purity and truth is all knowledge."

The human machine in man is run by
bioplasmic prana. Just as force which runs a
machine is electricity, prana is the vital life
force. A wise man maintains the mental
neutrality that the mind is not affected by the

outer conduits. It is easily said but not easy to
cut off sensations of eye, ear, and nose and
so on. Butitis possible to see, hear and smell
through mind alone from within.

The power of the body is expressed
with the first cry at birth. Physiological will is
atremendous factor in life. Smoking, drinking
and use of narcotics physically affect the mind
and bring addiction. Every cigarette you
smoke reduces your life by 15 minutes. Wrong
acts repeatedly performed against the goad
of conscience bring guilt and destroys the God
given immune system. In this context, if you
tell a lie once, the guilt goes away and further
lying becomes no problem. If you are corrupt
once, further corruption is no problem Will
becomes a habit if it used without wisdom.
Man's autonomy is an internal image of
supreme in man. When the will becomes
dynamic it converts informality to positivity.
Our mind is pulsating, thoughts and moods
control it, make our lives in a fragile glass
house. One has to keep the mind empty to
make it powerful. It can be done through
constant awareness. The brain is the cosmic
reservoir of cosmic current. Bowing into man
through medulla oblongata and from these
silos itis dispersed to the plexus and to cells
through different nerves (nadis). Ethical
conduct is the foundation of spiritual life.

There is relationship between emotion,
motivation, strategy and tactics. Said William
James that while emotions stop at skin,
motivation reaches out beyond. Each of the
four aspects relate to the brain - emotion
(amygdale), motivation, strategy (anterior fro
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mal cortex) and tactics (posterior frontal and
parietal cortex).

The mental effect is the causal
condition of physical effect which in turn is
the result of the causal condition of the physical
effect. So is the inclination to fulfil the desire.
Swami Paramahamsa Yogananda says that
the doership of action itself is through the mind
and even the so called 'free will' has a
restriction through prarabdha (puraskara-
prarabdha inverse relationship). What s the
role of chromosome 22 in this? Geneticists
agree after two to three decades of conflict
between genetic determinism and nature
assumptions that genetics does influence
behaviour. The causal process is mentioned
in the aphorism jnanajanya bhaved iccha,
ichhajanya bhaved kritah, kritejanya
bhaved cesta, cestajanya bhaved kritah.
This is a way similar to the two-way mind-
matter interaction and vice versa spelt out by
the great physicist James Clerk Maxwell.

Mind needs purification. Arsenic
when purified serves as a medicine to improve
blood. Desire is darkness. Mind serves as the
bridge between matter and spirit. With a
strong, pure mind you can roar like a lion and
not bleat like a goat. Yogavasista says that
the state of thinking is the cause of bondage.
The adornment of thought provides strong will.
Bliss is the steadying of mind. People who act
follow pravritti marga (objective path) or
those who abstain from an action with repose
follow nivritti marga (away from the
objective). They have right conviction. The
restraint of prana is equivalent to renunciation
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of mental impressions. Thus all life is about
how a man manages his mind.

The causal process causes mental
effect for sustainment of life through pravritti
towards objective and nivrithi away from the
objective (withdrawal) as mentioned earlier.
Itis straddling between the illusory world and
spiritual sojourn. It may also be said as
individual societal interaction (man-society)
and call for contemplation (man-God). Nyaya
system of philosophy draws that distinction
between qualificative and non-qualificative
cognition. Whether cognition of mental states
is self revealing has been dealt with several
contradictory aspects - one objection being
the relation between the cognition and the
cognition of the cognition, that is knowledge
of the known and knower (J.L. Shaw).
Consciousness is the whole mind. It is the
unfragmented mind. It is a stream and not to
be taken as joining the fragments of divisions
of mind into oneness.

A punctum reflects the principles of
continuity. Dr Navjyoti Singh discusses the
nature of continuum and nature of experience
and the challenges of unified continuum with
discontinuity of mind-matter problem.
'Continuum and punctum represent continuity
and point respectively." There is thus a wide
gap between Western and Eastern philosophy
which is slowly being reduced with the greater
understanding of consciousness. Continuum
is bringing together of the individual's discrete
contiguity. How is the combination of
individual many and integrated one exists? A
family and a society are contiguous in a way -
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but disjointed as a group of individuals. Similar
is a parliamentarian and he as an individual.
The individual identities and gaps are like
individual points (of a geometric point) - bindu
(punctum) and with infinite degrees of freedom
comprise continuity in space. However,
mathematical scheme of infinite divisibility of
space does not yield any entity-point. Pure
existence is a continuous flow of a stream
stitching and joining together and separateness
- aseries of geometrical points of space-time-
a garland of points- a mode of togetherness-
in their connectedness. There is a difference
inindividual point and a line formed by joining
different points dimensionally. In music, a
composition is a combination of individual
notes with gaps between each note. Breathing
is a combination of inhalation and exhalation
with a gap in reversal.

Man desires good health, beauty of
the body and peace of the mind. They can be
achieved only through body-mind harmony,

limiting thoughts and actions through the
guidance of conscience that straddles between
the physical world of desires and thoughts with
the spiritual sojourn. It is harmonizing the two
hemispheres of the brain, the intellectual and
the intuitive. Itis an attempt to overcome the
grip of ego through the understanding of the
soul through inner and outer coherence that
gives the strength of the will and fearlessness
to act in life and living. The anatomy of the
physical body is externalisation of the inner
subtle forces of prana of the subtle body. All
our senses have deep connection with
effervent nerves throughout the body and
every perception on the latter. The human
nervous system is equipped with a hierarchy
and memory system operating at various
levels. Its activities are regulated by localized
nervous and glandular functions. The state of
mind, which is the copulating mechanism with
the rest of his reality, keeps on changing his
sequential shift in relation to sense organs.

skoskok

HAIKU
Gopal Lahiri*

1. the dark night 2. dewy morning

lip-reads stretching

human voice. into long silence.

3.inlove
N - . head over heels

* An earth scientist, abilingual poet, writer, off the beaten path.

editor, critic and translator, Mumbai
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HOMAGE TO THE FATHER OF THE NATION

C. V.G. Krishnamurty*

The 150" Gandhi Jayanthi year is
celebrated throughout the country. India's
Independence Movement took a new turn
with the entry of Gandhi as a leader. Salt
Satyagraha, Non-cooperation and Quit India
movements accelerated to secure
Independence. Gandhi strongly believed that
real independence means the security to
women when they move out even during the
dead of night.

How Gandhi was initiated to take up
the cause of independence is noteworthy.
Gandhi was travelling to Pretoria in South
Africain a first-class compartment of a train
with a first class ticked, when a high-handed
ticket collector wanted him to get down from
the train and threw his bag and baggage on
the platform. This small incident of racial
discrimination made Gandhi to resolve to root
out this malady. He stayed in South Africa for
some years and returned to India with a
determination to strive for independence.

After the merciless Jallianwala
massacre of hundreds of innocent people,
Gandhi started the non- cooperation
movement in 1919. Bundles of foreign cloth
were burnt on the road. With the use of

* Writer, Hyderabad

charkha swadeshi cloth( Khadi) was used as
a substitute for foreign cloth.

On 12" March 1930, Salt
Satyagraha was taken up at Dandi in Gujarat
state to oppose the levy of tax on Salt, which

is an essential ingredient for a poor man's
food.

The British Government wanted the
cooperation of the Indians during the Second
World War. The Congress leaders wanted the
grant of independence as a condition. When
this was not accepted by the then rulers, Quit
India movement on 8" August 1942, at last
made the British Government to grant
independence to India.

Gandhi was against untouchability. He
gave them a good name as 'Harijans' and he
welcomed entry to them into the temples.
Raghupathi Raghava Rajaram, Pathitha
pavana Sitaram, Eswar Allah tera naam ,
sabko sanmathi debhagawan was his
popular prayer song, which denotes the
Hindu- Muslim unity and the oneness of the
supreme being.

The humanity of Gandhi was shown
when he nursed a leprosy patient in his
Sevagram, and the patient was completely
cured of his disease. In the Sevagram, the day
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started with a prayer in the early hours and
the inmates were prepared for sleep at 9 pm.

Truth and non- violence were his two
weapons to dislodge the British from India.
How far our present-day political leaders are
following Gandhi's principles? Whatever he
said, Gandhi practiced. This made him to be
known as Mahatma or Maharshi.

Cleanliness is most important for a
healthy society. Gandhi laid stress for 'Swachh
Bharat'. Atpresent, Swachh Bharat is adopted
as one of the Vote-catching devices without a
proper implementation.

On the currency notes, the previous
emblem of the lions and Ashok chakra with
motto of Satyameva jayathe adopted from
Saranath stupa replaced to give the figure of
Mahatma Gandhi so that he may watch the
current trends in politics.

Mahatma Gandhi is known as the
Father of the Nation, India. We may pay
homage to him by following his principles like
Swachh Bharat and prohibition. He hated the
government run with the revenues of liquor.

Is this the country where Gandhi was
born? Or is this the country where Raghuram
ruled over? Can we hope for Ramarajya?

koskok

OF LOTUS LAND

Dr. V.V.B.Rama Rao*

Lotophagi were not sinful

So are our heads in power

Indolent pleasure seeking is sloth

Glib rhetoric struts as service and sacrifice
For those slimness is stupidity

If no crumbs of bread, why not cakes?
The haves in indolence stain

* Retired ELT Professional, Solapur,
Maharashtra

The white radiance of the skinny millions
Vanished are those days

When poverty was sung as a gem of virtue
-Saying 'Eat, drink and be merry'-

The gluttonous pot-bellied without
compunction

Belch aloud and suppress farts.

Telemachus 'centered on the sphere of duties'
Is strong, and wise -

‘Decent not to fail in offices of tenderness'
But his dad did set stubborn sail.

skoskok
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MULTICULTURALISM IN ROHINTON MISTRY'S FICTION

Dr. M. Prabhakar'
Gundagani Rajaiah?

Living in Canada the multicultural
writers like Neil Bisoondath, M.G. Vassanji,
Micheal Ondaatje, Bharathi Mukherjee, and
Rohinton Mistry have produced the quality of
contemporary multicultural literature. Their
multicultural writing is born out of the dialectic
between displacement and relocation,
belonging and alienation. It provides a
theoretical framework for creative thinking.
As Neil Bissoondath says:

I grew up in a culture that restricted
me, a culture that imposed its values on me,
and that had little regard for my personal
feelings and desires, from this point of view.
identify with that Japanese girl (the Cage) very
closely- the girl can't escape her past when I
left Trinidad, I knew I was leaving for good-
the girl in this story was incapable of saying
that.

Cultural rootedness is the central
theme of multicultural writers like Neil
Bisoondath, M.G. Vassanji, Micheal
Ondaatje, Uma Parameswaran, Himani
Banerjee, Yaswin Lada, Surjeet Kalsey,
Meher Pestonji, Firadaus Kanga, Bapsi

1 Shastri Fellow, Toronto University, Former Head,
Department of English, Kakatiya University,
Warangal.

2. Research Scholar

Sidhwa, Farukh Dhondy, Bharathi
Mukherjee and Rohinton Mistry who shuttle
between two different cultures. They have
produced multicultural fiction with the tension
of binary polarities as "dislocation vs
relocation, domicile vs diasporic
consciousness, dispossession vs integration,
heritage vs hybridity, exile vs involvement"
(Vijayasree 221). Multiculturalism is the
creative expression of the lived experiences
of these immigrant writers.

Rohinton Mistry, a Parsi Gujarati is
an Indian-born novelist settled in Canada. He
occupies an important place in Indo-Canadian
fiction. He plays a major role among the
writers of Indian diaspora like V.S.Naipal,
Salman Rushdie, Amitav Ghosh, Shashi
Tharoor and Vikram Seth. Heis one of the
famous writers in the Parsi group of writers
like Dina Mehta, Bapsi Sidwa, Keki
Daruwalla, Firdaus Kanga, Bharathi
Mukherjee and Boman Desai. His fiction
reflects his own Parsi community's tradition,
history and culture. He has an extraordinary
power for fictionalizing Indian culture and
throbbing life of India. The social commitment
of Rohinton Mistry nurtures him to be a
multicultural fiction writer. His fiction is
materialized with the theme of Indian
multiculturalism. As a westernized Indian
Mistry has closely observed western culture.
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In an interview with Nermeen Sheikh, Mistry
makes it clear how he has developed his fiction
based on Indian multiculturalism.

Going to Canada, faced with the
reality of earning a living and realizing that
although I'had, up to that point in my life, read
books and listened to music that came from
the West, there was a lot more involved in
living in the West. I felt very comfortable with
the books and the music, but actually living in
the west made that same music seem much
less relevant. It suddenly brought home to me
very clearly the fact I was imitating something
that was not mine, that made no sense in terms
of my own life, my own reality.

Though Mistry has spent twenty three
years of his life in Canada he has never been
acomplete insider in Canadian culture. Mistry
documents the problems of migration of Parsi
people authentically in his fiction. He locates
Parsis as outsiders to others in the Indian
subcontinent who lived peacefully with other
Indian ethnicities for centuries. On the other
hand, Mistry is a cosmopolitan outsider. He
has appropriated the metropolitan discourse
of migrancy and hybridity in his fiction.

Mistry's fiction addresses the unity in
diversity narrative of the nation state. His
idea of multiculturalism pleads for cultural
differences. In his fiction Mistry seems to
evaluate the positioning of difference in the
unity of diversity model of the Indian nation
state's multiculturalism. His fiction presents the
cultural mosaic of Indian nationalism from
ethno-linguistic difference. Through his

examination of the everyday lives of ordinary
Parsi individuals in his fiction Mistry locates
them in a complex web of social obligations.
His fiction documents the multicultural fabric
of Parsis. As Anjali says "Mistry's fiction leads
the reader into an Indian model of
multiculturalism predating the nation state that
suggests alternative route to how different
ethnicities might relate to one another". Asa
multicultural fiction writer, Rohinton Mistry
occupies a significant place in Indian Writing
English. The theme multiculturalism runs
through all his fiction. He has great concern
for the Indian society which is located in
multiculturalism within multilingualism. His
fiction has been shaped by multicultural reality.
He has presented the situation of
multiculturalism in his fiction like a sociologist.
He points out the inadequacies and
weaknesses in a multicultural society. As
Jaydipsinh Dodiya says:

As awriter, who lives and writes from
Canada, Mistry's writings focus mainly on
India. Like many expatriate writers, he
continues a relationship with his country in his
writing and has enriched his reader's
understanding of it.

Mistry begins his career as a
multicultural writer in Toronto with the
publication of his short-story 'One Sunday' in
1983. It won the Hart House Prize in the
literary contest conducted by the University
of Toronto. His next work 'Lend Me Your
Light' also won the same award for the second
time. He received the prestigious award, the
contributor's award of Canadian Fiction for
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his story 'Auspicious Occasion'in 1985. He
has also published a collection of short stories
titled Tales from Firozsha Baag (1987)
which has been republished on the new title,
Swimming Lessons and other Stories from
Firozsha Baag. The review has appeared in
Britain and North American journals. It has
also been short listed for Canada Governor-
General's award. He published his maiden
novel Such a Long Journey in 1991. The
novel received the Governor-General's award
and Commonwealth Writer's prize in 1991,
and Canada first novel award in 1992. The
novel Such a Long Journey was nominated
for Britain's prestigious Booker prize in 1991.
He published his second novel, A Fine
Balance in 1995 which received the Giller
prize in 1995. It was also short listed for the
Booker prize and the regional Commonwealth
writers prize in 1996. He published his third
novel Family Matters in 2002.

As afiction writer Mistry has been
inspired by writings of Charles Dickens,
George Eliot, Balzac, and James Joyce. Mistry
seeks to revise the history of his homeland in
his fiction defining his ethnic identity and sense
of belonging. The fiction of Mistry is governed
by the experience of being a Parsi, a diasporic
minority community in India. His fiction
exposes parental authority, class hierarchies,
personal betrayal, political supremacy,
superstitions and corruption in the Indian
society. He also addresses in his fiction the
problems of the untouchables, the poor people
who hail from the bottom of society. His
fiction shows how people are suppressed by
the authority of class, caste and politics. Mistry
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deals with the problems of poor villagers and
urban labourers and their penury, cruelties of
caste in his fiction. He exposes the religious
intolerance and political debacles an
embarrassing situation in the Indian society.
His fiction is multicultural. His fiction reveals
ethnic anxieties, insecure social milieu, identity
crisis and a nightmarish yet indomitable social
crisis like the decline of the Parsi population.
In his fiction Mistry addresses the problems
of late marriages, low birth rate, high incidents
of divorce, gender discrimination towards the
girl child, the trials and tribulations of
urbanization and alienization.

As a multicultural writer Rohinton
Mistry upholds the dignity, value and freedom
of the individual human beings. His fiction
analyzes the imbalances in the Indian
multicultural society such as casteism, class
division, racial bigotry, cultural anarchy,
linguistic chauvinism, ethnic conflicts, political
debacles, terrorism, economic crunches,
gender bias and sexual exploitation. His novel
Such a Long Journey (1991) is Mistry's
maiden attempt at fiction writing. It has been
considered as a multicultural consciousness -
raising novel. The novel Such a Long Journey
opens with "The first light of morning barely
illumined the sky as Gustad Nobel faced
eastward to offer his orisons to Ahura Mazda"
reveals the inner religious world of Parsi
community. Mistry portrays the archetypal
Parsi middle class community residing in
Kodadad building complex. The protagonist
in the novel, Gustad offers prayer early
morning every day according to his religious
beliefs. While reciting his kusti prayer Gustad
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enjoys listening to chirping of the sparrows
and cawing of crows in Khodadad Building
in Bombai where few Parsi families along with
Gustad Nobel live. The milk man 'bhaiya'is a
Hindu who serves milk to the Parsi
community has a thin, short tail of hair growing
from the centre of his shaven head. In contrast,
Gustad wears black velvet prayer cap during
the time of his prayer. By portraying the two
different worlds of Gustad and milkman the
novelist shows us the cultural practices of
Hindus and Parsis in India.

The novel presents Mistry's vision of
a Indian multicultural society. It reveals the
place of minorities and the cultural ways of
Parsi community in the Indian multicultural
society. Basically, the novel deals with the life
of the Parsi community in India . It opens up a
new world of Indian multiculturalism. It shows
how the Parsi minority community has
integrated into the Indian multicultural society
without losing its cultural and religious identity.
It strengthens the foundation of multiculturalism
in India.

Published in 1995, the novel A Fine
Balance also deals with the theme of
multiculturalism. The novel points out India's
history, culture and caste based society. It also
presents the horrible state of poverty, misery
and violation of human rights in India. Itis a
cultural consciousness-raising novel. It
highlights the frustration and exploitation of
rural people in India. Itreflects the reality of
multaicultural India which is full of the politics
of corruption, tyranny, exploitation, violence

and bloodshed. The novel is an attack on the
Indian multicultural society focusing on
injustice, cruelty and the violation of human
rights. The novel is a representation of the
Indian history.

Published in 2002 Mistry's Family
Matters presents a realistic picture of the
cosmopolitan society. It pleads for
cosmopolitanism. The novel describes
Bombay as a cosmopolitan city representing
the multicultural reality where different castes
and religious people live side by side with all
human dignity and humanity. Despite all their
fantacism and corruption regardless of caste,
ethnicity, they celebrate all festivals as a means
of fulfilling the multicultural reality of unity in
diversity. The novel promotes a sense of
belongingness.

As amulticultural fiction writer Mistry
has undertaken a long journey of
multiculturalism. He has multiple identities as
Parsi, Indian, and Canadian. His fiction
addresses the dimension of multiculturalism
such as the sense of belonging, identity and
nation. He interrogates the concept of identity
and community connected to place, language,
culture and nation. His concept of
multiculturalism suggests new ways of
belonging and constructing community in the
new borderless space. His fiction discusses
the contemporary discourses of ethnicity,
nation, migration and diaspora. As a
multicultural writer, Mistry is endowed with
the double vision by virtue of his migration to
Canada and his location in the Indian nation.

koskok

OCT.-DEC.2019



27

DASAVATAR: THE EARLIEST EVIDENCE OF PHYSICAL AND
CULTURAL EVOLUTION

Rajendra Singh Baisthakur*

Hindu scriptures say that God takes
birth in some form to protect the righteous
when evil forces try to dominate the world.
The ten forms in which God destroyed evil
forces very clearly indicate both physical and
cultural evolution of life and also the way
civilization setin. Let us trace it.

The ten avatars (forms of God on
the Earth) are
Matschya, Koorma, Varaahatsya,
Naarasimha, Vaamanaha,

Ramo, Ramatsya, Ramatsya, Buddha, Kalki
revachabh.

The first avatar is Matschya (fish)
that lives only in water. Science also says that
life originated in water. Pisces (fish) is the first
class among vertebrates. Big fish eat small fish.
This indicates that 'might is right' was the way
of the world. God took this form to recover
Vedas that were being stolen by a demon.

The second avatar is Koorma, a
Turtle. It is an amphibian. It indicates life was
able to exist both in water and on land. A turtle
has a defensive mechanism but is not offensive.
God took this form to help churning of the

* Lecturer in English, Nellore, AP.

sea during which act Amruta (Ambrosia that
makes one immortal) comes out along with
many other things. God manages to give it to
angels and demons do not get it.

The third avatar is Varaaha, a wild
boar with sharp tusks. It lives only on land. It
moves fast and can face a lion. The first three
avatars prove that life originated in water and
gradually moved to land. In this avatar God
rescues Earth which was being taken away
by a demon.

The fourth avatar is Naarasimha
whose lower half of the body is that of a human
being and the upper half is that of a lion. Here
is a two legged being that stands erect,
advancement over four legged beings. This
semi human form does not have any control
over his emotions and His angry mood
continued till he saw his wife as another
beautiful lady, Chenchulakshmi. This avatar
was to rescue his devotee, Prahlad, whois a
symbol of goodness, from his demonic father,
who tries to kill his own son.

The fifth avatar is Vaamana, a
complete human form though short. This is
advancement from the earlier semi human
form. He has an umbrella made of Palmyra
leaves and a set of wooden shoes indicating
the ability to use natural resources for His

OCT.-DEC. 2019



28

comfort. This avatar crushes evil but highlights
the nobility, a value of life.

The sixth avatar, the first of the three
Ramas, is Parasurama, a Rajarshi (warrior
saint) who carried an axe. It denotes the use
of a weapon and also using iron to make it.
He symbolizes the combination of divine and
human nature in man. (Idam Bramham, Idam
Kshatram). In this avatar he went round and
killed many evil kings. This indicates the
establishment of Dharma (being righteous) a
value of life.

The seventh avatar is Sri Rama, a
model man in all aspects of human behavior
(Maryada Purushottam). His weapon is
bow and arrow. Arrow is far more refined than
an axe. Values like truthfulness, sacrifice,
keeping one's promises are found here. He
mingled with human and non-human beings
irrespective of caste or creed. (Ex. Sabari, a
tribal; Guha, a man supposed to be of lower
strata of society; Sugreev, a gorilla efc.). Rama
Killed Ravana, a powerful demon king and
many other evil forces.

The next avatar is that of Sri Krishna.
But in the list of avatars not his name but his
elder brother Balaram's name is mentioned as
per Hindu tradition. Krishna avatar highlights
living by dairy farming, surrendering to God
shedding ego as seen at Vastrapaharanam
of Gopikas and Draupadi and Tulaabhaaram.
His weapon is much refined wheel, a major

advancement in human history. Balaram's
weapon is plough which indicates some of
thedevelopment of agriculture. Krishna killed
some of the evil forces and made Arjuna and
Bhima kill many more. He guided Arjuna to
kill all the evil kings and their supporters to
establish Dharma.

The ninth avataris Buddha, a man
without a weapon. He symbolizes
renunciation. He is in meditation, an indication
of an evolved being. He spoke of values like
ahimsa (non-violence), Dharma (righteous
duty) and highlighted the Importance of
communal living. (Some Hindu scholars
believe that the Buddha of Hinduism is different
from the Buddha of Buddism. But there are
no details about this Hindu Buddha
anywhere). (Some tried to create a vain
argument that Krishna and Balaram are two
different avatars. It is well known that Balaram
1s incarnation of Aadisesha, and not of Vishnu
justas Lakshman was incarnation of Adisesha
while Rama was that of Vishnu).

The tenth avatar is that of Kalki who
is yet to come. He will come at the end of this
Kali Yuga (Era) of which we are now in the
first quarter (i.e. His arrival would be after
several thousand years).

Thus, in Dasavataars we see
irrefutable evidence of Biological evolution on
one hand and a record of developments in
human civilization and culture on the other.
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A GLASS OF MILK - PAID IN FULL

One day, a poor boy who sold goods
from door to door was very hungry but he
had only one thin dime left.

He decided to ask for meal at the next
house. However he lost his nerve as alovely
young woman opened the door. Instead of a
meal he asked for a glass of water.

The woman thought he looked hungry
so brought him a large glass of milk. He drank
it slowly, and then asked:

"How much do I owe you?"

"You don't owe me anything. Mother has
taught us never to accept pay for akindness".
She replied.

"Then I thank you from my heart." He said.

As Howard Kelly left that house, He
not only felt stronger physically, but his faith
in God and human was also strengthened.

Years later, one day Dr. Howard
Kelly was called in for consultation. When he
heard the name of the town where the patient
came from a strange light filled his eyes.
Immediately he went to the patient's room and

recognized her at once. Going back to his
room the Doctor determined to save her life.
From that day he gave special attention to the
case.

After a long struggle the battle was
one. Dr. Kelly requested the final bill was
sent to him for approval. He looked at it, then
wrote something on the edge and sent to her
room. She feared to open it, for she was sure
it would take the rest of her life to pay for it.

Finally she looked, something caught
her attention on the side of the bill. She began
to read the words:

"Paid in full with one glass of milk.
Signed, Dr. Howard Kelly."

Tears of joy flooded her eyes as her
happy heart prayed:

"Thank you God, that Your love has spread
broad through human hearts and hands."

[This is based on the true story of Dr.
Howard Kelly (1858-1943)]
Source: Internet
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Itis unwise to be too sure of one's own wisdom. It is healthy to be reminded that the strongest

might weaken and the wisest might err.

Mahatma Gandhi
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GUNTER GRASS-A NOVELIST OF THE BEATER OF DRUMS

A.Phaniraja Kumar*

Gunter Wilhelm Grass (born 16
November, 1927) is a German novelist, poet,
playwright, illustrator, graphic artist, sculptor
and recipient of the 1997 Nobel Prize for
Literature. He is widely regarded as
Germany's most famous living writer. He
acted as a moral compass for many in the Post-
War nation. He died on 13" (Monday) of
April of the Year 2015 in a hospital in the
Northern City of Lubeck, Germany. Grass
achieved world fame with his debut and best-
known novel The Tin Drumin 1959. Quickly
followed by Cat and Mouse (1961) and Dog
Years (1963) all dealing with the rise of Nazism
in his city of birth, Danzig, now Gdansk in
Poland. He was along-time leftist activist. His
works have strong political dimensions and
are considered part of the German Literary
Movement dealing with "Coming to terms with
the Past". But he was also not averse to
commenting on and stirring, controversy
beyond his nation's borders.

Grass's novel The Tin Drum was
adopted into a film, which won both the 1979
"Palme d'Or" and the "Academy Award for
Best Foreign Film".

The Tin Drum is one of the enduring
literary works of the 20" Century. The story
revolves around the life of Oskar Matzerath,

* Asst. Prof. Dept. of Humanities, CBIT, Kadapa.

as narrated by himself when confined in a
mental hospital during the years 1952-1954.
Born in 1924 in the Free City of Danzig, at
present Gdansk in Poland, with an adult's
capacity for thought and perception, he
decides never to grow up when he hears his
father declare that he would become a grocer.
Gifted with a piercing shriek that can shatter
glass or be used as a weapon, Oskar declares
himself'to be one of those "auditory clairvoyant
babies", whose "spiritual development is
complete at birth and only needs to affirm
itself". He retains the stature of a child while
living through the beginning of World War II,
several love affairs and the world post-war
Europe. Through all this a tin drum that he
received as a present on his third birthday
remains his treasured possession, and he is
willing to kill to retain it.

Oskar considers himself to have two
"presumptive fathers", his mother's husband
Alfred, a member of the Nazi Party, and her
secret lover and Cousin Jan, a Danzig Pole,
who is executed for defending the Polish Post
Office in Danzig during the German invasion
of Poland. Oskar's mother having died, Alfred
marries Maria, a woman who is secretly
Oskar's first mistress. After marrying Alfred,
Maria gives birth to Oskar's possible son,
Kurt.

During the war, Oskar joins a troupe
of performing dwarfs who entertain the
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German troops at the front line. But when his
second love, the diminutive Roswitha, is killed
by Allied troops in the invasion of Normandy,
Oskar returns to his family in Danzig where
he becomes the leader of a criminal youth
gang. The Russian army soon captures
Danzig, and Alfred is shot by invading troops
after he goes into seizures while swallowing
his party pin to avoid being revealed as a Nazi.

Oskar moves with his widowed
stepmother and their son to Dusseldorf, where
he models in the nude with Ulla and works
engraving tombstones. Oskar decides to live
apart from Maria and her son Kurt after
mounting tensions. He decides on living ina
flat owned by the Zeidlers. Upon moving in,
he falls in love with Sister Dorothea, a
neighbour, but he later fails to seduce her.
During an encounter with Klepp, Klepp asks
Oskar how he has an authority over the
judgement of music. Oskar, willing to prove
himself once and for all to Klepp, a fellow
musician, picks up his drum and sticks despite
his vow to never play again after Alfred's death
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and plays a measure on his drum. The ensuing
events lead Klepp and Oskar and Scholle
(guitarist) to form the Rhine River Three jazz
band. They are discovered by Nr. Schmuh
who invites them to play at the Onion Cellar
Club. After a virtuoso performance, a record
company talent seeker discovers Oskar the
jazz drummer and offers a contract. Oskar
soon achieves fame and riches. One day while
walking through a field he finds a severed
finger, the ring finger of Sister Dorothea, who
has been murdered. He then meets and
befriends Vittlar. Oskar allows himself to be
falsely convicted of the murder and is confined
to an insane asylum, where he writes his
memories.

Critique:

In his novels, Grass combines
meticulously plotted, realistic detail and absurd
developments to create startling effects. His
works accommodate a playful, child like tone
as well bizarre and grotesque action. This is
clearly evident in his famous novel The Tin
Drum.

koskok

ORIGIN OF 'GANDHI CAP'

Mr. H. S. L. Polak, who was closely associated with Gandhiji in his South African
campaign, explained some years ago the "origin" of the "Gandhi Cap" in a letter in The
Manchester Guardian. He wrote: "There are surprisingly few people, even among Indian
Nationalists, who recall the origin of the so called 'Gandhi Cap'. It formed part of the uniform
which Mr. Gandhi, as a non-White political prisoner, wore during the South African Indian
passive resistance struggle of 1907 to 1914. He later used it when, on his return to India, he
further developed his technique of non-violent Civil Disobedience."

Source: Internet
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DIVINITY IN ALPHABETS

T.N. Dhar 'Kundan'*

There is a belief that everything under
the Sun is divine dispensation. Sound is divine
and is called Shabda-Brahma. Elements are
divine. Creation is divine since it is the
manifestation of the Divine. Universe is divine
since itis the reflection of the Divine. Everything
is self- regulatory and works with clock-like
precision on the principle of cause and effect.
Human being appeared on this planet earth
and felt the need for communicating with
others of his ilk. He, it is imagined, must have
started this conversation initially by signs of
his hands, head and other parts of his body.
Love he must have shown by smiling. Anger
he must have indicated by tightening his
brows. Calling near and sending away he must
have pointed out by his hands. Disgust he must
have expressed by hitting anything in front of
him by his foot. In the process he must have
shouted sometimes and shrieked sometimes.
Then he must have heard different sounds like
chirping of birds, thunder in the sky, hissing of
breeze, roaring of animals and the music
produced by running brooks and rivulets.
These must have inspired him to use his tongue
and mouth and other vocal cords to produce
different sounds. That would have given birth
to a language. He would have observed in
due course of time that a new born child utters
what are called now vowel-sounds like a, aa,

* Writer, Benguluru

e, ee, 0, 00 in the beginning and after quite
sometime, he starts uttering other sounds,
which have come to be known as consonants,
like ka, kaa, ma, maa etc. Language must have
begun as an oral exercise at first and come to
be written, God knows after how many
centuries. One thing is, however, certain that
written language was at first pictorial and
graphic and was in due course of time
replaced by phonetic alphabets. This gave rise
to a variety of scripts.

As regards the Devanagari script
used for many languages including Sanskrit
and Hindi, the conventional belief is that when
Shiva in the form of Nataraja or a dancer
finished dancing, he produced fourteen sounds
from his hand drum called Damyroo, at the
request of some devout sages. These fourteen
sounds are collectively called Maheshwara
Sutrani. This became the corpus of the script
and the foundation for the Sanskrit grammar.
It fanned into vowel sounds and consonant
sounds as also some combinations of sorts.
In Kashmir Shaiva philosophy this is known
as Matrika chakra. It has been given deep
meaning by linking each alphabet with some
aspect of the Divine and his Energy, Shiva and
Shakti, the two inseparable aspects of the
same entity. It is also connected with the will
of the Divine to create the universe, including
the initial apprehension and the eventual
resolve.
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Broadly, it is held that vowels are
Shiva aspect and the consonants, the Shakti
aspect. The first vowel ‘a’ represents
consciousness of the Divine and the second
‘aa’, its elongated form His bliss. The third 'e'
and the fourth 'ee’, its elongated form,
represent His un-agitated and agitated will,
respectively. 'o' is his knowledge that thinks
of creating the universe but the longer version
'00' denotes some apprehension in this regard.
Now this apprehension is overpowered by
His consciousness and bliss, which gives rise
to action of the Divine. This power of action
is of four intensities. 'ai' as not vivid, 'aiy' as
vivid, 'oa' as more vivid and finally 'au' as the
vivid most. Now the reflection of the universe
takes place in two forms. 'Um', with one spot
on the top, as unchanged Divine and 'Ah" as
reflection, with two spots in front, representing
the Divine and His Energy aspect. When the
universal existence is at stand still known as
Anaashrit Shiva, it is represented by four
vowels, 'ri', 'ree’, 'lri' and '[ree', collectively
called 'Amrit Beeja'.

At this stage the reflection of universe
takes place, and this is linked with various
consonants collectively called Shakti
aspect.The first group called, Ka-varga
comprising 'ka, kha, ga, gha and na'
represents five elements of earth, water, fire,
air and ether, respectively. The second group
known as Cha-varga comprising 'cha, chha,
ja, jha and na' stands for five perceptions of
smell, taste, form, touch and sound, in that
order. The third group of consonants named
Ta-varga comprising 'ta, tha, da, dha, and
na' denotes five motor organs of action

TRIVENI
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namely, organ of recreation, organ of
excretion, feet, hands and mouth. The fourth
group of ta-varga comprising 'ta, tha, da,
dha and na' represents five organs of
perception namely, nose, tongue, eye, skin
and ears. The fifth group of five consonants
named, Pa-varga comprising 'pa, pha, ba,
bha and ma', represents five subtle aspects
of human existence. These are, mind, intellect,
ego, nature and self, in that order.

There are a few other consonants too.
The divinity of these has been described and
explained very lucidly. In this process of
creation when time and creativity combine, it
is denoted by 'Ya'. The next consonant 'Ra'
represents Vidya or knowledge. Again, when
attachment and space combine in this process,
itis represented by 'La'. The fourth letter in
this group 'Va' refers to illusion or self-
ignorance. This group is collectively named
Antasth or internal limitation. The next group
also has four letters and is called Ushna or
the heat of Divine nature. It starts with 'Sha'
denoting pure objectivity called 'this this'. Next
is 'Shha' referring to objective subjectivity
called 'this I'. the third is 'Sa', denoting
subjective objectivity called ' this'. The last
of the group is 'Ha', which represents pure
subjective energy called T'.

A language is the expression of
thoughts and ideas deep rooted in human mind.
This expression can be oral through one's
mouth, expressed by symbols or written in a
script as described in preceding paragraphs.
When it is deep rooted in the mind, it is in the
form of the Divine and is referred to as Para
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or Supreme and subtle. In due course it takes
three positions. The first is called Pashyanti
that is when the idea throbs to get expressed.
The second position is interim known as
Madhyama or the middle one, when it
crystalizes to take the final form. The final third
position is named "Vaikhari' and at this position
the idea gets expressed by word of mouth or
in writing. In writing it forms a combination of
vowels and consonants, the Shiva tatva and
the Shakti tatva and in effect becomes the
reflection of divinity as a result of the will of
the Divine.

One of the oldest philosophic
doctrines is that the Divine is sound, Shabda
Brahma. When we concentrate on the details
about the alphabets given above, we find that
in factitis so. The sound takes different forms
from the subtlest to gross. It permeates in the

creation and yet remains in a transcendental
position. This is clearly stated thus:
"Vishwaatmikaam tad-utteernaam - He
pervades the entire universe but remains above
it. In Purushasukhtam also the same idea is
stated in this statement: 'Atitishthat
dashaangulam - He remains ten measures
higher from the created universe'. No doubt
the Divine is referred to as Sat, Chit, Aanand
or the Truth, Consciousness and Bliss. The
creation is His 'Leela’ or play. He takes both
the forms of the creator and the creator. He is
the subject and object both and that is
reflected in the last set of four consonants
called 'Ushna' or the heat of His nature. An
aspirant sees in the first instance only object.
Then he sees subject in object and object in
subject. At the final stage of his spiritual quest
he sees only subject and that is the liberation.
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POOR BAPU

Dattatri Samaga *
Twice every year Any semblance
We recall you here! Of your dreams,
On your birthday And aspirations
And the day you were killed. Anywhere? In anything?
Only these two days None whatever!
Made alive, you are Dumped into oblivion,
Eulogised in profusion. Bapu, know your master-actors
All talk -- talk talk. Atleast now
Irrelevant you are made.

*Poet, Benguluru

Adieu for now! poor Bapu.
See you again
On martyrs' day.
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IS SMOKING INJURIOUS TO HEALTH? WHAT IF?

UAtreya Sarma*

Smoking and alcoholic drinks have
lured many a poet or creative artist, among
many others, into their addictive snare as
stimulants for inspiration - whether such
stimulation is real, ersatz, make-believe, or
made-up. Each unto his own. So let me take
a call of my own on the strong call of this
nicotine and spirituous spectre, as culled from
my personal experience.

"Smoking is hateful to the nose,
harmful to the brain, and dangerous to the
lungs," observes King James I. And in our
current milieu, this has acquired the status of
a statutory warning, of course in its reworded
avatar "Smoking is injurious to health," and
led to prohibition of public smoking. It's a
different matter that this is more defied than
obeyed.

Whenever I go to aroadside eatery
or pan kiosk, a warm smoky welcome awaits
me from those who make it a thumb rule to
swish out and light a cigarette as soon as they
stop by. I wonder at their multitasking skill -
of enjoying their smoke, snack and tea at the
same time, by dexterously cocktailing them.
They are generous enough to gift the facility
of passive smoking to the non-smoker
standers-by like me. My constitution being

* Chief Editor (Muse India e-journal, Hyderabad),
Poet, Writer, Translator
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severely allergic to the spirals of the nicotine
clouds, I move away from such joints -
abandoning my original gastronomic purpose
- to some other spot, but there too a smoker
or two will materialise within no time. Even if
I am lucky not to have any fag-lugging mouth
on my side of the street, his doppelganger
looms large right across the road, and the
exhaust from the fuming orifice invariably
discharges toward me. Coming back to these
eateries or pan joints, I wonder whether they
are not a cover for cigarette stalls, going by
the type of people who throng them.

The more I try to scuttle the chances
of encountering the billowing fumes, the more
vengefully they haunt me. Lighted matches and
live butts freely volley across from out of the
cars or from the biking or trotting hands with
anonchalant air. 'But do you have the locus
standi to harp against the so called smoking
menace, considering your bygone tryst with
it? warns my alter ego.

skoksk

It all started as a puerile escapade
with an impish temptation for the forbidden,
the adventurers being me and my coeval
cousins. We would snuggle on a narrow strip
of land between a makeshift boundary wall
and a green hedge of my house. We roll a
sheet of paper into a cigarette-like pipe and
set it off with a match and inhale it with an
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ineffable pomp. The fire thus directly sucked
in, burnt our gullets. Wising up, we began to
pool our small coins and buy cigarettes from
some remote kiosk, taking care not to be seen
by any known person. We would sneak into
our clandestine hangout and try to light the
cigarette with match after match, wasting half
of the box... until it dawned on us to inflame a
bonfire with a sheaf of newspaper sheets or
dry twigs to make sure that we lit our cigarette.
To neutralise our malodorous breath, we
would consume some spicy snack, or a couple
of minty cookies or a sachet of betel nut
powder well before we slunk back home.

This adolescent habit, very sporadic
though, crept up to the college life, the smoky
spectrum covering brands like Bears, Bristol,
Scissors, Passing Show, Capstan, Charminar,
Bus, Wills, Gold Flake, and the filtered
menthol flavoured Cold. And there was
certainly the influence of the movies with your
favourite actors demonstrating their smoking
feats with swirls, whorls and rings while
daydreaming of their smoke shows. And here
is asong, in translation, from the Telugu movie
Ramudu Bheemudu (1964) which I watched
during my college days. The lively lyrics by
Kosaraju were sung by Madhavapeddi &
Jamuna Rani with music by Pendyala.

(He): Wow, the cigarette! What great fun!
The very swag ciggie the bigwigs smoke!
Take but a tight drag on this fag

And you're on a flight to heavenly bliss.
(She): Huh! Stinky is this ciggie.

Swear, you shan't smoke it.

It neither fills your belly

Nor tones up your limbs;

So quit it pronto, I say.

(He): Hey, do you know -

It's only with the fumes of this fag

That Hanuman set Lanka on fire...?

(She): Huh! A liar cooked up so, I say.
(He): One can with its smoke

Blow whiffs of clouds aplenty...

(She): ...and burn one's moustache, for sure.
(He): Ugh...!

Wow, the cigarette! What great fun!

The very swag ciggie the bigwigs smoke!
(She): It's this smoking alone that leads to lung
cancer,

So do warn the doctors...

(He): ... only to be dismissed by the big actors.
(She): Bile and phlegm piles up within you
And takes your life,

The docs have further warned...

(He): And fools have fallen for it.

(She): Huh! Stinky is this ciggie.

Swear, you shan't smoke it.

(He): People around sniffing this puff

Lose their senses to its incense.

(She): Huh!

(He): You don't know the kick it gives.
(She): Hoot! Why then smoking is banned in
the theatres...?

(He): ... only for the collections to come to a
nought.

Wow, the cigarette! What great fun!

The very swag ciggie the bigwigs smoke!
(She): Stinky is this ciggie.

Swear, you shan't smoke it.

(He): Even for poesy it's the ciggie!

The proud twin of a classy cup of coffee!
(She): For craziness it's the ciggie!

For bragging too it's the ciggie!

(He): To serve you pleasure - it's the ciggie!
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To light up your mind - it's the ciggie!
(She): Ugh!
Only a thumb-twiddler turns to the ciggie;
Only a glutton's mind smokes up into soot.
(He): Afag's like a sparkle-spraying rocket;
And how multi-coloured - its packet!
(She): How arsonous this cigarette!
How disgusting the brag about it!
(He): Wow, the cigarette! What great fun!
The very swag ciggie the bigwigs smoke!
(She): Stinky is this ciggie.
Swear, you shan't smoke it.
(English rendering: U Atreya Sarma)
skeksk

My exploration touched the cigar and
beedi as well, though only once. And thisina
family where my teetotaller-taskmaster father
judged people on the basis of their smoking
or alcoholic proclivities.

When my cousin and I were in our
Fifth Form we got smoked out and to nip our
fraternal unity of purpose in the bud, my father
spoke to my uncle and got my cousin admitted
to a school some thirty-six miles away at
another uncle's place. Needless to say, but
the expenses were footed by my father
himself, who, thanks to his uncompromisingly
healthy ways, passed away only recently, after
an active life of over one hundred and three
years. And there have been a few of my
kinsfolk who smoked like a chimney and met
with rather premature death. Tracing back the
Frankenstein, both my grandfathers were into
it - the paternal one fingering the cigar and the
maternal one, the snuff powder. Among my
paternal uncles, only the youngest who was in
army wielded the cigarette with aplomb. And
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my maternal uncle who worked for a film
distribution company was a senior to him both
in age and this habit. Some of my cousins are
the proud heirs to this smoky legacy.
sk

The freedom from the income of my
job led to smoky séances, though few and far
between. We would select a stag rendezvous
and squat on the floor with a spirituous toast
witnessed by the concomitant sacred fire. And
working in a bank gave me an opportunity to
observe the ways of some of the trade union
leaders, and of course [ was also an activist.
Quite a few of the top leaders were hell-bent
on keeping up and flaunting their one-
upmanship. They brainwashed us: "Whenever
you feel like going to the manager to take up
an issue, don't ever seek an appointment;
simply barge in and grab your seat. Don't
address him with a respectful 'Sir' but with a
stiff 'Mr... So & So' Pull out your cigarette
with an air of nonchalance, light it and puff the
smoke toward his face. You needn't even
greet him on occasions like the New Year Day
and shouldn't go to his home, even invited for
a party. It's a trade unionist's right to be
assertive, even rude and crude." This smoking
invasion was carried even into the AC rooms!
(There were managers too who revelled in
filling their rooms with this hideous hellfire.)
Of course, it took quite some time before it
turned full circle. By the time the leaders
realised their indiscretion it was too late. The
union members who were unduly aggressive
and intrusive against the managers were quite
the opposite when they go to meet their union
leader. They patiently wait for their turn in the
anteroom as silent as a mouse, and step inside
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the chamber only after leaving their footwear
outside. You must necessarily address your
union leader as 'Sir,' as he spews out his
cigarette smoke toward you, raising an
eyebrow, with a gruff querying visage. Though
trade unions needn't be condemned outright,
yet it would not be out of place to question
this type of unduly insubordinate and
belligerent attitude deliberately practised and
inculcated by a majority of them which resulted
in a general atmosphere of erosion of work
culture and overemphasis on rights and utter
neglect of duties, unmindful of the society at
large.

I wonder, all too often, why people,
in general, don't care to follow any law against
public smoking or other civic rules like those
of traffic and cleanliness. It shows we are
rather (surreptitiously) rebellious in nature,
maybe an offshoot of the guerrilla attacks we
employed against the British colonial rule over
us. Curiously, this streak of rebelliousness or
defiance verging on vandalism comes to the
fore only when it comes to the civic duties we
are expected to follow. And it evaporates
suddenly when our conscience urges us against
much larger and pernicious evils like
hooliganism, corruption, terrorism and
secessionism.

Anyway, thankfully and well before
long, the reeky fiend left me for good, on its
own... and not even once ever since have I
touched the gasper ... but for a lone exception
when my role in a play demanded a short puff.
Each year added to my age has intensified my
allergy to the smoking fumes. But outside of
my ilk, the habit continues for reasons of
addiction or fashion across the age board from
the striplings to the senile. And I keep asking
those of my kith and kin that are given to
smoking: "You spend a thousand bucks a
month on your smoking indulgence; but do
you give as much to each of your family
members for their own little pleasures?" And
I add: "Put that in your pipe and smoke it!"

Butisiteasy to give up smoking? Yes,
it'sin Mark Twain's words "the easiest thing
in the world." And he adds, "I know because
I've done it thousands of times," tongue-in-
cheek. At least my father-in-law decided on
his sixtieth birthday to quit it once for all, and
he never looked back. But coming to me, have
I really stopped smoking, after all this spiel?
Nope. I am too helpless to bid goodbye to
it... for  am swarmed by myriads who have
converted me into a chronic passive smoker.

koskok
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MAHARSHI PARASARA

R.R. Gandikota*

Constitutions and Codes of Conduct
and Law are not new to our society. They are
as old as the beginning of the creation.

God created great sages who were
specially endowed with the right knowledge,
qualification and authority.

For the four Yugas(periods of time),
i.e. Krita, Treta, Dwapara and Kali, great
sages were entrusted with the noble work of
spreading four sets of principles of law and
justice considering the circumstances of those
times, the capacities of the people and
necessity of preserving truth, righteousness and
the order in society.

1. Krita Yuga:- Manu was empowered for
spreading, commenting and clarifying the
principles of behaviour, law and justice for
Krita Yuga of some thousand years ago.
Surprisingly our leftist leaned scholars burn
the copies of Manusmruti and make vehement
protests on streets, for reasons not known.
Till 1947 we were under the British
Constitution and Law, when thousands of
people were persecuted and even executed
to death. Do we burn their constitution now?

* Principal (Retd.), Kakinada

2. Treta Yuga:- Maharshi Gowtama was
chosen to draft the Dharma Sastra for that
Yuga, when there was Rama Rajya.
Gowtama was Brahma Manasa Putra.
Great works attributed to him are Gowtama
Dharma Sastra, Gowtama Nyaya Sastra
and Gowtama Sambhita.

3. Dwapara Yuga:- Two saints named
Sankha and Likhita were ordained with the
duty of drafting code of conduct for that Yuga.
Some people confuse these two saints as one
‘Sankha Likhita'.

4. Kali Yuga:- For the present Yuga, which
commenced after the niryana of Sri Krishna,
Parasara was entrusted with this task of
codification of law and justice. He is an
authority for all matters of Justice, Law and
Order of the society of this existing Era i.e.
Kali Yuga. Manu has nothing to do and be
blamed now for; which our self stamped
secularists should know.

Parasara's glorious lineage is Vasishta,
Sakti, Parasra, Vyasa and Suka. Thus
Parasara occupies a unique place in the
Galaxy Of Glorious Maharshis of our Bharata
Varsha.

Parasara means "man of invincible
body", which remains unhurt by arrows or any
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other weapons. The word Sara, has another
meaning ‘Five'. This denotes the five
Elements,Earth, Water, Light, Wind and Sky.
Thus Parasara means above the elements or
the conqueror of the elements and also one
who has control over the Pancha-Pranas.

Parasra's father Sakti was killed by a
Rakshasa by name Kalmasha Pada, prior to
the birth of the child. His mother Adrishanti
brought him up with great care. Parasara learnt
all the Vedas even while he was in his mother's
womb as his father was teaching his disciples.
After growing up Parasara came to know
about the death of his father at the hands of a
wicked rakshasa. He grew very angry as no
one came to protect such a pious Rishi and
was bent upon annihilating the entire creation.
But his grandfather Vasishta stopped him
saying, "Entries and Exits of great Maharshis
are predestined and no one is to blame. We
are the saviours. We are not supposed to harm
even the wicked. It should be left to their fate".
Parasara was convinced by his grandfather's
sane words and undertook severe penance
for a very long period and won the favour of
Lord Siva. Siva told him, "Parasara, you have
all my affection. Go to heaven and have the
darshan of your father Sakti, as desired by
you. Purity of your heart will make you great
and revered. I need not teach you Dharma.
Whatever you say or do or like, will be the
Dharma. You are born as an expounder,
enunciator and enumerator of Dharma, for
this Kali Yuga. You will be the celebrated
father of Vyasa who will be worshipped as
VedaVyasa/ Krishna Dwaipayana, an
incarnation of Vishnu. Your grandson Suka,

with a parrot like face spreads out the ambrosia
of the Bhagavata Purana and will be a great
Tapasvi.

Parasara’s Satra Yaga:

Once to avenge the father's killing by
a rakshasa, Parasara wanted to perform
Satra Yaga, for extermination of the
rakshasa race and save the world from their
atrocities. He invited several Ritviks, and
commenced the yajna. Several rakshasas
became oblation to the sacrificial fire. As the
yajna was in progress, sages Pulatsya, Kratu
et.al. came and pacified Parasara and the
sacrifice was put to an end.

Birth of Vyasa:

Parasara married Satyavati, known as
Matsya Gandhi, the foster daughter of a
fisherman king. After the marriage she became
Yojana-Gandhi - emitting sweet fragrance
for a distance of one Yojana (3 miles
roughly).This marriage was predestined for the
birth of Vyasa. As Vyasa classified the
voluminous text of the Vedas, which hitherto
were scattered here and there, quite
unorganised, Vyasa came to be revered as
Veda Vyasa.

King Janaka, learnt all the sastras
from Parasara. There are four monumental
works to the credit of Parasara.

1. Parasara Smriti:

This work has 573 slokas, which deal
with Qualities of Dharma, Aachaara,
Grihastaasrama, Asoucha, Prayaschitta,
Agnihotra, Dravya Suddhi, Stree suddhi,
Dharmaacharanam,etc.
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2. Vriddha Parasara Smriti:

This is a more elaborate version of
Dharma Sastra, dealing with Varnaasrama
Dharmas, all the religious austerities to be
performed. Itis virtually a handbook of all the
priests, who perform the karma kanda.

3. Parasara Hora Sastra:

Parasara taught Mytreya and other
rishis the details of Jiva and Brahma;
Jeevamsa and Brahmansa. He gave them
the whole science of Astrology, which is
nothing but the knowledge of Jivamsa and
Brahmansa; their results-good or bad.
Parasara's exposition of Astrological Science
is Brihat Parasara Hora Sastra.

4. Parasara Samhita/ Vishnu Purana:

In this text, Parasara eulogised Lord
Vishnu as the supreme deity, the creator of all
and the protector of all. Man attains everything
by worshipping Him. Vishnu Purana is a part
of Brahmanda Purana.
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Thus Parasara is one of the greatest
Maharshis incarnated in our Bharata Varsha,
for the benefit of the entire humanity.

Note: In plant kingdom and lower
invertebrates, asexual reproduction is very
common. We have methods like cloning,
budding, grafting. In olden days, it appears
that ‘asexual reproduction’, was present even
among the saints, and Maharshis. Very often
we come across Manasa Putras resulted by
mere thought or viewing, without biological
copulation or coming together of man and
woman. Dasaratha was blessed with children,
Rama, Lakshmana, Bharata and Satrughna,
after performing Putra Kameshti Yajna and
the queens Kausalya, Kaikayi, and Sumitra
consumed the 'Divine Pudding' received after
the Yajna. Such incidents of births, without
any biological intercourse/sexual conjugation
were very common. We should not evaluate
these things with the present parameters. Even
the code of conduct, morals were different.

koskok

POSTMAN BEFORE PREMIER

According to Mr. S. Winsten, author of Days with Bernard Shaw, who had become

acquainted with Gandhiji during the latter's visit to London in 1931, once Mr. Ramsay
MacDonald, the then British Premier, arrived for an urgent consultation with Gandhiji, but a
postman had walked all the way from Bow to Knightsbridge because he wanted to pay his
respects to the great Indian leader. "I'll see the man of letters first," said Gandhiji decisively
and then he explained to Mr. Winsten: "You see, a statesman can wait, for that is his job; he is
always waiting till circumstances force him to move."

Source: Internet
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NONVIOLENCE - THE PATH TO PEACE

Prof. G. Surender Reddy*

"The essence of nonviolent technique
is that it seeks to liquidate antagonisms but
not the antagonists." - Mahatma Gandhi

"World peace through nonviolent
means is neither absurd nor unattainable. All
other methods have failed. Thus we must begin
anew. Nonviolence is a good starting point.
Those of us who believe in this method can
be voices of reason, sanity, and understanding
amid the voices of violence, hatred, and
emotion. We can very well set a mood of
peace out of which a system of peace can be
built." -Martin Luther King, Jr.

"Since wars begin in the minds of men,
it is in the minds of men that the defences of
peace must be constructed.” - Unesco,
Preamble

Hundreds of millions of people died
violent deaths in the many wars of the twentieth
century. Twenty-first century, too, began on a
violent note with the 9/11 terrorist attack on
the World Trade Centre. There have been
many more terrorist attacks after that, as well
as wars. Still, let us hope that the twenty-first
century and beyond will be largely one of
nonviolence and peace, one which is based

* National Convener, 3i STEM Forum, Corporate
Advisor, Butterfly Edufields

on justice, and free from conflicts and war,
poverty and environmental degradation. If not,
there is little hope for humanity given the
humongous stockpile of nuclear weapons we
are sitting on. It is highly imperative that we
learn that violence can never be used to
advocate one's beliefs or causes.

It is a matter of great concern that the
2018 Global Peace Index (GPI), produced
by the Institute for Economics and Peace,
shows the world is less peaceful today than
at any time in the last decade. The GPI covers
99.7% of the world's population, using 23
qualitative and quantitative indicators from
highly respected sources, and measures the
state of peace using three thematic domains:
the level of Societal Safety and Security; the
extent of Ongoing Domestic and International
Conflict; and the degree of Militarisation.

The economic impact of violence on
the global economy in 2017 was $14.76
trillion in purchasing power parity (PPP) terms.
This figure is equivalent to 12.4% of the
world's economic activity (gross world
product) or $1,988 for every person. The
2018 Global Peace Index uniquely reveals
that peacefulness has a considerable impact
on macroeconomic performance. In the last
70 years, per capita growth has been three
times higher in highly peaceful countries when
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compared to countries with low levels of
peace. The difference is even stronger when
looking at changes in peacefulness, with the
report finding that per capita GDP growth has
been seven times higher over the last decade
in countries that improved in peacefulness
versus those that deteriorated. Peacefulness
is also correlated with strong performance on
a number of macroeconomic variables.
Interest rates are lower and more stable in
highly peaceful countries, as is the rate of
inflation. Foreign direct investment is more than
twice as high in highly peaceful countries. These
real life consequences of peace make it a
matter of urgency that we eschew violence.

Nonviolence doesn't just mean
eschewing violence; it also means the taking
of positive action to resist oppression or bring
about change. The aim of nonviolent conflict
is to win over your opponent to your point of
view. In doing so, the opponent must be given
aface-saving way of changing their mind. The
persons resorting to nonviolence do not want
to make their opponents suffer, but rather they
are willing to suffer themselves in order to bring
about a change. The great appeal of
nonviolence lies in the fact that it is patently
illogical to try to make the world peaceful by
using violence as a tool because means are
ends in the making; nothing good can
ultimately result from violence.

Gene Sharp defines nonviolent action
as those methods of protest, noncooperation,
and intervention in which the actionists, without
employing physical violence, refuse to do
certain things which they are expected, or
required, to do; or do certain things which
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they are not expected, or are forbidden, to
do. In a particular case there can of course
be a combination of acts of omission and acts
of commission.

The World Health Organization
defines health as not merely the absence of
disease or infirmity, but as the complete state
of physical, mental and social well being. In
the same way, we can define peace not merely
as the absence of violence, but as a positive
state or condition of harmony. It is determined
by loving, harmonious acts which elicit the
good in each other (direct peace), by fair and
horizontal relationships (structural peace), and
by a culture of peace (cultural peace).
Professor Johan Galtung defines peace as the
capacity to handle conflicts with empathy,
creativity and through nonviolent means.

As the Harvard Divinity School notes
in its publication Our Method, the "Father of
Peace Studies", Norwegian theorist Johan
Galtung, has developed a three pronged
typology of violence that represents how a
confluence of malleable factors merge in
particular cultural/historical moments to shape
the conditions for the promotion of violence
(and, by inference, peace) to function as
normative.

Direct Violence represents behaviors that
serve to threaten life itself and/or to diminish
one's capacity to meet basic human needs.
Examples include killing, maiming, bullying,
sexual assault, and emotional manipulation.

Structural Violence represents the
systematic ways in which some groups are
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hindered from equal access to opportunities,
goods, and services that enable the fulfillment
of basic human needs. These can be formal
as in legal structures that enforce
marginalization (such as Apartheid in South
Africa) or they could be culturally functional
but without legal mandate (such as limited
access to education or health care for
marginalized groups).

Cultural Violence represents the existence
of prevailing or prominent social norms that
make direct and structural violence seem
"natural” or "right" or at least acceptable. For
example, the belief that Africans are primitive
and intellectually inferior to Caucasians gave
sanction to the African slave trade. Galtung's
understanding of cultural violence helps explain
how prominent beliefs can become so
embedded in a given culture that they function
as absolute and inevitable and are reproduced
uncritically across generations.

These forms of violence are
interrelated and mutually reinforcing. Galtung
provides a representation of these intersecting
forces in the following commentary on slavery:

Africans are captured, forced across
the Atlantic to work as slaves: millions are
killed in the process-in Africa, on board, in
the Americas. This massive direct violence over
centuries seeps down and sediments as
massive structural violence, with whites as the
master topdogs and blacks as the slave
underdogs, producing and reproducing
massive cultural violence with racist ideas
everywhere. After some time, direct violence

is forgotten, slavery is forgotten, and only two
labels show up, pale enough for college
textbooks: "discrimination" for massive
structural violence and "prejudice" for massive
cultural violence. Sanitation of language: itself
cultural violence.

Some of the most famous examples
of people who have used nonviolence to bring
about peace are Mahatma Gandhi, Martin
Luther King, Jr., and Nelson Mandela. As
Mahatma Gandhi opined, "Nonviolence is the
greatest force at the disposal of mankind. Itis
mightier than the mightiest weapon of
destruction devised by the ingenuity of man."
Nonviolent action includes the large class of
phenomena variously called nonviolent
resistance, satyagraha, passive resistance,
positive action, and nonviolent direct action.
While it is not violent, it is action, and not
inaction. It is not pacifism, and in fact has in
the vast majority of cases been applied by
nonpacifists. The motives for the adoption of
nonviolent action may be religious or ethical
or they may be based on considerations of
expediency. Some of the techniques of
nonviolent action are (see the 198 methods
of nonviolent action here - www.aeinstein.org/
nonviolentaction/198-methods-of-nonviolent-
action) :

* peaceful demonstrations
* sit-ins

* picketing

* holding vigils

* fasting and hunger strikes
* strikes

* blockades

* civil disobedience
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Wikipedia notes that from 1966 to
1999, nonviolent civic resistance played a
critical role in fifty of sixty-seven transitions
from authoritarianism. Recently, nonviolent
resistance has led to the Rose Revolution in
Georgia and the Orange Revolution in
Ukraine. Current nonviolent resistance includes
the Jeans Revolution in Belarus, the "Jasmine"
Revolution in Tunisia, and the fight of the
Cuban dissidents.

Many movements which promote
philosophies of nonviolence or pacifism have
pragmatically adopted the methods of
nonviolent action as an effective way to
achieve social or political goals. They employ
nonviolent resistance tactics such as:
information warfare, picketing, marches, vigils,
leafleting, samizdat, magnitizdat, satyagraha,
protest art, protest music and poetry,
community education and consciousness
raising, lobbying, tax resistance, civil
disobedience, boycotts or sanctions, legal/
diplomatic wrestling, underground railroads,
principled refusal of awards/honors, and
general strikes. Nonviolent action differs from
pacifism by potentially being proactive and
interventionist.

There are a variety of conflict resolution
methods for different situations, including:

* Negotiation
Mediation

Shuttle Diplomacy
Conciliation
Arbitration
Litigation
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Negotiation is a dialogue between two
or more people or parties intended to reach a
mutually beneficial outcome, resolve points of
difference, to gain advantage for an individual
or collective, or to craft outcomes to satisty
various interests. Negotiation occurs not only
in personal situations, business, non-profit
organizations, government branches, legal
proceedings, but also among nations.

Mediation is a settlement of a dispute
or controversy by setting up an independent
person between two contending parties in
order to aid them in the settlement of their
disagreement. In International Law, mediation
is the friendly interference of one state in the
controversies of nations. Itis recognized as a
proper action to promote peace among
nations. The term "mediation" broadly refers
to any instance in which a third party helps
others reach agreement.

Shuttle Diplomacy: While mediation
implies bringing disputing parties face-to-face
with each other, the strategy of "shuttle
diplomacy", where the mediator serves as a
liaison between disputing parties, also
sometimes occurs as an alternative.

Conciliation sometimes serves as an
umbrella-term that covers mediation and
facilitative and advisory dispute-resolution
processes. Neither process determines an
outcome, and both share many similarities. For
example, both processes involve a neutral
third-party who has no enforcing powers.
One significant difference between conciliation
and mediation lies in the fact that conciliators
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possess expert knowledge of the domain in
which they conciliate.

Arbitration is the process by which
the parties to a dispute submit their differences
to the judgment of an impartial person or group
appointed by mutual consent or statutory
provision. A third party reviews the evidence
in the case and imposes a decision that is
legally binding on both sides and enforceable
in the courts.

Litigation is where courts impose their
thoughts to both parties. For instance, parties
can go to the International Court of Justice
seeking redress. Courts in some cases refer
litigants to mediation. Mediation is typically
less costly, less formal and less complex.
Unlike courts, mediation does not ensure
binding agreements and the mediator does not
decide the outcome.

Michael Nagler, writing in
Nonviolence Magazine, outlines the following
six principles of nonviolence:

1. Respect everyone-including yourself.

The more we respect others, the more
effectively we can persuade them to change.
Never use humiliation as a tool-or accept
humiliation from others, as that only degrades
everyone. Remember, no one can degrade
you without your permission.

2. Always include constructive alternatives.
Concrete action is always more

powerful than mere symbolism, especially

when that action creates constructive

alternatives: setting up schools, forming cottage
industries, establishing farming cooperatives,
devising community-friendly banking. Gandhi
initiated 18 projects that enabled Indians to
take charge of their own society, making it
much easier to "dismiss" British rule and lay
the groundwork for their own democracy.

3. Be aware of the long term.

Nonviolent action always has positive
results, sometimes more than we intended.
Violence sometimes "works" in the sense that
it forces a particular change, but in the long
run, it leads to more misery and disorder.

4. Look for win-win solutions.

You are trying to rebuild relationships
rather than score "victories." In a conflict, we
can feel that in order for one side to win the
other must lose, which is not true. Therefore,
we do not seek to be winners or rise over
others; we seek to learn and make things better
for all.

5. Use power carefully.

We are conditioned to think that
power "grows out of the barrel of a gun." There
is indeed a kind of power that comes from
threats and brute force-but it is powerless if
we refuse to comply with it.

6. Claim our legacy.

Nonviolence no longer needs to take
place in a vacuum. Always note that if you are
using nonviolence with courage, determination
and a clear strategy, you will do more than
likely succeed: win or lose, you will be playing
your part in a great transformation of human
relationships that our future depends on.
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These six principles are founded on a
belief that all life is an interconnected whole
and that when we understand our real needs,
we are not in competition with anyone. As
Martin Luther King said, "I can never be what
I ought to be until you are what you ought to
be. And you can never be what you ought to
be until I am what I ought to be."

A study by Erica Chenoweth and
Maria Stephan found that nonviolent
revolutions are twice as effective as violent
ones and lead to much greater degrees of
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democratic freedom. Concerted efforts are
needed on the part of international agencies,
educators, academicians, activists, civil society
actors, policy makers, and also you and I in
our limited capacity in our own spheres of
influence, to take the nonviolent agenda
forward.

[Paper Submitted at International Nonviolence
Symposium of BIMS at Dhaka, Bangladesh]

Courtesy: BIMS, Dhaka, Bangladesh
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DANCE OF LOVE

S.L . Peeran *

The spark of individuality of a person
To sustain him forever, to remain in him
Till death does him apart and thereafter.
Affection in relationships,

Of'love to give and share.

To sacrifice and humble oneself.

To be compassionate and merciful.

* Member-Judicial of Customs, Excise & Gold
(Control) Appellate Tribunal (Retd.), Editor, Sufi
World a journal on Sufi Culture, Philosophy and
Literature, Banguluru

To let go of vengeful feelings,

Of revenge and let blood or to harm.
To be always calm, cool, forgiving.
To remove in oneself feeling of remorse,
Of pain and suffering,

Of boisterousness, vehemence,

Of stubbornness, heedlessness,

Of callousness of lethargy,

Of greed, aggrandizement.

Mind to remain at peace.

Then love flowers into fragrance,

To bear sweet fruits to enjoy.

Then the music of Divine flows

kskok
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THE AGED AND THE AGEING

V. Muralidhar*

Kay Lyons says,

Yesterday is but a cancelled cheque
Tomorrow is a promissory note
Today is ready cash,

Spend it wisely my dear friend

In the phenomena of life, we are
caught up in the web of bewildering
complexities, as our sole object is to come
out of the muddle with all our tremendous and
sincere efforts, yet on account of internal and
external pressure of forces may not allow us
to do so, and make us involve and revolve in
the orbit like a satellite, and ultimately evolve
with proper understanding to face stark
realities of our precious life.

Itis evidently true that our hearts are
full of contrition for all our past deeds and acts
done by us ignorantly and innocently or
knowingly or unknowingly without paying any
kind of solemn thought before planning and
executing and also without giving any chance
for our rectification and correction, as we wish
to put aside all these for a few moments and
ready to plunge into action forgetting the dire
consequences in the long run.

It requires a great deal of personal
observation without comprehension of the

* Writer, Madanapalle, Chittoor Dist. A.P.

principles of our precious life, with a view to
developing and acquiring the so called ‘will
power’ and self- introspection for achieving
stupendous results in all our endeavour as and
when the passage of events may come to pass
suddenly and unexpectedly and make us to
wrought upon all our lacerations of anguish of
the hearts without giving vent to the ideas of
revenge, as this vital aspect should be nipped
in the bud in consequence of the positive and
unequivocal ways of thinking by the aged and
the ageing, remembering the above lines which
are embedded on the surface of our sepulchral
hearts to lead a life of purity and serenity.

The aged and the ageing invariably will
throw themselves in a paroxysm of
indescribable thoughts of intense agony in view
of the age and other constitutional
weaknesses, sufferings, perennial torments and
finally the sanguinary relationship mingled with
pecuniary resources, for all these factors will
contribute for deteriorating and spoiling their
health. They are, in fact, labouring under the
influence that they are the only entities exposed
to suffering and torture leading to mental
turbulence and come to conclusion that the
rest of the people are absolutely happy, as
this indeed, is human nature or weakness. It
can be really said to be the aged and the ageing
may have in their inner recesses of the hearts
that they are obsessed with the infirmities that
are concomitant of old age of which they ought
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to depend upon their wards for all their help
and assistance, and also for a few soothing
sweet words of comfort mingled with a
glimmering of love and affection in order to
have an assuage for all their poignant grief and
affliction.

The aged and the ageing should not
throw any stones in the already disturbed
waters in view of their age plus other ailments
and let them not think and feel intensely that
old age is a curse or crime or punishment.

Further they should not have to think
that prolongation of life is prolongation of
suffering, as this paves the way for
psychological imbalance and as such they may
put an end to their lives at one point of time
not out of passion or petulance but out of
deliberate choice sometimes, as a
consequence of their unbearable and
intolerable suffering for they wish to seek
complete liberation from their sufferings. How
are we going to justify this? The answer may
be suicide entering into their minds and try to
translate their thought into action.

"When somebody becomes very, very
unhappy he commits suicide. What is the
meaning of it? What is suicide? Suicide is just
an effort to go so far away from the world
that one cannot come back. It is moving into
loneliness absolutely, irrevocably; so that you
cannot come back. That is what suicide is."
Says J.K.

In the first place, humanism is
systematically a way of thinking in solving

TRIVENI

49

human problems with more reasons based on
tangible evidences and proofs rather than
religious beliefs as well as slushy
sentimentalism, as this ought to be emphatically
and strongly expressed that the basic nature
of humanity is good.

Many people are of the opinion that
humanism and gerontology have
interrelationship for the evident reason that
human beings have to plunge or rather
relentlessly thrown into the so called "old age"
of which the inexorability of law of nature will
invite all of us in her fold with a view to
bestowing on them the freedom entirely from
the afflictions and sufferings, as this personal
experience of such people can be shared or
recorded with the living persons;
psychosomatic response may be affected
slowly and the result may also lead to the
disastrous situations and thus, itis always good
to forget the excruciatingly painful scenes
gradually with the efflux of time.

Irving Wallace the author of the novel The
Pigeon Project deals with the theme of
prolongation of human span of life from an
average age of 72 years to an average of 150
years through a scientist whose marvellous
discovery conducts to his capture and the
secret formula C-98 is sent out through a
pigeon from his captivity in the busy world in
order to locate his hidden place by anyone.

"It was as if I found the key, turned it,
and the door to prolongation had opened.
From this day on my formula C-98 will extend
the longevity of human being on the earth from
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an average seventy two to an average of 150,
perhaps the first step on the road to
immortality. To have more than double the life
span of every man, woman, and child on earth
- surely the most, meaningful, the most desired,
perhaps the greatest discovery in the history
of science" says Irving Wallace.

In order to expatiate on the point that
humanism and gerontology may be strongly
given to understand in a mode of thought in
which secular interests maybe placed to play
apredominant role, as gerontology is the study
to have preclusion and prevention of humans
from becoming or avoiding old age and also
the aged people may be suffering from various
kinds of diseases of which the study is known
as Geriatrics.

If the prolongation of span or
longevity is to be continued whether it is a
curse or a boon there may undoubtedly be
chaos and anarchy, confusion, consternation
dismay among human beings and, as such, the
death rate may be lessened and there may be
total dissatisfaction and catastrophic failures
and disastrous results in all spheres of human
activity and thereupon human race gets
affected with more selfishness and narrow
mindedness and humans may become
dictators and power mongers in order to have
self-gratification ultimately.

It is said that we are under the
impression that youth is one of the most
important and paramount stages of life of which
we hope and trust that through out lives we
would be with all youthful vitality, zeal and

interest, but there is no chance to forget that
we will without doubt be pushed into old age
and we will have the time of tribulation of great
experience in this phase of life till our last
breath.

Douglas M.C Arthur says:

"Youth is not the time of life but a state
of mind. You are as young as your faith and
as old as your doubt. You are as young as
self-confidence and as old as your fear"

We, in truth with all our alacrity and
tact wish to avoid situations on some pretext
or other, for we do not wish to take up any
kind of personal responsibility in order to
expect others to accept to discharge our
bounden duty, as the fact can be said to be
the so called self-centeredness and other major
factors.

As amatter of fact the youth have not
been endowed with certain qualities, for they
possess certain amount of arrogance mingled
with indomitable haughtiness, as a result of
their unimaginable earnings adopting various
scurrilous methods to become rich overnight
and, therefore there is no human feelings and
helping nature among the members of
heterogeneous sections of families and their
kith and kin and friends in the present day
society, as every one of them try to escape
and avoid on account of two major reasons
known to us, financial help and service to the
members concerned during the period of crisis
in the present day world.

It is said that this is all due to nuclear
system of families in which there is lack of
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mutual understanding, love and affection,
strong bondage of relationship, great qualities
of service mindedness, as we wish to develop
unequivocal attitude and spasmodic attempts
in extending all necessary helping hand, which
comes out of compulsion or any other
recourse to overcome this situation.

The epitome of the aged and the
ageing have undoubtedly been possessing a
great insight into human nature along with the
power of justification and judgment in
discriminating between healthy and unhealthy
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views with a view to guiding the present day
youth not to neglect or be little the important
aspects of moral ethical and spiritual values in
the interest of the families which includes
parents and others, who are our well wishers.

My fervent appeal and sincere
request particularly to the youth is to look after
their parents during their evening of life, as
the youth have to face the same predicament
with the passage of time, which is far away to
them. Ponder over this for a few moments. ..

Hoskok

MY ABSENCE

Leonard Dabydeen®

Where my absence continues to linger
Trust your wandering thought to be so true
'tis not to believe the heart grows fonder
Or wonder if the bard bids farewell too.

Where wind of ocean breeze swing doors in
flight

Hinges creak in sway but stay doors ajar

* Poet, Brampton, Canada

For never amoment I see a plight
Only cherished joy of those from afar.

Where chance so abide to break the silence
I gather the clouds that accumulate

As I weather storms to make my presence
And ready again to participate.

Now I am happy for this arrival
To plunge deeply with hope for survival.

koskok
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MAKING A SOUL BARGAIN

Siluveru Sudarshan*

Healing the split between love and
spirit is the goal. Usually these "Loving
practices" are meant for trying by us.

The first loving practice addresses
doubts we may have about whether a "Higher"
love has any kind of accessible reality. To
someone who has never fallen in love, we
cannot prove that the experience exists. There
is no power in words to evoke passionate
love, just as the fragrance of a rose is
meaningless however beautifully we describe
it. How much more alien, then, is the love
promised by union with spirit? See the
following list of things that love is supposed
to accomplish.

Love is meant to heal, to renew, to
make us safe, to inspire us with its power, to
make us certain, without doubt, to oust all fear,
to unveil immortality, to bring peace, to
harmonize differences and to bring us closer
to God

Evenif this list strikes us as unrealistic,
we have to make a bargain with love - A
Soul Bargain - that any or all of these things
will come true for us.

We can write down what we want
from love. Ifitis areal force, if it is attuned to

* Writer, Hyderabad

who we are, love will respond. Make our list
specific as we can.

For Example Love is meant to heal.

I want to heal my anger for anybody.
I want to heal the love I could not give to
anybody when they needed it. I want to heal
my hurt over losing anybody.

Love is meant to renew.

I want to feel renewed enthusiasm for
my work [ want to renew my sense of being
young.

Love is meant to make us safe.

I want to feel safer with other people
I want to feel safe when I go out of doors for
my morning walk. I want to feel safe from
having anybody reject me if I tell him I love

Love is meant to inspire us with its power.

I want my love to be powerful. I want
to use all my own power with love. I want to
express love when I feel it and not give in to
lower emotions like fear and anger.

Once we are satisfied that we have
detailed everything we want - and do not feel
afraid to ask too much- the bargain is
complete. We have announced to our soul
what we want, and it is up to love to respond.
Loveis intelligent and aware: it knows better
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than we know ourselves. Therefore it has the
power to fulfil its side of the bargain. There is
nothing we need to do except this: When we
feel love, act on it. Speak our heart. Be
truthful. Remain open.

This is how we align with love.
Actually asking for love is one of the most
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difficult things for anyone. To risk, and by
risking it first kin our heart, we open a door
that will never close again.

Dedicate your life to good work, God
blesses all good action
Swami Subodhananda

koskok

LONELY HEART

Dr J.Bhagyalakshmi*

I have afamily,

I have a house full of people

Comings and goings I see

Alot of talk, chatter, laughter and shrieks
Reach my ears

Cell phones ring with different ring tones
People relax stretching themselves
Holding mobiles in their hands

Clicking away at random

Yes, [ have a family

Sons and daughters, nephews and nieces
Friends, pals, chums and buddies

They assemble, disperse and reassemble

* Poet, Madanapalle, AP

Not all at once.

They talk in pairs or in groups

Give long side glances

If they sight me with a book

Their eyes follow my movement

Yes, [ have a family, ever busy family
Where my needs are met, [ have comfort
Nothing is awry, everything is smooth
Only that I sit in the garden all alone
Watching trees, swinging branches,
Blooming flowers and chirping birds
Sometimes indeed blue and charming

I also see floating clouds and distant hills
Breeze is soothing, silence is overwhelming
By the way, what syndrome do you call this
To feel all alone despite a family?

koskok
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Golden Article reprinted from Triveni, July-August, 1931

KALIDASA, THE POET

S. Balakrishnan*

I
The Mahabharata and the Ramayana
are undoubtedly our greatest poetical legacies,
but Kalidasa is our greatest poet.

Arthur Ryder says when writing on
Kalidasa that "rarely has a man walked our
earth who observed the phenomena of living
Nature as accurately as he, though his
accuracy was of course that of the poet, not
that of the scientist." Ryder was perfectly true.
For Kalidasa knew minutely a continent's
flowers and trees and brooks and landscape;
more, he observed them sympathetically. The
Himalayas of snowy grandeur, undefiled and
pure, of awful majesty and giant strength; the
windy music singing to the eternal snow; chill
Himalaya's breeze; the breeze surcharged with
Ganga's cool soft spray; the warm south-wind
from the far Malaya Hills; the holy Ganga,
washing the mountain pines; not these alone
had caught our poet's view. For his were all
smaller brooks and littlest flowers; not pouring
rains alone and clouds were his; for, to adapt
the words of a worthy, the tears of flowers he
turned to visible pearls.

Thus far even a casual reader will
agree with Ryder. But Ryder has taken a step
further - atremendous step it is - and says: "It

is delightful to imagine a meeting between
Kalidasa and Darwin. They would have
understood each other perfectly; for in both
the same kind of imagination worked with the
same wealth of observed fact." Why then, is
the vast difference between the two mighties?
Why should one be the greatest revolutionist
and claim all the field of natural history as his
own? And why should the other be one of the
greatest poets - and considering his glorious
achievements in all the different fields of poetry,
the greatest poet - a poet who was great alike
in epic composition, in drama and in lyrical
poetry, who was original too in the method or
writing poetry, in having created a new genre
in the Megha-Duta.

A Ruskin will easily give areply to
this. The accuracy of our poet's knowledge
was stayed by the tenderness of his emotion;
and that is exactly what Ruskin wants.

And plain Keats! He said that proud
philosophy will clip an angel's wings to the
rainbow. What would he have felt if he had
read in the Kumara-Sambhava the
descriptions of the Beautiful and the
Permanent, the pictures of the sunset, the
twilight and the nightfall on the mountains, the
incomparable picture of spring and love, all
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over which is shed the magic of Kalidasa's
style! Kalidasa clipped no angel's wings: only
an ennobling human charm, enhanced often
by love, beautified by a woman's presence,
and all these purified again by Nature. Truly
Kalidasa created no angel's wings out of the
rainbow, though he built a bridge with the light
of the setting Sun which however Keats would
have been pleased with:

See, my beloved, how the Sun

With beams that o'er the water shake
From western skies has now begun
A bridge of gold across the lake.
(Ryder's translation).

I'shall in this connection (regarding
this topic of Kalidasa's 'Nature-poetry') now
quote one instance - which has to my
knowledge escaped notice of critics - for the
poet's impulse underlying it is indisputable to
the most careless of readers. Kalidasa has
reduced in his Raghu Vamsa effectively and
brilliantly the long epic of the Ramayana into
six short cantoes. Within this restricted limit,
he has devoted one entire canto (the thirteenth)
to describe the scenes and the realms which
the aerial car flies over as it carries the
triumphant hero back to the city of his sires.
Valmiki himself in his epic - which is
considered to be twice as lengthy as the Iliad
and the Odyssey put together - describes the
triumphant journey in but a short chapter. Now
Kalidasa has enlarged this alone and endowed
it with a beauty which none but he can give. It
thus occupies a very prominent place indeed
in his condensed story. Its prominence is more
striking because the previous canto is a
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particularly condensed narrative. And what a
speedy, brilliant picture of all scenes of broad
and minute beauty is given us! But observe: is
not an unduly great proportion devoted to this?
Yes; and why? Because Kalidasa is so fond
of Nature; and he lavishes here his best on
her. He loves her more than love and women
themselves. Love of Nature forms a greater
part of his poetic temperament than love. And
any excess of passion - if any stole over his
bosom, as he says it crept over Shiva,
'dreaded God of dauntless will' - was subdued
and soothed again, and ennobled and purified,
by love of external Nature with its innocent
children, and by reflection on the Permanent.

II

One of the greater poems of Kalidasa
is the Raghu Vamsa; and the thirteenth canto
is one of the most delightful cantoes in the
poem. It speaks much indeed of the poet who
wrote it. One significance of this canto has
been pointed out in the previous part. Let us
again in our imagination transport ourselves
to the aerial car and gaze on the passing scenes
below. We feel the freshness of the sea-breeze
as we fly amidst the clouds, and the breath of
a cool sky, and we hear the majestic voice of
the ocean roaring below. The sight of land
entrances us as the sea recedes, and we are
now up above the holy spot Pra-ya-ga,
where two sacred waters meet:

Oh faultless Sita mine, of faultless limbs,

See here the holy Ganga's clear wave

With Jumna intermix'd of waters blue,

See Ganga's current broken by her rival.

It seems a pearly necklace here that's woven
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With emeralds covering it in splendour mixed;
And there, a lotus-chaplet white, set in
With lotuses all blue at intervals;

And there again, arow of flamingoes
From Manasa, midst geese of

dark grey wings;

Seems here like grounds with

whitest sandal smeared

And bearing ornamental leaves,
black-sandaled;

And yonder there, all beautiful, equals
The splendour of the moonlight 'neath

the shades,

By darkness lying there variegated,;

And yonder there, it looks like streaks all white
Of clouds autumnal that midst them betray
Alittle sky to view thro' openings clear;
And here it looks a part of Shiva's form,
Anointed pure with sacred ash all o'er,
And adorned too with snakes all black;
ah, thus

The merging glory of the waters two.

Many may think this a little overdone.
But each comparison brings out the little
differences in the mingling of the colours of
the two streams at different places. In accents,
how clearly forcible, does this speak to us that,
to Kalidasa, the Infinite Great was never far
from the Infinite small! The merging of the
waters suggests to him a pearly necklace,
equals a lotus-chaplet, a flight of birds, the
ornamental leaves, the moonlight and the
shade, the clouds, and lastly Shiva Himself. I
shall not labour this point. If he had not solved
that Great Equation, how could he have
connected the birds and the lotuses and Shiva?
And do you doubt the truth of Kalidasa's

belief? If you do, my word is briefly told: the
poet's vision can never fail; go, read the science
of the atom and the star.

Itis acommon saying about Darwin
that though many had visions of 'the web of
Life,' none had spun it as well as he. For a
poet, visions must suffice; and Kalidasa felt
the thread of unity, running in all the living world
and in the Universe. The human drama to him
is staged against a background of universal
life. To him, human life is set to the varied
harmony of Nature's symphony-to quote
Tagore's phrase. "The moon-beams of the
summer-evening" to quote Tagore again,
"resonant with the flow of fountains,
acknowledge it as a part of its own melody.
In its rhythm sways the Kadamba forest,
glistening in the first cool rain of the season;
and the south breezes, carrying the scent of
the fragrant blossoms, temper it with their
murmur.” Thus his pictures of human love are
painted upon a 'limitless canvas.' The third
canto of Kumara Sambhava is a most
convincing illustration.

To him man was inseparable from
Nature. Kalidasa, as Ryder says, can hardly
be said to be primarily a poet of the human
heart, nor can it be said that he is primarily a
poet of natural beauty. "The two characters
unite in him, it may almost be said, chemically,"
says Ryder, "What I am clumsily endeavouring
to say, is beautifully epitomised in the Cloud-
Messenger. The former part is a description
of natural beauty, yet interwoven with human
feeling; the latter half is a picture of the human
heart, yet the picture is framed in natural
beauty."
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Thus, while great poets like
Wordsworth hold the view bordering on
pessimism, that the more man is centred on
himself - the more 'the world is too much' with
him, - the more he cuts himself off from Nature,
Kalidasa maintains an opposite view. Let man
be self-important, only let him not chase love
away for his own beloved, then all is right with
the world. Love-that is the remedy. "All is right
with the world as long as man and woman
love! Sympathy for all creatures, says
Kalidasa, proceeds from true and ardent love
of one's own beloved - love whether in union
or in separation. We shall now illustrate this
from his works.

Self-centred interests of mankind -
which drove Wordsworth to cry out in anguish
"little we see in Nature that is ours"-this self-
importance, says Kalidasa, tries to find
sympathy in Nature, and it does so most
beautifully in the case of women. Let us begin
with the case of women, and let us take the
happy case of love in union.

Let us imagine the scene. We go to a
beautiful young woman at sunset and we ask
her,

Maiden, maiden, smiling sweet,

As closes in the dusk of eve,

Oh happy maiden, what thought rich
Makes you smiling, gay and sweet?

In reply says Kalidasa's maiden, "Sir"-
she now points to the day-

blooming lily at sunset- "Sir,

the water-lily closes now, but how happy
she will be at morn," And then she sings,
The water-lily closes, O,
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The water-lily closes slow-

Reluctant droops her dear head now:

Poor thing! Against her wish-

O how reluctant she

To shut her welcome door to the honey-bee!
Yet lily-pet, she shall revive when

the morning breeze doth blow,

And dear thing! How she will raise her head
at morn-Happy!

Happy then she will be

To ope her bosom to the honey-bee.

Thus, Kalidasa's maiden sympathises
with lower forms of life, knowing as she does
the beauty of the feelings of her own sex.

I

If we had raised an objection to
Kalidasa that he read Kalidasa in all, he would
have cried out merely: "Is not each kind of life
one great drama of Love in five acts-longing
(or, attraction, if you choose), union,
fulfillment, influence (happy change of mind)
on all the creatures around; and Love's
triumph beyond? . . . And who is not renewed
in spirit by the sentiment of love? Which
sorrows does not love's deep simple wisdom
heal? What but love makes life happy to live?
And what but love finds deepest beauties and
greatest truths and grandest plans in Nature?
What but love unites man with the rest of
creation by sympathy, and broadens his love
and kindness to them?" etc.

Now we have returned to the point
we started from, that is, sympathy for all
creatures proceeds from true love of one's
own beloved; and let us now take up the
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illustrations. Return to his maidens. We have
seen his happy maiden, happy in her union;
and we have heard her song brimming out of
her lips. Let us now hear a disconsolate maiden
of his, abandoned by her lover. She sings a
pathetic little song, to lighten a little her gloom
by way of songs:

You kiss'd the stale-hued mango-flower,
O buzzing guest, you honey-bee,

You gave her all within your power,

Yet the only boon she ask'd of thee,
You gave it her so tenderly,

You gave her all your passion's doze,
You fickle bee that go to where

the air most scented blows.

And how are you now tempted thus,
Alas, by the deceiving lotus?

No loving hear's she has, I know,

But fresher honey is sweet, you think;
Alas, will you be lured by ev'ry show?
Will you forget the old for newer drink?

This unhappy maiden here uses the
same flower-and-bee idea of the happy
maiden. But even if it be not granted that to
women spring is always the inspiration, the
same idea is modified in every different case
so as almost to be original and no stale
repetition.

With respect to women, then, his
words have been proved, proved from
Kalidasa's own stand-point. It is good enough
in the case of women. But in the case of men,
the men are tinged with a touch of a little too
meditative turn, unbecoming a man. The critic's
work however is to point out the idea of the
poet and not to criticize it.

This is Kalidasa's argument: a
bereaved lover appreciates external beauties
more than anybody. He finds beauty in them,
though proceeding only from the selfish motive
of trying to find his lost love there or to identify
her among them. The object having the
minutest resemblance to her or even to any
part of her catches his eyes; and because he
has his eyes ever alert to find this beauty
anywhere, he finds beauty everywhere he
searches. For instance, he thinks he sees his
lostlove in a stream, and he exlaims:

The rippling curve is truly her arch frown,
The row of sailing swans her girdle zone;
The streaks of foam,

by winds all scattered blown,

Her flutt'ring garment is, her garment own;
The devious current now to me does seem
Her stumbling gait.

'T 1s she-for Nature cannot scheme-

"T is she, 'tis she, turned now in her wrath into
a stream.

"This is from the fourth Act of Vikrama Urvasi
which abounds in such beautiful and apt
fancies. Now, indeed, in the above piece, the
sailing swan appeals to the bereaved lover
more sympathetically beautiful than merely
appearing, as it did to Wordsworth, "To float
double, swan and shadow"

Indeed Kalidasa's bereaved lovers,
in their expression of love-lorn sorrow, are
often more wide-reaching in their sympathy
than in the above case. Hear how the love-
lorn Yaksha cries out in anguish to the cloud,
that through the cloud she may hear:
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Thy slender limbs I see in the graceful creeper,
Thine archful glances in the eyes of

startled deer,

Thy curved eye-brows in small ripples of
the river,

Thy shining tresses in the

fair-plumed peacock's pride;

Thy lovely face in the cool moon's disc

I oft have spied,

Thy sportive frown in the curving river's
dimpled tide;

But 'lack, these combined charms in one
sweet form

Ine'er can see, ah ne'er behold thy
combined charm!

Beautiful indeed! In tones of how
unmistakable sorrow does it speak to us of
the Yaksha's love-lorn condition!

Now one case yet remains to be
illustrated - the case of man in happy union.
Without more ado, let us ask, "Well, the same
river with its sombre mist, that appeared to
Vikrama his own love transformed, how does
itappeal to a happy lover?"

Her reeds to him seem hands
That clutch, ah, too zealous
To hide her charms, the dress,
And veil her loveliness.

These display intense poetic feeling,
a heart which throbbed with the sway of the
branches, a mind which saw Nature vibrating
with life. All his poems have been written on a
literally limitless canvas, and no illustrations
can exhaust them. Turn wherever we may, we
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still find equal beauties greeting us, literary
treats everywhere awaiting us.

v

It is as a poet of natural beauty that
Kalidasa decidedly towers above all other
poets who were born to charm the world. If
you will have the sweetest beauties of Nature,
and pregnant brevity of poetic picture, all
beauty's landscape vivid-coloured, all Nature's
realms most glorious-flowered, I must beg
your indulgence to recite all his poems. And if
I were to give you fair pictures of Nature's
scenes from his poetry, I may as well take
you round the whole wide India's land and
downits rivers. As an Indian critic points out,
Kalidasa is the only poet who has described
a particular flower growing in Kashmir.

So it is that Ryder says, "Poetical
fluency is not rare; intellectual grasp is not very
uncommon; but the combination has not been
found perhaps more than a dozen times since
the world began. Because he possessed this
harmonious combination, Kalidasa ranks not
with Anacreon and Horace and Shelley, but
with Sophocles, Virgil, Milton." It is evident
too that no man would write as he wrote
without deep and careful study. He was a man
of extensive education and vast culture. He
had mastered the science of grammar which
is believed to require twelve years' study; he
had mastered the works on dramaturgy and
rhetoric; he knew the most profound systems
of philosophy, he knew the elements of
astronomy and law. At the same time he found
time to stroll through a continent and observe
minutely. Throughout all the aspects of the man,
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this singular balance of character comes to his
help. "Thus the great Bhavabhuti spent his
whole life in constructing three dramas; mighty
spirit though he was, he suffered from the very
scrupulosity of his labour. In this matter, as in
others, Kalidasa preserves his intellectual
balance and his spiritual initiative: what
greatness of soul is required for this, everyone
knows who has ever had the misfortune to
differ in opinion from an intellectual clique."

Kalidasa is a great poet of the heart,
a very great dramatist. At the same time, in
Kalidasa's poetry, brighter Nature appears
most truly personified, both broadly grand like
Milton's and minutely beautiful like
Wordsworth's or Tennyson's, with charms as
well as music in her. And the sonorous
solemnity which his poetry attains to suit
sublime descriptions like that of Shiva in the
third canto of Kumara Sambhava and
beautiful descriptions like that of Parvati in the
same canto, are incomparable. What
Beethoven said of Goethe's poetry is mightily
true with respect to Kalidasa's-that it exerts a
sway over us not only by the meaning but by
the rthythm also. Kalidasa has beautified things
and incidents of daily occurrence, as did
Wordsworth. He is one of the glorious lyric
poets. He is a master of historical poetry-
poetry of the type of Scott's Lord of the Isles,
because he had to follow in his Raghu Vamsa
written records, though even the records were
in the epic vein and of imaginary mighties. If
Shakespeare and Milton have created two
kinds of sonnets, Kalidasa had created a new
genre in his Megha Duta. Thus take whatever
poet we may, Kalidasa rises higher than him.

Kalidasa's genius displays itself in all the
different fields of poetry as one of the highest
rank. Ryder ranked him with Milton. Kalidasa
was what Milton chiefly was - a poet of epic
composition. He had what Milton had - great
scholarliness, and more, because he refrained
from the over-scrupulosity of labour against
the tendencies of the age. And Kalidasa was
also what Milton was not - a great poet of the
human heart. The quality and variety of
Kalidasa's poetry is such that we can argue
to his advantage against any other poet -
though that will show an eminently diseased
taste on the part of the critic.

Kalidasa is universally acclaimed as
the essence and the darling of Hindu Culture.
Sakuntala's marriage is at first tinged with
passion, so she has to suffer for it; and only
after cruel suspicion and meek humiliation
have purified her love from passion does she
enter into the true happiness that is now her
right after her great trial, grown more beautiful
than ever and proved courageous and sweet
by her painful experience. To quote another
instance, in the Kumara Sambhava, Parvati
who is merely the live woman of the earth is
altogether unable to win the love of Shiva; and
after the mortification of her little faith (not to
say, pride) in her beauty, she reproaches her
own beauty as being useless and vain; and it
is only through humiliation, service and
penance that she wins at last the love of the
great God, who has also prepared Himself
for the sweet duty by great purity of thought
and mind arising from penance ; and thus their
love bestows the gods with a conquering hero
who is to overthrow the aggressive Titans. This
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shows that Kalidasa not only sang of love but
often of deeper love and peace. That is why
the late Mr. V. Krishnaswami Aiyar used to
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say: "He knows little of the true inwardness
of Hindu Culture who knows not the best of
Kalidasa's creation."

koskok

A POST MODERN LOVE POEM

Dr. Ketaki Datta*

A huge reptile hissed and crawled

On its chest, putting the heaviness of its
physique

Straight on the tessellated floor of the zoo,
Cold, stony floor, dank walls and a netted
canopy above.

Alover hisses when he pants for breath
Immediately after his labored union with his
love,

Lying on the bed, punctuating stillness of the
room

With syncopated whimpers and moans of
gratification!

Lover and beloved stay locked in embrace
for hours together

Even asking for more kisses, more
togetherness,

But all turn hazy, askew, awry, as the picture-
perfect

* Associate Professor of English, Bidhannagar
College(Govt), Kolkata.

Immaculateness receives a jarring jolt
Near its belt, driving it to an irrevocable
Unconsciousness !

Togetherness annuls itself on satiety,
Gratification totters on the brink of

A promise, that is not to be kept
Though made and feigned as real,
Though mostly Unreal!

Love in the era of postmodernism

Is like a desiccated grape, that needs an
overhauling!

Love in the post-modern era

Is a sea-change brought forth by

Varying take on emotions, passions,
Amorous expressions, gestures

And many a thing that come along!

Love is now a bubble in the bucket,

Where soap-suds mingle, weave dreams,
Love is now an unknown flower in a thicket
Where new ideas thrive, impinged by
sunbeams!

koskok
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BOOK REVIEW

Colonialism, Orientalism and the
Dravidian Languages, Author: K.
Venkateswarlu. 2012. Routledge (Taylor
and Francis Group). New Delhi, Pp. 267.
Rs.695/- (Hardcover)

Ever since the British left the Indian
shores in 1947, their presence and doings here
for about two centuries have been and, are
still being, commented upon by writers
representing varied academic persuasions.
The debate acquired sharper, post-modern
tones with the publication of Said's book
Orientalism in 1978. In alecture delivered
at the Oxford University Student Union in
2015 Shasi Tharoor, a minister in U.P.A. 11
headed by Manmohan Singh, lambasted the
British for economic ruination and went so far
as to ask the present British government to
atone for it by making a public apology.
Unsurpnsingly Tharoor's speech was
commended in the Indian Parliament by the
Prime Minister. Tharoor has now developed
his ideas into a book titled An Era of
Darkness: The British Empire in India
(2016).

Surely, there also exist side by side
more restrained readings of the impact of
colonial rule. Exactly a decade before
Tharoor's harangue, Oxford University
conferred an honorary doctorate degree on
Dr. Manmohan Singh, who, while responding
to this honour, made a sober statement. He
said; "Indo-British relations set an example for
the rest of the world in the way they sought to
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relate to each other. Both India and Britain
had 'learnt' from each other and had much to
teach the world. This is perhaps the most
enduring aspect of the Indo-British encounter.”
It is with this statement that Professor
Venkateswarlu thoughtfully concludes his
book which is the subject of present brief
notice.

Prof. Venkateswarlu's book is a slim
volume and yet forms a very significant
addition to the regrettably tardily growing
literature on the Madras School of
Orientalism, a wholly appropriate and fertile
concept coined in 1999 by Professor Thomas
Trautmann of the University of Michigan and
fully developed in his edited volume The
Madras School of Orientalism, Producing
Knowledge in Colonial South India (2009)
(for a review essay, see my paper in
Puratattva, Volume 40, 2010).

With the College of Fort St. George
and the Madras Literary Society, both
established in Madras in 1812, serving as its
epicentre, this School made some important
contributions to Oriental scholarship under the
overall leadership of the cartographer Colonel
Colin Mackenzie and Francis Whyte Ellis, the
Collector of Madras District. The famed
Mackenzie Archive resulting from the
prolonged antiquarian surveys of Colonel
Mackenzie and his Indian team consisting of
the famous Kavale Brothers, recognition of
the Dravidian languages as a distinct family
and identification of Jainism as a separate
religious sect are among its notable
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contributions to Indological studies. One
special aspect of this School is that, unlike the
situation in Calcutta where the local pandits
remained as mere content-givers and failed
to secure membership of the Asiatic Society
in the initial decades, the indigenous scholars
were not only equal partners in the Madras
School but were recognized as such by their
British employers.

Trautmann's book Languages and
Nations (20006), representing the final
outcome of a stupendous volume of archival
research spread over three continents, gave
an excellent account of the whats, whens and
hows of the origins of the concept of
Dravidian family of languages. Professor
Venkateswarlu's book is the second major
work on this topic. The author modestly states
that his is a "humble attempt" (p. 19) but the
factis that the text of his book running to nearly
250 pages brings to surface many new facets
of indigenous scholarship that facilitated the
recognition of southern languages as an
independent family. In his Foreword to the
book Trautmann commends its
accomplishments and says that the work "will
be of special interest for those who love the
Telugu language and its literature ... it enlarges
our understanding of the creative fusion of
Indian and European intellectual traditions"
(pp. x and xi). Dravidian linguistics and
colonial history are not specialized areas of
my study. But anyone who glances through
the pages of Venkateswarlu's book will
unfailingly be struck by the richness of original
sources tapped by him and their scrutiny with
a critical eye. As a non-specialist, I merely
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intend to bring the contents of Venkateswarlu's
book to the notice of readers.

Venkateswarlu is a senior scholar
specializing in political science and public
administration. In Chapter I, he narrates how
in the course of his forays into the colonial
archival record of College of Fort St. George
pertaining to teaching of South Indian
languages to the young British recruits to
various civil services and the pattern of
examination they were required to undergo
before being posted at different places in
South India, he got a scent of the old writings
dealing with these languages. In particular he
was attracted to the writings of Ellis and
Campbell as well as Telugu scholars published
200 years ago about the development of
Telugu grammatical traditions. His additional
readings on this topic made him realize that
the later scholars in India (with the sole
exception of N. Venkata Rao of Madras
University) who wrote on this topic were
either unaware of or else made only casual
observations about the critical role played by
the knowledge of Telugu grammatical traditions
in Ellis's formulation of the concept of
Dravidian family of languages.

In Chapter 2 titled "Historical Context
and Institutional Matrix," Venkateswarlu
draws attention to the new wave of learning
about India and its cultures and languages
(designated by Trautmann as New
Orientalism) that came up in the Calcutta
Presidency during the closing decades of the
eighteenth and beginning decades of the
nineteenth century. This New Orientalism
emanated from the conjunction of a series of
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factors such as the realization on the part of
the Company administration of the need for
acquaintance with native laws and customs for
legal and administrative purposes and of the
importance of English translations of major
local texts as well as grammars, dictionaries
and other useful learning materials. And then
of course there was the element of genuine
intellectual curiosity on the part of some of
the colonial adrninistrators to know about the
foreign lands and peoples. The second half of
this chapter (Pp. 34 to 55) is devoted to an
absorbing account of the intellectual ferment
that was set in motion at the College of Fort
St. George in Madras, thanks to the coming
together and rubbing of shoulders and minds
of the British administrators and the local
teachers in Telugu, Malayalam, Tamil and
Kannada languages employed by the
Presidency administration. This was the matrix
out of which sprang the concept of Dravidian
family of languages.

Chapter 3 forms both in figurative and
substantive senses the spine of Venkateswarlu's
whole study in as much as it provides an
elaborate account of the dialogic intellectual
processes and efforts that were shaping up at
the College of Fort St. William, finally leading
to the announcement of the existence of a new
family of Indian languages in the country. The
central issue is the blending of the historical
approach adopted by the local scholars in the
study of Telugu language development with
the European comparative linguistic analysis,
Venkateswarlu deals at length with the various
works on Telugu, particularly Mamidi
Venukayya's Andhra Dipika and Vedam

Pattaabhirama Sastry's Andhra Dhatumala.
On the other side are works like William
Brown's A Grammar of the Gentoo
Language (1817), Campbell's A Grammar
of Teloogoo Language (1816) and, of
course, Ellis's famous work A Dissertation
on Telugu Language (published as 'Note to
the Introduction' in Campbell's A Grammar
of Teloogoo Language), all clearly
contradicting the Sanskritic origin of the
southern languages proposed earlier by
William Carey and other Calcutta group of
scholars. Making use of the lists of roots
(dhatu pathas) in the South Indian languages
already made by the College teachers, Ellis
prepared tables showing Tamil, Telugu and
Kannada equivalents of desya words (as
opposed to those derived from Sanskrit) in
order to emphasize their character or
relationship as cognate forms. This allowed
him to suspect strong affinities among these
languages and so came up his bold and epoch-
making declaration that " ,,, neither the Tamil,
the Telugu, nor any of their cognate forms are
derivations from Sanskrit. .. they form a
distinct family of languages with which the
Sanskrit. .. has no radical connection." This
was in 1816. Venkateswarlu rightly points out
that these conclusions in fact served as the
basis for the recognition of Southern territories
as a distinct cultural-linguistic zone. four
decades later Bishop Caldwell's A
Comparative Grammar of Dravidian or
South Indian family of Languages gave the
final stamp of approval to Ellis's seminal
concept. It appears that unfortunately the
bicentenary of this landmark event in the
history of South Indian studies has neither been
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noticed nor celebrated in any elaborate way.
Venkateswarlu does agree with the view
expressed by Ellis himself and later workers
about the higher antiquity of Tamil among the
southern languages, lesser influence on it of
Sanskrit and that the language course at the
College of Fort St. George, centered around
Tamil. But he strongly believes that it was
Telugu which was the site for the genesis of
the concept of Dravidian family of languages.
This in fact is the main "proposition" of his
book. It is with the explication of this thesis
that the next two chapters (4 and 5) covering
over 60 pages are concerned. These two
chapters are of particular interest to students
as well as scholars of Telugu language and
linguistics. Chapter 4 tells us about the
elegance and possible origins of Telugu (or
Telinga) in Trilingadesa or the geographical
zone covering the middle reaches of the rivers
Godavari and Krishna and then gives a
detailed account of its grammars of Telugu
written in both Sanskrit and Telugu over a
period of several centuries, Emphasizing that
Telugu had its independent origins and is not
adeviant or derivative of Tamil, in Chapter 5
Venkateswarlu puts forward his main view that
Telugu served as the principal site at the
College of Fort St. George for the formulation
of the concept of Dravidian as a distinct family
of languages. His whole argument rests on the
long Telugu grammatical tradition and its
construction of the cognate or sister
languages, as best seen in the Vcnkayya's
Andhra Dipika and Pattabhirama Sastry's
Andhra Dhatumala-two works extensively
cited by Ellis in formulating the Dravidian
concept. The concluding chapter makes some
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very useful general comments on the nature
and impact of Orientalism of the colonial
period.

Venkateswarlu's book is a welcome
addition to the slender body of existing
literature on the historiography of Madras
School of Oriental Studies and will be useful
to historians, archaeologists, anthropologists,
linguists and students of cultural geography.
The importance of this book is three-fold.
First, it warns us that we need to have a
guarded approach to post- modern critique
of Oriental scholarship and, instead of
"throwing away the baby with bathwater",
critically examine the negative as well as
beneficial sides of colonial rule. Secondly,
Venkateswarlu's views about the origins of
Telugu language encourage scholars to take
up seriously studies in archaeo-iinguistics. I
am personally attracted by his observation that
the development of Telugu "took shape in a
multilingual environment of tribal dialects" (p.
122). In this connection I may draw attention
to B. Ramakrishna Reddy's research on the
Dravidian tribal dialects of mid-Godavari
valley and F.C. Southworth's correlation
between Dravidian languages and the
Southern Neolithic culture which has an
antiquity of 5000 years and probably also
took its birth in the middle reaches of the
Godavari and Krishna basins.

Finally, the book is another wake-up
call about the wide scope for historiography
of Oriental scholarship and richness of the
archival record in India and outside still lying
untapped.

K. Paddayya, Pune.
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NEW MEMBERS

The following is the list of Donors/ Members who have joined the TRIVENI family during
July-August2019. The TRIVENI FOUNDATION welcomes them.

Life Members:
Sri L. Bharanidhar, Tatipaka, AP Rs.2000/-

AN APPEAL

Journals like TRIVENI devoted to literature, culture, and human values cater to a
limited number of intellectuals and are not to be considered as successful business propositions
in any country. Its publication isonly possible by the generous support of the cultured and
enlightened readers. This earnest appeal is to solicit the patronage of philanthropic persons to
enlist themselves as Subscribers, Patrons and Donors and extend their co-operation to the
cause of Indian literature, culture and human values and/or help us in any way possible.
Donations to TRIVENI are exempt from Income Tax, Under Section 80G (2) &(5) of the
L.T. Act, 1961.

Bank Details:

Andhra Bank Tarnaka Branch
Account No. 057810100029288
IFSC Code: ANDBO0000578
MICR Code: 500011050

Cheque/DD can be drawn in Favour of
“Triveni Foundation'
payable at Hyderabad.

We also invite writers and the intellectual community to come forward with their
articles and share their ideas, experiences with the readers of TRIVENIL.
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GANDHI’S DANDI MARCH

As part of Salt Satyagraha Gandhi marched from Sabarmathi Ashram
to Dandi from 12" March to 5" April, 1930, thousands following him,
to collect salt from the sea as a protest against the British salt laws.

This historical march stands as a record.
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