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TRIPLE STREAM

THE MAKING OF A POET
From Pia School to RgjyaSabha

D. Ranga Rao*

Poetry has been defined by poets,
criticsand loversof literature according to
their understanding of the term. It is the
language of the inspired ones. Poetry
embodies sound, images, imagination,
emotiona experiencesand adeep feelingon
the part of the poet. Unlike prose poetry hints
at harmony and tends to be musical. It is
musical in the sense that its cadences are
soothing to the ear. Poetry has an elegant
quality about it. It is said that poetry isthe
languageof thesoul. By soul ismeant theheart.
Great worksinal languageshavebeenwritten
inpoetry making every linepossessanintringc
value, connecting poetry tolife.

Modern poetry has not much to do
withthingslike rhythm, meter etc. Thisnew
genre called free verse has been
overshadowing theclassica modethesedays
inal languages. A knowledgeof theclassical
mode, a ear for beat and rhythm and an
imaginativeimpulsehelpsoneto exploreboth
the genressuccessfully and thepoetin question
bel ongsto thiscategory.

On 9-4-1931, the Gurupurnima

day, ababy boy wasborn intheremotevillage
Hanumajipeta in the erstwhile Nizam
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Dominions to a tiller couple Singireddy
Mallareddy and Buchamma. The boy was
named SatyanarayanaReddy. He started his
early education on apial school run by the
villageschoolmagter. Intelligent ashewasthe
boy evinced keen interest in the cultural
activitiesof thefolkloretype, in Burrakatha
and Harikatha rendered with action and
music by the artists. These sing-song
narratives of eventsand heroesattracted the
singer intheboy. Astheboy grew up hisfather
wanted to make him a Tahsildar in the
government of Nizam. But his mother
encouraged her son to pursue his cultural
activities

Young Narayana Reddy completed
hiscollege educationin Hyderabad in Urdu
medium and took hisMA degreein Telugu
literature from the OsmaniaUniversity. By
now hewas proficient intwo languagesand
their nuances. As a college and university
teacher he made a mark and produced his
thesisfor the Ph.D. degreeon'M odern Poetry,
Tradition and Experiment’ considered as
reference material eventoday. By now he
was respected as an ideal teacher and he
proved that hisbirth onthe Gurupurnima day
was not an accident.
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Itissaid that coming eventscast their
shadows before. As though to prove this
saying young NarayanaReddy brought out
hisfirst poem Nawani Puvwu when hewas
only twenty. Other poemsfollowed. A poet
cannot but pour hisfeelingsout just asabud
cannot but bloominto aflower. Thisunknown
bud blossomed into afl ower of multi-coloured
petas. Heenriched Telugu literaturewith his
poems, plays, songs, Gazals, travelogues,
translations and other literary outputs
numbering nearly 80. While pursuing his
teaching career, he brought out outstanding
dramatic and poetical works - Karpura
Vasantharayalu, Ruthuchakram,
Viswanatha Nayudu, Nagarjuna Sagar,
Ramappa to nameafew. Hewon the Central
Sahitya Academy Award for his Mantalu
Manushulu opening hisaccount of awards.

Asacrowning glory of hispoetical
eminence hisViswambharafetched himthe
Gnanapeeth Award, the highest national
literary award any man of |etterswould aspire.
Itisbut proper that thisson of the soil should
produce his Magnum Opus called
Viswambhara meaning the earth. The earth
isthestageof the poet for hisnarrativededing
with man from the beginningsof theworldto
the present day. The poem handles aspects
likefreewill, evil and theredemption of man.
Thepoemisablend of "lyrical romanticism,
progressiveidealismand healthy realism”. It
represents the quest of the poet as well as
man to understand the artistic, scientific,
spiritual levelsof man and therel ationship of
manwith nature. Thispoemwritteninthefree
verseformisconsidered an epic by critics,
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comparablewith Dante's Divine Comedy and
Milton'sParadiseLost. Somecriticsfed that
Karpura Vasantharayalu, written by the
poet when hewas only 27 hasfeaturesthat
make it his best poem. This poem brought
the young poet into prominence and
acquainted himwiththeworksof Viswanatha
Satyanarana, Dasarathi , Sri Sri, Karunasri
and other literary stalwartsof that time.

A striking feature of thispoetishis
innovative mind, atendency to experiment.
Hisknowledge of Urdu and hisear for sound
and sense made him introduce the popular
gazal spirit in his literary career. Being
endowed withamelodiousvoice, hismusica
sensefurther encouraged himtosinggazalsin
Telugu to the delight and admiration of his
literary audiences.

A very interesting episode of his
colourful writing career ishislong stint with
the cinemaworld which he entered with a
bang. Hisfirst recorded film song was an
instant hit which mesemrised and stolethe
hearts of the cine goers, old and young. He
daringly introduced a duet song for the
negative character of Duryodhanaand his
consortinamythological film at alater stage
which wasasensation and wasreceived well
by theaudiences. Hismusical dictionreached
great heightsin hisfilmmusic makingthecine
goersgo gagaover hissongs. He converted
every thought into asong depicting different
emotionsfromlullabiesto moraizingwhile
keeping the loftiness of the language and
expressionin hisfilmsongs. Hislyrica songs
boosted the popularity of the films. His
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connectionwith thecinemaworld wasso deep
and personal that he was called CiNaRe -
CinemaNarayanaReddy which stuck himfor
good. Hewrotemorethanfivethousand songs
forthefilms Yethecdled himsdf “alittlelamp
intheworship of finearts’.

He claimed that he was a professor
first and apoet next. Asateacher hehad made
teaching an art. Yet the poet in him asserted
itself over theteacher asto make him say that
poetry was his language, his breath and
address. "l live only to write poetry” he
averred. He said that he would keep writing
poetry "till theink driesand till the flower
withers'. In this process he rendered great
thoughtsinsmplewordsin hispoems. Hewas
a link between the old and the new, the
traditional andthemodernin Telugu literature
and was at home with both the modes and
produced arecord volume of literary outpuit.
Thevillagegave himthe song and thecity the
expression.

Hewasthe chief guest at thousands
of literary meets and made thousands of
speechesenlightening the audienceswith his
lucid talkson thetrendsand thetendenciesin
literary writing. Hewasamust at meetings
and his presence added luster to the stage
and dignity to the programmewhere hewas
thecentral figure. Hewould walk downinto
thearena, the very personification of Telugu
dignity, dressed inthetypical Telugu man's
attirewearing awhitedhoti, preferably with
ared border, in hislemon coloured silk lalchi
(aloose shirt with side packetsand no collar)
with a neatly folded upper cloth
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(Uttareeyam), one end of it flowing down
thechest ontheleft sideand the other end
going down hisback around hisneck. The
pen clipwould keep peeping through between
the buttons of thelalchi. Hisround big eyes
would look at you directly through the gold
rimmed spectacles whileringletsof hishair
spread out on either side of his prominent
brow and the balding head. He was clean
lipped, full faced and looked imposing.
Though of average height he was a robust
figure and possessed a commanding
personality standing upright in his dark
stockinged half shoes. Inatickling Telugu
gazal he described the dress and the
preferencesof the palate of TeluguVaduina
lighter vein which is an amusing piece of
writing.

During thelong span of six decades
of public and literary life he steered hisway
with sdf confidenceand gusto bowing to none
and seeking no one'shelp. Hescaled great
heights step by step with characteristic
determination and a sense of purpose.
Important public positions cameseekinghim.
He was Vice Chancellor of the Telugu
University and the B.R. Ambedkar Open
University. He was the most active of the
nominated members of the Rajya Sabhafor
six yearsand thefirst poet from the South to
adorntheaugust post. Hewasthe Chairman
of the Official Languages Commissionand
held every other post that chose him with
distinction. Hewas honoured with Padmasri
and Padmabhushan. These honourssat light
onhim. Inspiteof hiseminenceinlifehekept
away from political leaningsandismswitha
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deliberate detachment which madehimanon-
controversia man of honour. Thoughhewas
affluent, wedlthdid not turn hishead. Onthe
other hand he was human and charitablein
hiswaysof life. Heboretheprolongedillness
of hiswifeand her death with philosophical
resignation and indituted an annual reward on
her name to be given to a reputed woman
writer every year. Theway he named hisfour
daughtersisagaintypicd of hismind. Hecaled
them Ganga, Yamuna, Saraswathi and
Krishnaveni. Helooked after thewelfare of
thelargefamily with loveand deep affection.

| recall with gratitude his gracious
gesture that speaks of his genuinelovefor
literaturein general. A few yearsago | sent
him acopy of my book of essays, storiesetc.
entitled 'Dear Reader' in English as an
expression of my admiration for thequalities

of hismind and heart, asman and poet. | was
an utter stranger to him. To my pleasant
surprisel received hisconsidered opinionand
appreciation of my work on hisletter-head
with histypica sgnature.

Thisliterary giant had nofear of death.
Inoneof hisgazalshewrote'if death comes
seekingmewhat will | say?....1'dfeedhim
withmilk and put himtodegpsingingalullaby'.
His poetic collection which wasreleased on
hisbirthday last year had thetitle My battle
iswith Death. But Death laid hisicy hand on
thisbrave poet in hissleep before dawn on
13-6-2017. The ink dried and the flower
withered but the fragrance of hislyricswill

linger long.

Itissaid that poetshave no death and
their poetry lastsaslong aslanguagelasts.

* k%

CINARE - THE INSPIRING LYRICIST
(Dr.C.Narayana Reddy)

M.G.NarasimhaMurthy*

Songsdtirringand mdlifluous
Andlyricsingpiring and spontaneous
Flow from Cinare'sprolific pen.
\oice sonorous and el oquence sweet,
Toloversof art, asplendid treat:

* Principal (Retd. ), Hyderabad.

Exquisiteblend of trendsmodern
Andvauesspiritua of our richtradition:
Sparkling streamsof thoughtssublime
Andtunesenchanting andlilting rhyme
Spring from the depths of Cinare'sheart,
Pricelessjewe sof timelessart!

* k%
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MAN, MIND AND SPIRITUALITY

Dr V.V.B. Rama Rao*

Faith came into being with the
sengtiveand sensible Man thinking deeply of
mattersrelating to Birthand thentheinevitable
end, Death. It garted withanimmediateinsght
that everyoneborn should die oneday. Degath
hasawaysbeen defying understanding and it
shdl remainanenigmaforever. Thisledtothe
belief in many that there must be something,
whichisbeyond surmise, whichwould perhgps
be understood intuitively with somekind of
deep and committed envisioning.

Perhaps Good and Bad are posited
first. Primarily the sense of right and wrong
through a specific sense may be called a
religious sense. Then Divine Supreme is
posited. With that Good and Bad cameto be
understood in depth leading to theinsight that
inafter-life, that islifeafter death, thebeing
which hashad agpan of lifewoul d be assessed
by his’/her deeds in the broad and never
'scientificaly' 'defined’ categories, Good and
Bad. Wetheordinary peoplethink theseare
just rdlativeterms. The seersknew intuitively
that they were best | eft for the judgment of
the SupremeBeing.

Great sages and seers, drashtas, as
they arecalled in Devabhasha, language of
gods, Sanskrit, wrote out long and inspired
visonary experiencestoreved to uswheat they

* ELT Professional (Retd.) Maharashtra
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envisonedinaningpiredeffort toilluminewhat
isdark in the likes of us. They invariably
believedinaSupremeBeing and showedtime
and againintheir envisioned narrativeswhat
should be viewed as Good and what its
dangerousoppositeis.

Bdief and Faith areaspectsof Theigm.
Theism is a dynamics of thinking, which
bdlievesintheseintriguing concepts, intriguing
because of lack of basic understanding. This
cannot be served on aplatter and thisiswhere
the concept of intimateone-to-onerelationship
with God through a mental state and
contributory way of living called Bhakti
emerged.

When bad is done, wrong is
committed, it would be brought to book. It
would be punished. This belief acts as a
deterrent to bad deeds. While asking people
to cultivate belief and havefaithin God, the
sages and seers went on to explain the
consequencesof bad deeds, also called evil-
doings. Thisis what we now call a two-
pronged approach toinstil Faith.

Whiledetailingthefruitsof right action
and good deedsthey also told uswith deep
concern how evil would be 'punished'. Inour
languages we have punya and paapa. The
westernworld hasnear equivdentslike* merit'
and'sin.’
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Spiritudity isaquality of mind, anda
way of thinking, specialy givento ahuman
being. Exercisngthisfaculty, mantriestomull
and find the relationship between ahuman
being, himself, andthe SupremeBeing. This
attribute of mind leads man to a quest, a
search, with yearning to delve deepinto the
complexitiesof lifeand existence. Manis
uniqueincreationinthat heisbestowed with
discrimination, judgment and capacity to
choose between several courses of action.
Spirituality surfacesin manwhen heintently
wishesto know the purpose of human life.
When heisbefuddled andisintent ontrying
to understand the declarationsand caveats of
hiselders, teachers, thewise and theknowing
ones, heisledinto spiritudity.

Right fromhisearly childhood hefinds
himself presented with alternative courses of
action and even belief. Therecomesatime
when hemullsastowhy thingsshould be o,
why there should bejoy and sorrow, pleasure
and painand al thedualities. Religion, Faith
andthingslikethat appear to answer themany
riddiesinthemind. Discretion, judgment and
reason are there to help him make choices
according to the situationsand conditionshe
ispaced amidst. Either with hisowninner
resources or with the exposure he has, one
beginsto bedravntowardsthingssubtler than
reason like faith, god or spirituality. Thus
spirituality boilsdownto afaculty, astance, a
conditionof themind. Thisspiritudity iseither
imbibed or intuited indinctively withthe stage
and condition of one'sowninner evolution.

Thelamp of jnaanaisessentia both
for physical welfareand spiritual well being
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andthesoul'sjourney upward. Whenworldly
desires and turbulent physical pleasures
suffocatethe psychedl around and al dong,
therewould comeaday when theindividual
isconfronted with questionslike'Whoam|17?
'What isthe purpose of life? Doeslifeend
withtheburning ghat, the crematorium or the
burial ground? Answersto every oneof these
guestionshaveto befound by theindividual
all by himsdlf or hersdlf. Itisat thisjuncture
that thelivesand teachingsof great sadhakas,
seers, saintsand mahatmas help ustofind a
littlelight for themind groping in darkness. It
isonly withasincereeffort that wecanredize
the greatness of our forefathers, the seers
(drashthas), sants and munis. Jnaana,
knowingness, isgnosisas opposed to praxis,
action. Thisiswisdom, a state of fruition.
Didtinct fromthisisknowledge. Reading and
learning about things in various subjects,
acquiring skills, scientificinformation and so
on gives knowledge. But wisdom is
independent of knowledge. A mere
knowledge of even the Vedas does not
guarantee the acquisition or possession of
wisdom. Knowledge acquired should reflect
inone'sown deedsand actions. Wisdomisa
matter of ripenessof thethinking, of intuitive
understanding.

Spiritudity hashigher goasthanmere
acquisition of knowledgeor skills. Thegoal
of spirituality isjust one according to our
Hindu tradition: therel easefrom bondage, the
freedom from the birth-death-cycle.
Spirituality in Hinduism makesit clear that
acquiring liberation, salvation, mukti is
possibleonly whenthejeevi, theliving being
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merges with the universal spirit; when
jeevatma loses itself in paramatma. How
canoneachievethismerger or unification? We
aregiven aroute map to travel towardsthat
goal. The Vedas, Upanishads and our eight
and ten puranas subtly suggest theways.

Bhakti isapart of our tradition and
there is no single word equivalent for this
emotivewordin English. Itisacondition of
€levated and enlivened consciousness, largely
flowering asfaithinthe SupremeBeing, the
Absolute Reality or Parabrahman.
C.Rajagopal achary, whileintroducing Adi
Shankara's Bhajagovindam to listeners,
explaineditindetail. Bhakti isan awareness
of the Sdlf aspart of theuniversal spirit. Itis
theway of devotion not very different from
jnaana, knowingness. "When intelligence
matures and lodges securely inthemind, it
becomeswisdom. Whenwisdomisintegrated
withlifeand issuesout inaction, it becomes
Bhakti." Bhakti and music areclosdly related
in that both are the states of elevated
knowingness suffused with faith. The
ebullience of Bhakti givesriseto harmonious
expression in devotional song. Saint
Thygaragja (Thyaga Brahma), Purandara
Dasa, MeeraBa and many otherssang the
praises of their godheads setting them to
mellifluous music. Thyagabrahma, who
belonged toamuch later ageonthewidearena
of music in Andhra, composed a keertan
starting with the lines. sangeetajnaanamu
bhakti vinaa sanmaargamu galade
manasa! Rhetorically, he asks 'Without a
knowingness of music and bhakti, istherea
path of goodness and rectitude, O! Manasa,
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Mind-heart? Itisasmuch themusic asthe
composer-musicians bhakti that keepsthe
compositionsever fresh and ever elevating.

Sage, saint, ascetic, renunciate- all
are names given to the great aspirants and
saadhakas of diversedistinctions. Yati and
avadhoota are similar names that great
saadhkaasgot. Teerthaisuniqueinthatitisa
suffix tothenameof asaintly person. Thisis
the suffix the Guru addsto the ascetic'snew
namehegives. Thisisdoneonly after theGuru
isconvinced that hisdisciple hassuccessfully
subjected all his passions and become a
jitendriya, one who subdues all his sense
organs and keepsthem under strict control
and becomesadevoteeinthe highest sense.

There are many exemplars of
spirituality inthisour land, aryavarta, where
themost civilized and the most meritorious
moved. The sages and seers have always
cometo therescue of seekers, the aspirants,
sadhakasto maketheir journey fruitful. There
have been men like Bhishma Pitamah, an
exemplar of spiritudity at thehighest leve or
incarnaionsof thedivineashumanbeingslike
Sri Rama of Ayodhya and Sri Krishna of
Gokul. There have been any number of these
exemplarsright fromAdi Shankararight up
to Sri RamakrishnaParamahamsato namejust
two. Bascdly theseared| sublimemindswho
are divinely inspired and blessed for their
spirituality, sadhanaand setting an example
for al otherstofollow with devoutnessand
determination. Theremay bedight variations
intheir practicesbut al have anintense sense
of spiritudity.
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Spirituality isnot amatter of birth or one's
own station in this worldly life. In fact
voluntary poverty isalmost apreconditionto
spirituality. We arereminded of Jesustelling
hisdisciplesthat itiseasier for acamel togo
through the eye of aneedlethan for arich
manto enter the kingdom of God. Celibacy,
uprightness, asharp sense of morality, arare
degree of equipoiseand equanimity mark the
gpiritual exemplars. The monksintheorder
of Si Ramakrishna Paramahamsa stand
testimony to this. Adi Sankarataught usthe
simple but grand truth: arthamanartham,
Money isEvil. Spirituality isnot amatter of
physical beauty or socia status. Kubja, the
devout devotee of Sri Krishna and the
meadl aakaara, the garland maker, Sudhamaare
cases in point. The prayer he sends up to
Krishnais highly elevating: He asks the
Supreme Being to blesshim with limitless,
immeasurabl ereverence and compassion for
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al livingbeings. Hisisapersondity permeeted
with the highest spirituality. Kubja is a
hunchback and aservant maidto grind sandal
paste in Mathura, Kamsa's kingdom. She
drawsthelove of no less apersonage than
Sri Krishna. What makesher dear toHimis
her smple and absolute devotion. Self-
effacement in Bheeshm Pitamah coupled with
hissense of duty and highmoral sensemakes
himredizethedivinity in Si Krishnawhohails
from afamily of cowherds.

We read so much, learn so much,
earn so much, and spend so much but not
many of usgo anywherenear real spiritudity.
Thisattitudeof mindisaculmination of hard,
painstaking effort. It is truly God's gift.
Service, Simplicity, Rectitude and most
importantly, Prayer, these arethe meansfor
deserving and obtaining this superb and
splendid gift from the SupremeBeing.

* k%

MAN'S INTELLECT

Dr. C. Jacob*

Man canreducetheuniverseintoacell,
acell phone

And dsoreducetheinfiniteuniverse
with ablast

* District & SessionsJudge (Retd.) Narsapur, W.G.
Dist. A.P.

Hecan createdixir and savemankind
And also create poisonous gas
andvanquishtheglobe:

Thesame genius, he can create and
destroy

Just asnature can, for manis

part of nature.

* k%
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SATYAM SIVAM SUNDARAM
(TRUTH, GOODNESS & BEAUTY)

R.R.Gandikota*

Sri RamaisSatya Svaroopa. Sitais
Siva-Sakti Svaroopinee. Sundaram is
Hanuman. Sri RamaisTruth personified. Sita
isGoodness manifest. Hanuman is Beauty
incarnae.

Sundarey Sundaro Ramah
Sundarey Sundaro Katha
Sundarey Sundaro Sta
Sundarey Sundaram Vanam
Sundarey Sundaro Kavyam
Sundarey Sundaram Kapih
Sundarey Sundaram Mantram
Sundarey Kim Na Sundaram

Rama, Ramakatha, Sita, Asokavana,
the epic Ramayana, the emissary Hanuman,
the Ramamantra, what isnot Beautiful ?

| am endlesdly teased and fascinated
by the nameand nature of Beauty in Sundara
Kanda. The more you study, the more you
get thrilled. Sundara Kanda isverily Beauty
Personified.

Thereare beautiful things, beautiful
persons, beautiful dawns, and beautiful sun-
sets, thereare beautiful women, and beautiful
flowers therearebeautiful words, and beautiful

poems.
* Principal (Retd.), Kakinada
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'A thing of beauty isajoy forever'.
But what isBeauty?An abstract term?

It would beamystical experience, by
itsvery natureisineffable, indescribable, or it
could beaphilosophical abgtraction. Itwould
bevery difficult foracommonmantorealise

thisBeadty.

How to distil the essence of beauty
from thousand flowers!, amillion stars!! Sri
Rama is Parabrahman. Sita sadhvi is
Prakruti. Their very unionisBeauty. S Rama
is Beauty incarnate. Janaki is Beauty
personified. Searchfor SitaisBeauty Sought.
Theepicisever Beautiful. Theheart of The
Ramayana Sundara Kanda, is the most
Beautiful. Vamiki'snarration ismuch more
Beautiful, being the"First and Ever Living
Epic" intheworld.

In Sundara Kanda, there are
anecdotes of Hanuman crossing the sea,
search for Sita, the beauty of Lanka, the
burning of Lanka, the presentation of signet
ring to Sitaby Hanuman, solaceto Sitathat
Sri Rama would come soon to take her.
Paradoxically none of these anecdoteswere
consdered for naming thetitle of thebook. It
wasrighly giventhetitle Sundara Kanda.
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Seemad Ramayana is not only an
epic but also amaha kavya. In akavyathere
are 3 aspects. (1) Sabda (word), (2) Artha
(meaning), (3) Rasa (beauty). All these3
aspects are inter oven like triputi. Sabda
Soundarya: (Beauty of theword).

The sabdanupraasaasaregalorein
Qundara Kanda. Musical and magica words
mesmerise us. An example of the
Chandrodaya, isagood example.

Hamso yathaa Rajata Panjarasthah
Smho yathaa Mandara Kandarastah
\eero yathaa Garvita Kunjarastah
Chandro api Babhraaja Tathaambarastah

"Likeswaninthesilver cage, Lionin
the cave of Mandara, Warrior mounted onan
elephant-rogue, Moon shonein effulgence-
sky above'.

Artha Soundarya: (Beauty of the
M eaning):

Vaak and Arthaareinseparablelike
Parvati and Paramesvara. Kavikula Guru-
Kalidasapraysfor unity of 'vakand artha'.
Good vak and good artha go together. The
story in Sundara Kanda, is very beautiful.
Naturally it abounds with upama and
utpreksaalankaras. Hereisthebest example.
Hanuman rose to fly in a bid to cross the
mighty ocean to reach Lanka. AsHanuman
roseinto the sky, chanting Rama nama, with
lightning speed, mount Mahendra, fromwhere
hetook hisstance, shook under hispressure
of thegigantic swing. All theinanimate plant
lifefounditself aliveand followed Hanuman
for somedigtance, asthoughgivinghimawarm
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send off and beforefalling down into the sea,
gavehimtheir blessingsand promised to await
the return of Sita Mai. In turn Hanuman
promised to bring back Sitato Ramawithout
fail. The following of uprooted trees is
comparedto the send off given by near and
dear ,anddsowiththewarriorsfollowingtheir
king. How natural the comparisonis! The
dokasaregiven under.

\ooru vego utthita vrukshaa
Muhurtam kapi manvaayuh,
Prashtitam deergha madhvaanam
Sva-bandhu miva baandhavaah

Ta mooru vegon madhitaa
Ssaalaa schanyeh nagottamaah
Ama jagmurha maamantam
Sainyaa iva maheepateem

Rasa Soundaryam:

Raso vai saha. In akavya, rasais
most important. Wefind all the navarasas,
beautifully depicted in the Sundara Kanda.
All the rasasviz. Srungara, Veera, Haasya,
Raudra, Bheebhasta, Bhayaanaka,
Adbhutah, Saanta, Karuna, find placeinthis
kavya. That is why it is called Sundara
Kanda.

Beautiesof the Main Characters:

Sreerama Soundaryam (Beauty of Sri
Rama) :

Rama is known as pumsaan
mohana roopaya. His beauty enthralseven
men .The rishis in danda karanya, were
captivated at Hisbeauty.
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Sri Raghavam
maprameyam
Stapatim Raghu kulanvaya ratna deepam
Aajaanu baahum Aravinda
dalaaytaaksham

Ramam nisaachara vinaasa karam
namaami

Dasarathatmaja

Thismost popular prayer okaread
by millionsof devoteesisfrom awork quite
unknown to most of the scholars. Theauthor
Siddhakavi isaso not popular. Hisfull name,
gotra, place of birth, period, are also not
known. The name of the book is i Rama
Karnamrutam. Thedokathat adornsevery
wedding card of the Hindus, Janakyah
kamala malanjali puteya.. isalsofromthis
book.

In Sundara Kanda, Sri Rama is
described as Ramah kamala patrakshah
sarva satva manoharah Roopa dakshinya
sampannah prasooto Jana kaatmajey.
Further inthesame 35" sarga, thesamudrika
lakshanasof Sri Ramaaregivenindokas17
to 21. The beauty of Sri Ramais extolled
extremely well in Sundara Kanda.

Sita Soundaryam (Beauty of Sita):

Sita is Tripura Sundari, most
beautiful inall thethreeworlds.After seeing
Sita in Asoka Garden, Hanuman says in
adoration

Tulya seela vayo vruttaam tulyabhi jana
lakshanaam

Raaghavor harati Vaideheem tam cheya
masitekshanaa.
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Rama and Sita are mutually
compatible and can't be compared to anyone

elseinbeauty.

Hanumat Soundaryam (Beauty of
Hanuman):

You might have heard the good old
Telugu song- Anda mey Aanandam.
Hanuman is Aananda Svarupa. He is the
hero of Sundara Kanda. Itisnot theexterna
beauty that matters. One who causes
aananda, ismost beautiful. Hecaused delight
to Sri Rama and Sita by bringing them
together, and thereby to millionsand millions
of devotees throughout the world. For
instance your child ismissing. You are all
worried, going around thetown. Thenabeggar
inthe street givesthe pleasant newsthat the
childisat soand so placeandissafe. There
will benolimittoyour joy. Thebeggar looks
likeanangel. Youlove himand beprepared
to give him anything. You will thank him
profusely and evenkisshimfor thegood news.
Won'tyou?

InVishnu Sahasra Nama, thereisa
name Sundara. Mother isSundari. Hanuman
isSundaraascdled by Anjana. Asdl thethree
charactersarebeautiful, the book isSundara
Kanda. Thebook isatal e of threecitiesviz.
Ayodhya, Kishkindhaand Lanka. All thethree
citiesare beautiful. Assuch the book isaptly
named Sundara Kanda. Philosophically too
inthisbook, Bhagavat soundaryamu, Jeeva
soundaryamu, and aachaarya
soundaryamu are enlightened to the delight
of scholarsand devotees. Assuchthetitleis

very appropriate.
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Dr C. NARAYAN REDDY - 'Ci Na Re
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- A POET AND LYRICIST

(Anarticlepublished in memory of Dr. C. Narayan Reddy)

Dr. K.Rajamouly*

Growing exuberantly for itsverdant
objectives, the plant of poetry hasbeenin
bloomssofar withitsrich variety of poetic
flowers: verses, free verses, folk songs,
ghazds, especidly film songsfor thefragrance
of wisdomand knowledge, enlightenment and
entertainment in the orchard of Telugu
literature. They remain freshin mind astheir
essenceisuniversal and substanceisessentia
for enlightening the readers with worldly
wisdom. The essence of poetry should not
be asort of fragrance or substance enjoyed
for sometimeand forgottenlater. It should be
still prevaent to entertain thereadersand the
audiencesever. Theliterary flowersturninto
ripe fruits for them to revel even after the
demise of their composers. This is very
applicableto the poetslike Dr. C. Narayan
Reddy, popularly known as'Ci NaRe' inthe
Teuguliterary firmament.

Narayan Reddy's poem 'begins in
delight and endsin wisdom' as Robert Frost
defines a poem. His poem is for the
enlightenment of itsreadersin respect of love,
life, death, nature, sculpture, culture, art,
human relations, patriotism and others. His

* Professor of English, Ganapathy Engineering
College, Warangal.
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lyrics, thefilm songstothetuneof 3000and
odd, contributed tothecelluloidworldfor five
decades, are both enlightening and
entertaining. Hispoetic output isatogether a
richtreasure-trove of wisdomto enlightenits
reedersinrespect of theinfinitereditiesrelated
tothesocia milieuof hisera

Thered essenceof poetry isgppeding
to the heart and the senseswhen it isgood
poetry. It should therefore have poetic
perfection to be appealing. To give lifeto
poetry, poetsshould haveinsghtful ability and
missonary respongibility. They shouldmaintain
nava rasas to reflect aesthetic senses as
Baddenasaysin his Sumatishatakam.

Kavigaani vaani vraatayu
Navarasabhaavamulu leni
naataka kathhayun...

Narayan Reddy asapoet excelsthe
variety of aestheticsin hisliterary output. He
touches al kinds of concepts to be a poet
exemplary to the poetsof hisgenerationand
those of the generationsto come. Heleaves
no subject untouched to render hispoetry rich
and multidimensiona and win accoladesand
rewards. His long philosophical poem,
Viswambhara wins him the highest honour
of the Indian nation, the Jnanpeepth Award.
Hisrichliterary contributionsasowin Padma
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Shri, Padma Bhushan and other national
awards like an honorary degree, Kala
Prapoornaby AndhraUniversity and Rgja-
Lakshmi Award by Rga-L akshmi Foundation
inhislifetime,

Narayan Reddy'sliterary career darts
with his debut, the lyrical ballad entitled
Navvani Puvvu (1953). Later his next
contributionto Telugu literatureis Ramappa,
trandated into many Indian languagesto his
credit. He continuesto contribute hismagnum
opus, the Jnana Peeth award winner,
Viswambhara (also available in Hindi and
Englishtrandations), Ningikegisina Chetlu
and so on to Telugu poetry as a successful
poet.

The philosophical poem,
Viswambhara marksdistinctivefeaturesfor
itscentral characterismaningenerd, andits
stageistheworld with nature asits backdrop.
Man playstherolesof Alexander, JesusChrigt,
Asoka, Socrates, Buddha, Abraham Lincoln,
Lenin, Carl Marx, Gandhi and soon. It dedls
with thediverse qualitiesof man. It portrays
thejourney of manfromtheearly agetothe
modern age. It focuses on art, science,
philosophy and social aspects. It startswith
theorigin of naturewithaspecia referenceto
the earth and the blue sky filled with the tars
intwinkles. Heportraysthefact: Beforel was
born, therewere ablue screen over my head
and adust layer under my feet.

Nenu puttaka munde

Netthi meeda neeli thera

Kaallakinda dhooli pora...

Minugurulu kanureppal u mitakarinchayi
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The poet redlistically portrays the
beauties of the earth, the water and the sky
employing far-fetched imagesof lilies, black
bees, water, plants, sky, and so on. Hispoetic
imagination reflectsthefact: themud smiles
likelilies, theflower smileslike black-bees;
the soil, the earth moveslikethefeet asinthe
lines
Burada Nawindi kamalaaluga
Puwu nawindi bhramaraaluga
Pudami kadilindi charanaaluga...

Neetiki mokka molichi ninginandukundi
Ningi adugulu kadhili nelanandukundi

Thebook condudeswiththeinfinitude
of lifetruth and philosophy intheuniversethat
man is the guise of the heart and the earth
(world), themask of the man:

Manusuku todugu manishi
Manishiki udupu jagathi
Idi Vishwambhara tatvam
Ananta jeevita satyam

Asapoet, C. Narayan Reddy grows
so philosophica that manistheintegral part
of the soil that he shapes his poetic pieceinto
auniversa classic.

Unlike many poets, Narayan Reddy
livesinTdugufilmliterature, entertainingthe
audiencestoday and intheyearsto me. He
establishesasalyriginthe Tdugufilmindustry
by giving hisbreak with hislyricsfor thefilm,
Gulebakaavalikatha (1962). His amorous
lyric, Nannu dochukunduvate vannela
dorasaani, Kannulal o daachukundu ninne
naaswaami... isgtill famousinitsfull echoin.
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al musica consortsor orchestraprogrammes.
Later he writes for Kulagotralu and
Bandhipotu. He continuesto write songsfor
many filmsinfive decadesand establishesas
oneof thebest lyricwriters.

Asapoet and lyricist, Narayan Reddy
portraysmany themesto mark arich variety.
Thethemeof love, reflecting from hisduets,
isthenucleusof al thethemes. Hedead swith
familia and human relaions. Heexpresseshis
deep lovetowards mother, motherly lovein
20va Shatabhdamand enrichesher unrivaled
and unsurpassed statusin colloquid language
and lucid expressions. Is there any divine
greater than mother being?Isthereany living
examplegreater than mother?

Ammanuminchi daiva munnada
Ammanuminchi sakshya unnada

Asapoet, Narayan Reddy also deals
withlovefor father, fatherly lovewiththesame
feeling, giving theequal statusof mother to
the relation of father in the film,
Dharmadhata: Fether'slove (heart) isbuiter...
Sweeter than amrit.

O! Naanna, nee manase venna
amritham kanna...

In Bangaru Gazulu, the poet
delineatestherelation of brothersand sigters,
treating abrother asunseen God by hissister
aspart of familia relaions:

Annayya sannidhi adenaaku pennidhi
Kanupinchani daivame aa kanula lona
unnadhi
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As man and poet, Narayan Reddy
loveshismotherland, Indiaintheheart of his
heart. HevisudizesIndiaasabeautiful garden
Hehas special lovefor theregion of Telugu
speaking people. Heidentifieswiththehero
and addressesthe Russian-born heroinewho
marriesan Indian and entersasthe daughter-
in-law of the Telugus, extolling and adoring
his motherland as in the film, Vichitra
Kutumbham:

Russia lo putti Bharathavani |o metti
Teluguvaari kodalivai...

Thepoet'snationalist loveisevident
inthenaming of hisdaughters, Ganga, Yamuna,
Saraswati and Krishnaveni after thenamesof
riversflowinginIndia Hehasaspecid liking
for the description of Indian rivers. He
portraystheKrishnain thefilm Krishnaveni.
He deals with his love for the rivers: the
Godavari, theKrishna, and the Tungabhadra
asreflected in hislyric of thefilm, Vichitra
Kutumbham:

Jeeva kalaloluku Godavari tarangaala...
Krishnaveni tarangini jaali gundelai...
Tungabhadra nadheel oya maalikalandu.

Thepoet asalover of dancing art feels
that on seeing hisbeloved dancing superbly
and gracefully in his presence, his mind
overflowswithinfiniteinklingsand flowsinto
apoemintheway, the cuckoo sings sweetly
and pleasantly on seeing tender mango leaves
asinthefilmhesays.

Kanula mundu neevunte
Kavitha pongi paaradaa
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Tholichigurulu choodagaane
Kalakokila kooyada.

As a poet, Narayan Reddy adores
sculptures, giving lifeto them. He becomes
one with them. He compares the dancing
postures of adancer withthosein sculptures.
He wishes her to dance like the Ajanta
painting, the Ellorascul pture, the Ragini idol
to shine at the front facet of the Ramappa
shrineasdescribed in Chelldikapuram:

Ajantha chitra sundarivai

Ellora shilpa manjarivai
Raamappa gudi vaakita velacina
Raaginivai naaginivai

Thelyricist enjoysthe glances and
sounds of sculptures. He believesthat these
black stones conceal all eyes that see and
theserockshidemany heartsthat fed. Hefinds
sculpturesfreefromsinsandthirsts. They are
likesagesintheforest. Hepresentshisopinion
about sculpturesinthe picture, Amara Shilpi
Jakkanna:

Eenallani raallalo el kannulu daaageno
Ee bandala maatuna ei gundelu mrogeno.

Paapalaku thaapalaku bahudooramulo
nunnavi

Munulavol e kaaradavula moolalandu
padi unnavi.

Narayan Reddy deal swith death. He
personifies death. He addressess Deathin
hisghazas,

Maranam nannu varinchi vaste
yemantaanu...

As a poet, Prof. Narayan Reddy
madeUrdu ghazalsbloomintheTeluguliterary
orchard for the Telugu peopleto enjoy their
flavour.

Apart from poetry, Narayan Reddy
aso contributeshiscritica writingsand essays
to criticismasamultisided writer.

Dr. Narayan Reddy has love and
concern for man and humanity and careand
reverencefor hisnation. Inaninterview he
sad, 'l advocate progressvehumanisminmy
poetry. | want thewholeof humanity tolivein
harmony and peace free from all types of
exploitation, violence, evilsand terrorism.’

Born in 1931 at a remote village,
Hanmajipet near Vemulawada in Rajanna
Sircilladistrict, the erstwhile Karimnagar
district in Telangana state, Narayan Reddy
rises as agreat poet and lyricist to remain
immortal inthe heartsof thereadersand the
scholarsof literary circlesby meanshisrich
contributions. He also achievesthe positions
of the Vice Chancellor and the member of
Rajya Sabhato crown hisglory asasign of
hisdl round personality.

* k%
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WALT WHITMAN'S SELECTED POEMS - A STUDY

Dr.A.VenkatYadav*

Whitman wrote poetry to show his
intimacy with nature and to suggest
connections between man and the natural
world. During thefirst, superficia reading of
Whitman's poetry, the reader would get the
impression of reading the poet'sobservation
of the external phenomena, the meadows,
hills, the silent stars at night, panthers,
aligators, bats, whales, delicate colored
lavender lilacs, red morning-glories,
nightingales, hermit thrush , ameadow lark -
acuriouscatalogue. But adeep study into his
poetry showsthat naturefor himisatemple,
worthy of reverence and protection. His
imagination of man and nature are
complementary and go beyond the realm of
physical toreachthe spiritual.

When Lilacs Last in the Dooryard
Bloom'd isanelegy infreeversedivided
into sixteen sections. This poem was
composedimmediatdy after theassassnation
of Abraham Lincoln. Using natural symbols
and images Whitman triesto comeout of his
pain of thelossof the beloved President and
makesrepeated attempts to understand the
incident asan inevitable occurrence that one
must accept about the universal cycleof life
and death.

* Associate Prof. of English, Dept. of H& S, Vignana
Bharathi Institute of Technolgy, Hyderabad
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Thelamentation startsas he notices
the drooping western star. Naturetoo seems
to have participated in the emotion that the
poet had been experiencing - "black mark™
hidingthedar.

O powerful western fallen star!

O shades of night-O moody, tearful night!
O great star disappear'd-

O the black murk that hides the star!

Later in the 3 section of the poem
he shiftshisattention to thelilac-bush tall-
growing with heart-shaped leaves of rich
green. Thetdl lilac bush, withitsheart-shaped
leaves, is animagethat sandsfor the human
heart. Itsnatura qudity istolamentand aso
of itsquaity torenew itself, asthelilacbushis
reborn each spring.

Thelilac's deep fragrance moves
the poet'smemory of the continual cyclesof
nature and stirsboth sorrow and happiness.
This, heexpressesin breaking off asprig of
lilac asatributeto and memory of Lincoln.
Section 4 introducestheimagesof thesolitary
bird ,whoissinging in bleeding throat. The
poet clearly makeshispoint that not only is
painand suffering naturd, itisalso an essentia
element that uniteshuman beingsand nature,
anditiswhat makesthe poet to notice, in
the ever changing seasons, areason for the
coming of death.
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In the next sections of the poem,
Whitman providesan elaborate philosophical
view of lifethat combinesman and naturewith
theimagesof lilacbloominginthedooryard,
the reciprocal song of the poet and thrush,
and the powerful image of the drooping
western star. In the dramatic climax of the
poem, the poet showsapath that unites his
anguishandtofind itsexpressonin nature.

Lilac and star and bird twined with the
chant of my soul,

there in the fragrant pines and the cedars
dusk and dim.

Whitman feel sstrongly that human
grief must be understood as part of the
recurrent cycleof nature, of the changeand
thereturn of the seasonsand hereliesonthe
smplest of devices.

Inthe second poem, there are many
natural Images and Motifs in Crossing
Brooklyn Ferry. The most powerful of
thesearethe ferry, thesun, theflood tideand
the Manhattan building. By a close
examination of these motifsand noticing their
development, the reader gets the
philosophical notion Whitman wants to
establishin the poem.

The poem beginswith an account of
atraveler ridingon theBrooklynferry from
Manhattan to hishome after abusy working
day. By usingmany natural images Whitman
in this poem achieves a very effective
meaning, asoiritud experiencethatiscommon
to every human being . Heconsdersthet there
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isa possibility of a metaphysical bridgethat
coversthegap between the writer and the
reader.Whitman startsthe poem 'seeing' the
'floodtide’ and the'setting sun' vividly . He
immediately redlizesthat hisfellow passengers
do not have the same feelings about the
natural objects.

On the ferry-boats the hundreds and
hundredsthat cross, returning home, are
more curious to me than you suppose,
And you that shall crossfromshoreto shore
years hence are moreto me, and morein
my meditations, that you might suppose.

Inthe next sectionsof the poem, the
speaker shifts his narrative fromfirst person
to second person, and with thisshift avery
strange meaning emerges .The fellow
passengers turnout to be dl passengers who
had been on theferry for many generations,
aso dl of them who had returned homefor
many generations, including thereader and
thewriter of thepoem. Thisideacontinues
throughout the poem and he comes closer to
the crowds and the reader and in aninstant
movesaway:

It availsnot, timenor place-distanceavails
not,

| am with you, you men and women of a
generation, or ever so many

generations hence,

Just asyou feel when you look on theriver
and sky, so | felt,

Just asany of you isone of aliving crowd,
| wasone of a crowd, closer yet | approach
youl.

JUL.-SEP. 2017



By continuoudy repesating the words
‘ebb-tide’ andthe‘floodtide’, hemakesthe
poem come closer to thereaders asinthe
motion of theseatidethat hitstheshoreand
movesaway. Hecarefully picksthewords
to achieve musical effect withineachline
that can berelatedto the movement of the
tide.

Further, Whitman gives aclear
description of thesghtsand soundsof theferry
ride, saysthat thisexperience will beshared
by the passengersof futurewho ridethe
ferry. All thebeings ontheferry, belongingto
the past, present and future, also all the
objects of nature are comprehensively
joined to agreater purpose and al areunited
inthe greater spirit, what Whitman callsit
later as ‘thesoul’.

We fathom you not - we love you - thereis
perfection in you also,

You furnish your partstoward eternity,
Great or small, you furnish your parts
toward the soul.

In the last section of the poem the
reader becomesthe part of ‘thesoul’, which
doesn't s;emto haveany ownership. Whitman
bringstogether the natura objects, the fellow
travelers and the present readers into a
spiritual realm. Light and dark, reader and
writer, past and future, life and death-all
become apart of the cosmic scheme asthe
ferry approachestheshore.

Thethird poem Out of the Cradle
Endlessly Rocking, is a poem that took
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inspirationsfrom Whitman'swalkson the
Longldandbeach. It beginswith anoteon
aboy leaving hishouseat night and reaching
the seashore. He starts listening to the song
of abird who lost hismate. The boy also
listenstothesea and experiencesakind of
awakening. This knowledge makes him
realizethat he had significant artisticjourney
ahead, "my own songs awaked from that
hour." Themockingbird, together withthe
seamakeshim cometo an understanding of

hispoetic spirit.

The bird's ‘despairing carols’ that
initially sound asthe mourning for itsmate
later on turn out to be effecting the boy's
sentiments. Together with the sound of the
sea the bird's song deepens the boy's
awareness of lifeand instantly makehima
bard.

O solitary me, listening......

Never again leave me to be the peaceful
child I was

before what there, in the night,

By the sea, under the yellow and sagging
moon,

The dusky demon aroused--the fire, the
sweet hell within,....

The unknown want, the destiny of me.

In the later sections of the poem
Whitman writes about the various elements
of theuniversethat constitute for the adult
frame of the poet. It is here that Whitman
comesto termswiththedualitiesof the poem:
lifeand death, loveand loss, child and man,
land and sea, sun and moon, day and night,
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south and north, past and present. The final
words of the poem bring out the fact that
nature contributed immensely for the spirit of
the poet to continue his journey in that
professon.

Whitmanisnow a mature poet who
now sees aspecific sequenceinhispast. He
feelsthat all thelessons he had experienced
must benow transformed into poetry. Thepain
he had undergone with the death of thebird
and the knowledge he gets by the sound of
the sea are now unified into an effective
articuletion.

With the thousand responsive songs, at
random,

My own songs, awaked from that hour,
And with them the key, the word up from
the waves,

The word of the sweetest song, and all
songs,

That strong and delicious word which,

creeping to my feet,..........
The sea whispered me.

The natural world has always been
animportant subject for Whitman. For him
nature servesas avery important setting that

actsupontheartist . Natureindl of hispoems
isaliving character through which human
identity is constructed either through the
characters alignment with the natural world
or their struggleagainst it. Whitmanismost
oftendescribed asa’ nature€’ post, inthesense
that he waswriting asa naturalist, always
writing the minute details of the physical
environmentaroundhim, aso hewasasdf-
conscioudly literary artist who described ‘ the
mind of man’ which would work only when
closely associated with nature. Thisfusion
between objective description of thenatural
scene and subjective shaper of sensory
experienceispartly theresult of Whitman's
view of the mind as ‘ creator and receiver
both’. Suchan allianceof theinner lifewith
the outer worldisat the heart of Whitman's
descriptions of nature. His ideas about
memory, the importance of childhood
experiences (as in Out of the Cradle
Endlessly Rocking) and the power of the
mindto bestow light ontheobjectsit beholds,
al depend onthisakility to record experiences
carefully at the moment of observation.
Nothingin Whitmanissmpleor singular; he
isapoet who almost resiststhe possibility of
fina or definitiveinterpretation and hisview
of nonhuman natureislikewise open-ended.

* k%

Everybody isagenius. Butif youjudgeafishby itsability to climb atree, it will liveitswhole

lifebelievingthat itisstupid.
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—Albert Eingtein
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NADINE GORDIMER AS AN ANTI-APARTHEID NOVELIST

C.Vijayalakshmi*

Theaward to Nadine Gordimer, the
Nobel Prize for literature in 1991 was an
affirmation for thedistinctive contribution to
twentieth century fiction and to the creation
of literaturethat challengesApartheid. What
exactly isapartheid? Theword 'Apartheid'
with its English equivalent 'apart-hood' is
originally an African word meaning
'separateness or 'segregation'. It wastheterm
usedtojudtify andlegitimatizethecrud system
of racial oppression. Apartheid system in
South Africa was a policy of racial
discriminationwhich meant to maintainwhite
domination over the blacks. The racial
discrimination wasingtitutionaized with the
enactment of Apartheid laws. Theseracial
lawstouched every aspect of socid life. They
restricted rights of the blacks. Legidlation
prescribed how the blackscould live, travel,
work, be educated, get married and mingle.
Apartheid Policy referred as 'separate
development'. Apartheid legidation classified
the South Africansinto four racial groups-
White, Black, Coloured and Asian and
prohibited themost social contacts between
the races. There wasterritorial separation.
Each race was allotted its own area. The
blacksliving in'ghetto’ or 'squatter camps
suffered from the diseases caused by

* Lecturer in English, National PU College,
Basavanagudi, Bangalore.
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malnutrition and sanitary problems. They
were not allowed to run business or
professiona practicesin'whiteareas. They
worked asagricultural or domestic workers
onextremdy low wages. Apartheid lawvswere
implemented harshly with policebrutdity. The
penaltiesfor political protest even on non-
violent protestswere severe. Anyone can be
detained without warning. Thus, Apartheid
wasasocid evil which created peculiar racid,
cultural, economic and socia circumstances
in SouthAfrica

Many writersexpressed their protest
againgt Apartheid throughtheir writing. One
suchwriter was Nadine Gordimer. Shewas
afervent opponent of Apartheid system. She
had always raised strong voice against
Apartheid. ShewasaSouth African writer
and political activist. Shewasborn on 20"
November, 1923 at Springs near
Johannesburg. She was the daughter of
immigrants: her mother, Hannah Gordimer
wasbornin England and her father, Isidore
Gordimer was a Jew who emigrated from
Lithuaniaat theage of thirteen. Gordimer was
brought up at Springs and attended the
University of the Witwatersrand in
Johannesburg for oneyear. Her first marriage
wasin 1949 and she was married againin
1954 to Reinhold Cassirer. Her early interest
inracial and economicinequality in South
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Africawas shaped in part by her parents. To
know her anti-apartheidness clearly, it is
essentia to know someof her novels themes.
Gordimer's first novel, The Lying Days
(1953), an autobiographical portrait of a
sheltered African woman who gains Political
Consciousnessthrough her affair withasocia
worker. Thenove chartsthegrowing politica
awareness of ayoung whitewoman, Helen
Shaw, towards small town life and South
Africansocia division. It showsher growing
dissatisfaction towardsthenarrow mindedness
of asmall town life. When Helen's mother
disapprovesof Helen'sfriendshipwith Mary,
ablack student at auniversity, sheleavesher
parents home. Her adolescent feelingswell
up from herinmost salf and propel her beyond
thenarrow life of her parents.

Her second novel, A World of
Srangers(1958) showsthefirst fruitful but
often frightening encounters between white
and black peoplein theheady daysof Sophia
town. It presentsthedilemmeasof well-meaning
liberalism. In A World of Strangers,
Gordimer, the keen reporter of the minutiae
of daily lifein 1950's South Africajuxtaposes
thelavish excessesof white South African
lifewith thechaoticlivesof the South African
blacks. It isthrough the eyes of her reluctant
protagonist, Toby, a young English
businessman, an outsider that Gordimer
exposes the hypocrisy of both African
societies. Heknow little about apartheid and
so at first seesno contradictionin developing
arelationship with an elite upper classwhite
woman and with a woman dedicated to
fighting gpartheid but ashemakesfriendswith
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oneof the black South Africans, thetruth of
oppression beginsto dawn on him. Toby Hood
however, recognizestheinjusticesbut accepts
them nevertheless. He is conscious of the
unredlity of thesociety lifebut likeatourist he
choosesnot to involve himself deeply inthe
reglity.

INn 1971, Gordimer published her fifth
novel, AGuest of Honour, ahuge novel about
the birth pangs of the new Africa. Gordimer
bagged the JamesTait Black Memorid Prize
for AGuest of Honour in 1971. Thenovel is
about James Bray, an English colonial
adminigtrator, whowasexpeledfromacentra
African nation for siding with its black-
nationdist leedersandisinvited back tenyears
later to join in the country's independence
celebrations. A magnificent literary feat, A
Guest of Honour was highly recommended
by Gordimer herself, "I'd like peopleto read
rather. ..ignored novel of mine, caled A Guest
of Honour".... It'snot set in South Africa,
but inanimaginary African country. Interms
of someof the post-colonial situation...... A
Guest of Honour has been in a sense
prophetic.

Her sixth novel, The Conservationist
(1974) whichwonthe Booker Prizefor 1974
isamagnificent novel. Like Faulkner's, The
Sound and the Fury, The Conservationist
deals with the theme of sterility of white
community and racia gratification. A kind of
sequel to thefirst classic of South African
literature - The Sory of an American Farm
(1883) by Olive Schreiner, the book depicts
South Africafrom both sides, the blacksand
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thewhitesinavery redisticway. Written and
setinthe 1970's, Gordimer'snovel isasubtle
and sensitive protest against the apartheid
socid system, then prevalentin South Africalt
isthestory of Mehring, theAfrikaner anti-hero,
whosefarmisasbarrenashislife. Gordimer
observes South Africasdecay throughinterior
monologues, reflections, fragments of
conversationsof Mehringwith thedistant son,
lovers, acquaintsand theworkersof hisfarm,
revealing theemptinessand solitarinessof his
life. The Conservationist can beread asthe
story of failed domesticity which mirrors
nationd failureof SouthAfrica Mehringisnot
amale chauvinist. Heis tolerant but not a
liberal, who likes to be seen as a country
gentleman but sexually he is seen as a
colonialist, picking up acoloured girl and
taking her to amine property.

Using Zulu crestion myths, Gordimer
presents South Africa differently and her
powerful landscapes and descriptions and
presented with greet precisonand anunerring
eye for minutest detail. Using Mehring's
character Gordimer gave usaportrait of a
South Africadivided by theApartheid where
social statusislinked with the colour of the
skinand at the sametime gave usanideaof
theidiosyncrasy of dl thecharactersmentioned
in the story, the Boers, Indians and Blacks
who interact and live together but are
separated by theracia lawsof South Africa.
It remainswithout doubt, Gordimer'sdensest
and most poetical novel asshe herself says,
"The Conservationist, it's my most lyrical
nove".
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Gordimer'snext novel, Burger's Daughter
(1979), depictsthe story of adaughter who
andysesher relationshipto her father, amartyr
of theanti-apartheid movement. Thechild of
two communist and anti-apartheid
revolutionaries, Rosa Burger finds herself
drawninto palitical activismaswell.Burger's
Daughter dealswith and teststhe collective
vauesof acommunist family intheliberation
movement against thevirtueof individualism
through the characters of RosaBurger and
Conrad. He setsin motion hersdlf questioning
and it is to him that her memories are
addressed dthough hemight already be dead.
She comments: "One is never talking to
onesdlf, dwaysoneisaddressed to someone.
Suddenly, without knowing the reason, at
different stagesinone'slifeoneisaddressing
tothisperson or thet al thetime, evendreams
areperformed beforean audience”. Through
her exploration of her own desireswhichlead
her to France and England, sheredefinesher
role in the struggle for a society free of
exploitation. When sheisimprisoned on her
return to South Africa asaresult of her own
choice and not of arestriction imposed by
her family. Her process of self-realization
including her momentsof ecstasy and despair
iscontained inthiscomplex decision.

Writtenintheaftermath of the Soweto
Uprising, the novel was shortly thereafter
banned by the South African government.
Gordimer described the novel asa"coded
homage" to Bram Fischer, the lawyer who
defended Nelson Mandela and other anti-
gpartheid activigs.
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Perhaps Gordimer's most powerful
novel July'sPeople (1981) projectsintothe
future, thefina collapse of white supremacy
andwhat that might mean for whiteand black
people on an intimate level. It offers an
unforgettablelook into theterrifying, tacit
understandings and misunderstandings
between blacksand whitesin South Africa. It
isafuturigticnovel about awhitefamily fleeing
fromwar torn Johannesburg into acountry
where they seek refuge with their African
servant in his village. July's people are
Maureen and Bamford Smales - he is an
architect, sheahousewifewith threechildren,
anice suburban house and the servant July.
July had beenworking for them sincethe past
fifteen years. Hehideshismaster'sfamily to
protect them from catastrophe. Here,
Gordimer portrays a future bloody South
African revol ution which happily never took
place.

Thus, Gordimer'snovelschronicalize
all thetumultuous political developmentsin
South Africaover the last forty years. She
narrates the history of the South African
experiencesand her resistanceto apartheid
urging the immediate abolition of unjust
institution. She is not afraid to tackle the
problemwhich her moreddiberately political
counterparts have tended to eschew.
Describing herself asapolitical radical and
affiliating herself with no particular party,
Gordimer emergesasthesymbol of resstance
againg al kindsof oppressionand of aglobal
longing for freedom. Her novelsestablish her
likeher fellow Nobel lauregtes, Gunter Grass,
DorisLessing and J.M. Coetzee. We could
do with someNadine Gordimer inIndiaas
well asin many other countriestoo.

* k%

INMY HIDDEN MAP
Supratik Sen*

Two soft roads break by thebrook | fill know,
Asachild I'd wonder asto wherethey'd go;
Storiesof theplace, about thelinesthat went,
| could feel even now, their sound and

their scent.

Not apublicplacebut I'd cal it tavern,
| could hear it gpeak to me, dlthoughtaciturn;

*Multilingual Poet-Writer-Editor, Kolkata
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I'dimagineanything, painwasasofun,
Flirt with themoon, gold-digwiththesun.

Thetwinroadsarefull of flowers,
With preciousjewds, rivulets,
Unheard birdsand fruits,
Treesbreezing leaves, hanging nests.

Every bit of thejointisvivid and clear,
It'shiddeninthemap of my mind;

| camerunningin my formto seeit from near,
Outsideof me, | could never ever find.
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INCULCATION

Parminder Singh*

| canrecall that it had happened

For thefirst timeduring agame

That | hurled astone at aboy

Who had laughed at my family name.

My heart skipped abeat when | saw red,
'Oh! How profusely hehasbled.’

| wasabout to be sorry for it before

My uncletoldit wasfineif | fled.
Therewasnothing to beafraid of,

Dad had taught when | wasbarely seven.

| drove acar ontheroads

Of thecity even before | waseleven.
Partying hard with friendswasamantra,
We euphemised fast' for rash.

It washazy when| hit thedivider
Whilereturning from such abash.
High on highway, with loud treble

* Poet, Chandigarh

Of 'The Beatles,' wewereon aspree.
The sheetsbecame shroudsfor them.
| found out that they werethree.

Asaways, dad wasthereinnotime,

Said, 'son, nonewill beabletotouch.'
Herushed me off, the chauffeur wascalled,
Seven-figures, after all, wastoo much.

Amidst dl, my only truefriend,
Shewould opine, think and say.

Wedding bellsrang and her shine

Was clouded by my shadesof gray.
Thingschanged for meonthat night
When | tested her patienceand did fight,
Hit her hard on head in afit of rage
Though | knew | waswrong, sheright.
Dad had again concocted astory,
Almost proved that | wasout of town.

A drop from eyetouched theground
Beforel shot inthemiddleof my frown.

* k%

Want of foresight, unwillingnessto act when action would be ssimple and effective, lack of
clear thinking, confusion of counsel until the emergency comes, until self-preservation strikes
itsjarring gong - these arethe featureswhich congtitute the endl essrepetition of history.

TRIVENI

—Winston Churchill
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PANUGANTI - A GREAT PIONEERING CRUSADER-
PLAYWRIGHT AND SATIRIST

T. SivaramaKrishna*

Panuganti Lakshmi Naras mhaRaw
waspre-eminent asaschol ar-poet, playwright,
satirist, administrator and orator among the
glittering literary galaxy of AndhraDesainthe
latter half of the 19th century. Panuganti was
the first and foremost Telugu columnist
(periodical essayist) of hisday. Indeed, hewas
one of the five great literary lions of his
namesakes of his day - Panuganti,
Chilakamarthi, Mokkapati, Kuchi and
Munimanikyam.

Panuganti wasborn on February 11
in 1865, in Sitanagaram, near Rgjahmundry,
East Godavari Didtrict. Hegraduated in arts
and letters. He was an erudite scholar in
oriental and occidental loreand learning. He
was a man of erudition and culture who
combined alovefor scholarshipwith agreat
talent for adminigtration. Naturally, Panuganti,
as a Diwan of Anegondi, Lakshmi
Narsapuram and Urlam estates, with his
administrative acumen, won the esteem,
appreciation and affection of the respective
Rajahsand the public. Later, he settled down
inthecourt of Mahargjah of Pithapuram, asa
poet |aureate taking an honourable seat along
with great scholar poets like Devulapalli
brothers, Kuchi Narasimham and great
musicians like Sangameswara Sastry,

* Lecturer in English (Retd.) Writer. Kakinada
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NandiganaVenkayyaet al. Panuganti wasa
contemporary to the great erudite scholar -
Zamindar of Polavaram, Rgjah KRV Krishna
Rao Bahadlur.

Panuganti wasvery fond of writing
humorous prose. He rightly opined that
languagewould grow only with proseand that
prose and humour would go hand in hand.
Henever liked adaptationsand trand ations.
Heloved towriteand speak in hisown mother
tongue.

Panuganti wasaprolificwriter and
author and produced some forty plays,
Prahasanas, short stories, and memorable
Sakshi essays. But his famous plays are -
Sarangadhara, Narmada Purukutisiyam,
Vrudha Vivaham, Radhakrishna,
Kantbharanam, Saraswati, Prachanda
Chanakyam, Vipra Naryana etc. His
Kantabhranam and Prachanda
Chanakyam (apowerful higtorical play) were
stage hits then and they won for him great
name and fame. In his plays he employed
Ssamand Gitameterswhich aresmplebut
highly effective. His character sketches,
dialoguesand discussionsare s mply superb.
Hisplaysreflect hisvast and wideknowledge
of men, matters and memories. They are
Gnana Mgnana Sahitam. Thushewasrightly
called Andhra Shakespeare.
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Strictly speaking, critical, analytical
and satirical essay washiswash pot and over
playwriting he cast his shoe so to say. His
Sakshi essaysare reminiscent of Addison's
essays of the spectator. And hewasrightly
caledtheAndhraAddison. Hegavebattleto
cleansethemalaiseof thesocid illsand evils
of bad customs, tradiitions, blind superdtitions,
religiouspreaching and unethica practicesetc.
of contemporary society through natural,
purposeful satiric humour, subtle suggestion
and reformatory zeal. Herightly opined that
reform should beajudiciousmixtureof libera
enterpriseand enlightened conservatism. His
range and scope of Sakshi was wide and
varied.

In Sakshi essayswe find that there
arememorablecharacterssuch as- Janghala
Sastry, Vanidas, Kala Acharyulu and
Borrayya Setti et al. His style is full of
alliterations. Hisdescriptionsarevivid and
picturesque and explanationslucid. Hisstyle
pleases the scholar and the layman alike.
Sakshi, published in 6 volumes, wasanew
literary forminthosedaysand it assumed great
significanceintermsof elegant style. It was
so popular that every weekend at the
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newspaper office, therewasagreat rushand
scrambl e for the newspaper for his Sakshi
feature.

Panuganti was a broadminded and
large-hearted philosopher with catholic
outlook and culture. Though he was a
Dwaitin by faith, he admired and embraced
Advaita- themost broadminded of all great
religions of the world. Though he was a
gtaunch Hindu herevelledin hisBuddha Bodh
Sudha. He was always for religious
ingtruction, sacred and secular, in educational
ingtitutions, in order to prevent studentsfrom
the danger of becoming agnostics. Hewasa
staunch patriot and nationalist. He had that
broad andlargevision.

TheRgah of Pithapuram granted him
amonthly pension.

Panuganti died on June1in 1940, full
of yearsand honours.

Hismonumental work, Sakshi, isa
witnessto the spectacular spectrum of lifeand
lettersand it won for him high honour, great
nameandfame.

* k%

Therewill beno end to thetroubles of states, or of humanity itself, till philosophersbecome
kingsinthisworld, or till thosewenow cal kingsand rulersredly and truly become philosophers,
and political power and philosophy thus comeinto the same hands.

TRIVENI

—Hato
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HUMANISM: A STUDY OF RABINDRANATH TAGORE'S
GORA

Prof. S.Latha!
S.Ramesh?

Rabindranath Tagore was one of the
greatest Indian writers and artists. His
indubitable talents moved in different
directions. Hedistinguished himsdlf asapost,
lyricist, novelist, short story writer, painter,
musician, educator and socia thinker. One
important thread that united all thesediverse
and challenging activities was his deep
attachment to humanism. Theterm humanism
carriesaplurality of meaningsthat seeksto
underlinethe centrdity of human beings, their
thoughtsand actions, their freedom and sense
of agency. However, thishas spread through
theworldlargely asaEuropean concept that
hasbeengivenuniversd vaidity. Theimportant
point about Tagore's humanism is that it
focuses onthefact that humanismisnot one
thing but many, and that we need to pluralize
thisconcept.

In the sixteenth century the word
humanist wascoined to signify onewhotaught
or worked in the studies of humanitatis or
humanities. Hislife showshow helongedto
seenature, therising of thesun, thechirping
of the birds and the whistling of the wind
throughthetrees. Hisintimaterdaionshipwith

* 1. Professor of English
2. Research Scholar, KakatiyaUniversity,
Warangal
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nature has been manifested through his
innumerable poems, songsand writings. In
explaining the distinctiveness of human
personality, he points out the distinction
between man and other animals. Man hasthe
capacity to transcend his necessities and
exerdseshisvag excessof wedthinlife, which
giveshimthefreedomtobeirresponsibletoa
great measure. Man hasafund of emotional
energy whichisnot al occupied with hissdlf
preservation. Thissurplusseeksitsoutletin
thecregtion of art, for man'scivilizationishbuilt
uponthissurplus. Humanismisvisibleinhis
awareness of life and the problems of the
people around him and in hisappraisal and
criticismof that probleminthe context of the
wide humanity and mankind. His novels
project the betrayal of human personality
engineered by the power of stagnation and
rapid orthodoxy.

Gorawithitsintrinsic humanismis
undoubtly amasterpiece, thegreatest novel
written by any Indian. Inthisnovel heasserts
the importance of man above society and
narrow mind-set. Binoy, a member of an
orthodox Brahminfamily and Lolita, amember
of theBrahmo Samgj, decideto marry in pite
of the tremendous opposition from both
families
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Astheir determination grows they
forget that they were Hindu or bramo, and
only remember that they were two human
souls. Lolita expresses a similar feeling,
condemning thetyranny of society upon Man.
Binoy revoltsagaingt thediehard Hinduism of
his friend Gora. Gora however, does not
believein Binoy'sargument. Society for him
isthemighty forcewhich cannot be shattered
simply and so he sneers at Binoy's words.
Goraswordss mply bounceback thoughthey
arevery pungent. Binoy'sderted personality
strikes Gora's battering words in total
confidence. The very idea of man being
separated from other man on the basis of
religion, caste and sect upsets Paresh Babu.
Regrettingthelossof faithinhumanismamong
his countrymen he remarks: "But what |
actually see before me is the intolerable
averson of manfor Maninour country, - and
how thisis dividing and sub-dividing our
people’

Tagore portrays the effects of the
impact of Western liberal ideas on the caste-
ridden Hindu society. He shows how under
thispowerful influence, theHindu society splits
up, into two groups- of thosewho imitatethe
Western ideas davishly and denouncetheir
Indian heritage totally and those who as a
reaction againg thisattitude stick to orthodox
traditionsblindly and tenacioudy. Evenwhile
putting the cases of both the groups
objectively and dispassionately, theauthor,
being aman of keenforesight and progressive
vision doesnot losesight of thetruth behind
thisconfusion or theway out of thistangle.
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Thehodilitiesbetweenthetwo groups
are headed by Haran, a narrow-minded
Brahmo, atypical representative of the
anglicized Bengaiswhofind nothing goodin
their own culture, and Gora, asturdy patriot
whose love for his motherland makes him
denounce everything alien and accept
everything Indian. Goradevel opsastrong
pollution-complex and becomes most
punctiliousabout ritud, bathingregularly inthe
Ganges, performing ceremonial worship
morning and evening andtaking particular care
of what hetouchesand eats. He stopseven
taking water in his mother's room, as she
keeps a Christian maid and does not also
permit hisfriend and fellow crusade Binoy, to
eat in her room. Goraisof thefirmopinion
that foreign and native criticism of Hinduism
can best berebutted by holding firmly to our
own customsand beliefs. Inthe bel eaguered
dtate of Hinduism, heconsidersit hismission
to defend castes, ritual sand supertitionsto
thepoint of being anunthinking fundamentais.

Paresh Babu isthe manifestation of
the true union between beauty and goodness.
It is the beauty of his heart that lends the
greatest courage to swim up the stream of
society, 'the samaj' and stand by the side of
hisdaughter whoisultimately deserted by the
wholefamily and the society. Heistheslent
express on of thegoodness of the human soul
who steadily holdsto humanity throughout his
life. Gorafed sdoof fromal menandremains
inhisdenof belief andideology. Intheend he
comes to realize his false decorum and
confesses himself before Paresh Babu, with
immense joy and surprise of a man who
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movesout of darknesstolight and openair.
Lolitastandsastheactive, lively, rationdigtic
and independent character of Tagore's
cregtion. Anindividualist, alover of freedom
and an upholder of truth ispresented asmuch
closer to the basic qualities of humanity.
Though protest isher medium of expression,
Life, toher, isapractical reaity. Constraints
likewomanhood, tradition and religion cannot
bind her spirit of individualism and free
thinking.

AnandaMoyi, thetruly blissful one
becomesthe centre of humanity. Shetriesher
best in every way to make Goraslifeinthat
family, where hewas merely on sufferance,
ascomfortable aspossible. Shefelt that the
wholeburden of loverested on her aone. It
had always been her habit to adjust all her
anxietiesslently within hersdlf.

But for Anandamoyi, love gavethe
strength to progress ahead. Binoy remains
agtonished when heredlizesthat Anandamoyi
wasfar off from hisusua expectations. Boney
isshocked to hear the advanced opinion of
marriage from Anandamoyi, who feel sthat
marriage is a matter of hearts and not of
opinions. Gora stands as an inexplicable
character with his acute judgment. Binoy
narrates hisunavoidabl e circumstanceswith
referenceto Lolita. Thediscussion becomes
hot and fierce. Gora symbolizes his man,
grivingtowardslifesfulfillment andredization.
Tagore in portraying Gora as an orthodox
religious practitioner who did not forget that
his character was not amere character but
that helived basicaly aman, rether ahumanist.
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Gora, who seemsto be sorigid and abstract
in hisphilosophy, holdsanimportant placefor
womenintheprocessof civilization.

Sucharitasliberal education begins
after her acquaintance with Goraand Binoy.
Shethenrevoltsagaingt the narrow dogmatic
outlook and arrogant behavior of Haran who
isregardedintheBrahmo circlesasthewoul d-
befinanceof Sucharita. Sherefusesto marry
him. Sheisasource of comfort and solaceto
Anandamoyi when Goraisinthejail. ToLdlita,
sheisafriend, philosopher and guide. She
hasthe highest regard for Paresh Babu, her
godfather, preceptor, friend and guide.
Sucharita's entanglement with Gora has a
stamp of divinity and special purpose for
which destiny leads her inamysteriousway.
Deepinher heart, shefed sthat her relaionship
with Goraisno ordinary relationship of the
opposite sexes. In the beginning she finds
Gora, orthodox, superstitious and arrogant.
But shesympathizeswhen shehearshim spesk
with great conviction, faith and courage about
the motherland and its peopl e. In course of
time sheunderstandshim. Goracriticizesthe
Brahmo ideal sfor which she standsfor. But
"every successiveondaught againgt her idedls
has made her feel fascinated all the more".
She is so free from the narrow sectarian
outlook that she encourages the marriage
between Lolita and Binoy. Paresh Babu
appreciates her. Sucharitaunfoldsto Goraa
new aspect of reality. He derivesintellectual
pleasurewhile hediscussesor argueswith her.
Hetoo, like Sucharita, undergoes amental
conflict, but of adifferent kind. Theconflictis
between thenormal human urgefor loveand
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theloftier ideal sof patriotism. But thetwo are
reconciled when hediscoversthat Sucharita
is"themanifestation of al that was sweet and
pure, loving and virtuousin thehomesof his
motherland.” He, who wasabigot till then,
now understands people outside his
community, like Sucharitaand Paresh Babu.
Theunion of Goraand Sucharitaistheunion
of tradition and modernity. It stands for
universal love which knows no barriers of
caste, community, race and nation. Lolita,
influenced by Gorasideal of patriotismand
spirit of nationalism could not tolerate the
unjudtified arrest of Goraby themagistrate, in
whose house they are to enact a play.
Therefore shedecidesnot to take partinthe
play and a so asks Binoy not to alow himself
to be persuaded by anybody.

Lolita inherits her father's non-
sectarian outl ook, rational thinking and will-
power, but sheexcelshimin courage. Lolita
hasgreat regard for her father and does not
gpareanyonewhotriesto belittlehim. Sheis
asoinfluenced by Binoy'snon-sectarianand
liberal outlook, patriotism and spirit of
nationalism, and cannot tolerate thefanatic
arrogance and dominating behavior of Panu
Babu. Shesnubshim severely and kegpshim
at adistance. She doesnot consider religion
an obstacle to marry Binoy. She finds that
thereisno need for Binoy'sinitiationintothe
Brahmo Samg]. She tears off theinitiation
paper procured from Binoy by her mother.

Lolita does not believe in the

traditiona division of dutiesbetween menand
women. She wants to serve the people by
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teaching and startsaschool, but the Brahmo-
Hindu conflictsstand in her way. Shewishes
to take part in the national movement and
involveshersdf intheupliftment of thecountry.
In matters of marriage too, Anandamoyi's
viewsaremoreliberal than others. Shetells
Binoy not to marry Sashi, the daughter of her
step-son, Mohim, sincesheisachild. Onthe
other hand, she encourages the inter caste
marriageof Binoy and L olita. Without caring
for socia customsand despitethe opposition
from Gora, she takes upon herself the
responsibility of arranging the marriage of
Binoy and Lolita. Borninan ageof tradition
and taboos, Anandamoyi is not a docile
woman. Sheis such an independent person
and staunch individualist that she does not
follow any of her husband'srdligiousfads. She
does not think it inconsistent to lead alife
different fromthat of her husband and at the
sametimeservehimand her child.

Annadamoyi showsthe samelove,
affection and concern for Binoy that shedoes
for Gora. She understandslikeamother al
the subtleworkingsof Binoy'smind. Shedoes
not hesitate even to oppose Gora in her
support for Binoy's marriage. Binoy too has
great regard, love and devotion for
Anandamoyi. Hewishesto returnto God all
hislearning and knowledgeto takerefugein
her lap, and becomeachild onceagain. He
tells Sucharitathat heispreparedto dieyoung
if only Anandamoyi, who knows his
drawbacksand virtues, writeshisbiography.
Inshort sheis'theimageof dl themothersin
theworld’ for Binoy. Thefiery, dashingand
rebellious Lolita, at her first meeting with
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Annadamoyi isoverwhelmed by thelatter's
compassion and affection. Her troubled mind
finds peace and solace in Anandamoyi's

company.

Anandamoyi'srelationship with her
sonisnot an ordinary one, commonly found
between amother and son. Her faith that Gora
isaconsecrated child borntofulfill something
great gives her strength to break away from
thetraditionsand oppose thewhol e society.

Her greet confidencein Gorasmisson
inlifemakesher believethat heisnot acoward
to allow any man-madelawsto stand inthe
way of what hefedlsto beright. Rationdity in
Anandamoyi savesher frombecomingablind
mother who knowsonly tolovethechild, but
never to criticize. Her love is critical and
thereforesheisnot blind to Gora'sdrawbacks.
Shewarnshim about hisrdigiousfanaticism,
and never acceptshisdogmaticreligiousview.
A comparison of Anandamoyi with Paresh
Babu enablesusto understand her better. Both
have a secular and liberal outlook and
sympathetic understanding of the peoplethey
comeinto contact withinlife. They haveclear
thinking, unperturbed mindsand arefreefrom
fanaticism. Both act asphilosopher and guide
tother respectivewards. Botharehumanids.
The difference between Paresh Babu and
Anandamoyi liesintheway they redlizethe
unity of humanity. Theformer redlizesit through
his intellect and the latter by her heart.
Anandamoyi'sliberal attitudeistheresult of
her adoption of Gorabut Paresh Babu hasno
such emotional experience. Anandamoyi in
contrast to Paresh Babuis'intensely aive.

TRIVENI

Anandamoyi isuniqueand thenoblest
creation in the galaxy of Tagore's women
characters. In her non-sectarian and liberal
outlook, pervasive love and sympathetic
understanding, Anandamoyi is 'nearer to
Tagoresvisonof life and aunified symbol of
humanity. No other character isendowed with
the same culture, enlightened mind and
advanced viewsonlifeand marriage.

Harimohini isatypica exampleof the
narrow-minded, orthodox Hindu woman.
Fromtheportrayd of Harimohini one can get
anideaof Tagoreswiderangeof experience
and observation of the fanatical traits of
orthodox women. In contrasting suchamean,
crafty, wily woman against Anandamoyi,
Tagore made an attempt to sketch the depth
of humanity. Anandamoyi'sroleisasymbol
of Humanism. She extends her peace and
warmth to one and all without any
discrimination. Anandamoyi stands as on
unending source of confidence and support.
Incontragt tothis, Harimohini'sroleisasymbol
of inhumanism. Sheisknown for her sneering,
accus ng and taunting characterigtics. Further,
sheaccuseshim of not following hisancestors
and obsarvingrdigiousrituas With her narrow
minded outlook she looks down upon the
intimacy between L olitaand Binoy and regards
itasaChristian kind of behavior and callsit
"shameessintimacy”. Shedoesnot even spare
the much respected Anandamoyi from her
taunts. Sheaccusesher for taking Sucharita's
help for thewedding preparations of Lolita
and Binoy.

Besides, shefindsfault with her for
having "no scruplesabout her caste.” Thus,
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the shy and wicked Harimohini isinredlity a
"tigressin the guise of alamb". Tagorein
portraying her, asacontrasting character to
Anandamoyi, indirectly stresses the
importance of humanity whilecautioning us
against theinhumanness or the extremes of
man through the personality of Harimohini.
Barodasundari though falling into the group
of narrow-minded sectarianism still holdsa
redeeming festurein her character. Asatypica
representative of the Brahmo society her
behavior isarrogant asshetriesto exhibit her
superiority over theHindus. Beyond al this
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she holds on to some range of humanity in
cooperating with her husbandin bringing up
the motherless children. Sucharita and her
brother Satish, in such away that the people
around her do not know that they are foster
children.

The novelist expressesthe concept
'humanism'’ through every character inthis
work. And he givesmoreimportanceto the
Indiantraditions. Hisideaof humanismisnot
confinedto Indiaonly but to theentireworld.

* k%

SUNSET GLORY

Dr J. Bhagyalakshmi*

At theend of theday
Lifebecomessmple

No busy schedule, no breakneck speed,
No restlessness, no nagging feding

That you should havedonethisor that

Or refrained fromthis, or followed that up.
Now, no shattered dreams, or heartbreak.
Just sit back and relax

Enjoyingthesetting sun

Andthegolden huethat spreads
Acrossthewestern sky

That remindsyou of divineglory.

* Poet, New Delhi

Youfed the presence of theAlmighty

Your owninsgnificance comestothefore
Does it matter whether you failed or
succeeded?

After al, what is your grief, what is your
happiness,

Your name, fame, glory or nothing to report?
Everything petersout

Asif nothing existed

So enjoy thismost placid moment

Andlift your eyesingratitude

For whatever you are, and

whatever you had been.

* k%
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NO TEARS TO SHED

Rachakonda Narasmha Sar ma*

Thisisthestory of anIndian called
Sati Leelavati. Thisis also the story of a
virtuouswoman nolesspiousthanlegendaries
of mythological famesuchas Sati Savitri, Sati
Anasuya etc. Leelavatis's husband Veera
VenkataRamanaisnow inthethroesof death
after having committed al theevilsheshould
not havecommitted. Relaivesand friendswho
gathered at the death bed were consoling her.
Thenewsof thisdying person reached Yama,
the King of Hell who sent hismessengersto
the earth to assessthe situation at the death
bed. One of them sent for that purpose
returned at oncelikeaball bounced back from
thewall and reportedto Yama

"Alad Alad my Lord,! A sacrilegehas
been committed. A lot of folksareweeping
bitterly but. . ..." and remained slent for awhile.
"What happened you fool! Isit possiblethat
messengersfrom heaven have gonefor this
evil man by mistake? What is the matter
Chitragupta?Haveyou carefully gonethrough
therecord of good and bad deeds of thedying
man?' questioned Yama.

"My Lord, there is no way our
counting could gowrong" Chitraguptareplied
and turned to the messenger shouting at him

* Physician, Poet and Trand ator, Visakhapatnam

TRIVENI

"You, stupid! You stopped in the
middle of what you were saying witha" but"
andleft meand Mahargain suspense. Blurt it
out evennow".

"Excuseme, My Lord; thedying man
isundoubtedly asinner. But hiswifewho sat
theresilently isnot shedding any tearsat al”
explained the messenger.

"Oh! That theniswhat itis. Weare
not justifiedintaking away livesunlessthetears
of hiswife touch the ground" commented
Yama

"Yes, My Lord, that exactly what |
wanted to say" the messenger said nodding
hishead.

"But then, isit possiblethat thesinner
fellow suspected the character of hiswifeeven
as Sri Ramahad done? What el se could be
thereason for her to remain without shedding
tears,” remarked Yama turning his head
towards Chitragupta.

"No, thereisnoreasonat al to suspect
like that. Her husband is a vagabond and
drunkard. Onthe other hand, sheis spotless
inher character. It hasbeen her misfortuneto
endure the evil deeds of her husband
helplesdy,” replied Chitragupta.
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"Yes, it istrue my Lord, instead of
praising the dying person, peopletheregoon
gpplauding her" confirmed the messenger.

"What el se could have happened?ls
it possiblethat thiswiseguy lost herinawager
asPandavashad lost their queeningamble?”
Yamaexpressed hisdoubt.

"No, no", said Chitraguptanodding
hishead in a strong dissent and continued,
"The situation had changed long ago. The
women folk now haveto run the house hold
and bear theentirefamily burden. Inthiscase
the husband'sfood and shdlter isprovided with
her hard earned money. What isworse she
wasforced to pay for liquor. Mythol ogical
parallels do not apply to the present
generation. |t gppearsthat somenew changes
unknown to ushavetaken place on the earth.
We haveto go there and examinethe same.”

"How can any such changes occur
without our knowledge?Isit possibleat all
Chitragupta?' Yamaquestioned.

"Thewholeuniverseisalwaysina
state of flux, My Lord. Asyou know well
changeisthelaw of nature. Wehavereceived
someinformation that kingsand kingdoms
haveregppeared ontheearthinanew avatar"
replied Chitragupta.

"Didtyouyoursdf tell mesometime
agothat feudal kingsand kingdomshad been
extinct longago?| fed proudthat my reignin
Hell hasbeen going on successfully sofar. Well,
| am glad to hear that monarchy has re-
appeared ontheearthagain” said Yama.

TRIVENI
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"Your gladness apart- et usfind the
solution to thisknotty problem now. It seems
necessity hasarisenfor your highnesstovist
theearthin person” said Chitragupta.

"Am| to gothere now after so many
aeons? Long, long ago when | had to bring
the life of Sati Savitri's husband with my
Yamapasha, it was aherculean task for me.
Wonder, what may happentoday. Alright, let's
go", declared Yamaproceding towardsthe
earth with Chitragupta while two other
servantsfollowed them.

"Whoisit moving aroundthepatient’s
bed?' spoke a woman in a loud voice.
Perturbed at thisremark, Yama questioned
withinhimslf

"Probably this woman has no
knowledge of the affairsof Hell, that'swhy
sheisquestioningme"

After awhileheaddressed her openly
"Oh! Ledavati, virtuouswoman, | havecome
down to theearth again only because of you.
Your husbandisaknown sinner. Of course,
you had the patience to endure his wrong
deedsbut it isimpossible for meto excuse
him. Don't comeinmy way. | amdischarging
my duty".

"Sir, isityou, theking of justice! How
come you are standing there hiding in
darkness? Please comein front of me. You
arefreetotakehislife" said Leelavati ina
firmvoice.
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"Surprising indeed, that you are not
obstructing meany way! How strangeitis! |
thought otherwise. | camehereontheadvice
of Chitragupta. | thought you would beg me
to grant thelife of your husband. | wasready
to grant any boon except that. Sati Ledlavati,
| really admire you and your strength of
character.”

Onhearingthesewordsof Yama, St
Ledlavati said somewhat angrily "You have
proved yourself oncemoreto beafoolishking.
You seemto beentirely ignorant of conditions
of womenfolk here. Women herearelivingin
ahell far worsethan yours. Better youfinish
your work without any further delay. Rest
assured | won't obstruct you any way. | am
eagerly waiting to obtainreief fromthishell
of sufferings”

"Please do not think otherwise my
dear woman, | am mistaken. | wasinfluenced
by ancient waysof thinking. Excuseme! | can't
understand how it isthat you arenot shedding
any tearsat thefeet of your dying husband!"
Yamaenquired.

"Not just you, but many aretherehere
insuchagateof stopper. Your lordshipiswell
versed in the code of justice, how comeyou
areignorant of changesin our way of life"
Ledlavati asked.

"Our sacred textsloudly declarethat
avirtuouswife should mourn at the death of
her husband, however much of asinner he
may havebeen, isn'tit so Chitragupta?You at
least try to convince her".

TRIVENI

Chitraguptaremained silent. Then St
Ledavati intervened.

"It seemsthen that your sacred texts
have become obsolete. Be that asit may. |
want to ask a question based on common
sense only. | hope you would reply, your
Excdlency”.

"You can ask anything without any
hesitation, my dear. Although | amtheLord
of Hell, | am not so crud asnot to understand
your anger and agony"

"Very well, questioning isnot usually
encouraged here. Itisforbiddeninour culture.
Pease do not think otherwise. Just observe
my neck" so saying Leelavati approached
towardsYamaand Chitragupta.

They both stared at her and at each
other. Shecontinued

"You have seen how my neck isbare.
Doesany wifeever remainwithout amarriage
thread whilethehusbandisaive?How cana
wife be considered Punyavati (woman
whose husband is alive) when there is no
marriagethread? A woman likeme haslost
her sacred thread and has shed enough tears
during thewhole period of wedded life. Then
how can she have any moretearsto shed at
thetime her husband'sdeath?'

Yama and Chitragupta were taken
aback by thevolley of questionsthat struck
like arrows. Yama's heart was filled with
sorrow and sympathy. Unable to suppress
thoughts raging in his mind, he asked her
excitedly.
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"What happened my dear child that
youtalking sobitterly?"

"Notonly talkingbut | amasocursng
our rulers. Their unjust rulewill cometo an
end oneday and the suffering of women will
be avenged thereby. They want to enhance
therevenueof thegovernment by any possible
meansin the name so-called devel opment.
Andwhat ismorethey declare without any
shamethat sellingliquor isthemain source of
their income. They don't care how many
millions of people are getting addicted to
a cohol and how many thousands of families
aregetting ruined because of it. Husbandsare
getting dead drunk selling eventhemarriage
thread of their wives," she paused for awhile
and spokeagaininasternvoice

"Our elderssay that woman'stears
augur ill for the society. What good can be
achieved by women shedding tearswithout
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anendtill they aredried upwhileher agony is
suppressed deep in her heart? Why then are
youingsting on shedding tears?

Yama could not give any reply nor
Chitraguptaany advice. However, Yamasad
to Chitraguptashaking withrage

"Come, let'sgo and smash the power
and pride of these wicked rulers® Then
throwing his mace on to the shoulder he
declared loudly

"We should takeimmediate stepsto
relivethemisery of womenfolk likeLedavati.
We should reward the good and punish the
evil among theliving rather thanin the dead"

[Telugu short story original by S.G.. Jignasa,
(S. GovindaRagjulu) asocid activist. Heisa
short story writer in Telugu]

* k%

TWOAPPLES

A lovely little girl washolding two
apples with both hands. Her mom camein
and softly asked her littledaughter withasmile:
my swestie, could you giveyour mom one of
your two apples?

The girl looked up at her mom for
some seconds, then she suddenly took aquick
bite on one apple, and then quickly on the
other. The mom felt the smile on her face
freeze. She tried hard not to reveal her
disappointment.

TRIVENI

Thenthelittlegirl handed oneof her
bitten applesto her mom, and said: mommy,
hereyou are. Thisisthe sweeter one.

No matter who you are, how
experienced you are, and how knowledgesble
youthink youare, dwaysdday judgment. Give
othersthe privilegeto explain themselves.
What you see may not bethereality. Never
concludefor others.

I nternet
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AGE OF VEDAS

No one knows how old the Vedas
are.

HMYV had once published apamphlet
giving the history of gramophone record.
Gramophonewasinvented by ThomasAlva
Edisoninthe 19th century.

Edison, who had invented many other
gadgets like electric light and the motion
picture camera, had becomealegend evenin
hisowntime.

When heinvented the gramophone
record, which could record human voicefor
posterity, hewanted to record thevoice of an
eminent scholar on hisfirst piece.

For that he chose Prof. Max Muller
of England, another great personality of the
19" century. Hewroteto Max Muller saying,
"I want to meet you and record your voice.
When should | come?"Max Muller who had
great respect for Edison asked himto come
at asuitabletimewhen most of the scholars
of the Europewould begathering in England.
Accordingly Edisontook aship and went to

England.

Hewasintroduced to the audience.
All cheered Edison's presence.

Later at the request of Edison Max

Muller cameon the stage and spokein front
of theinstrument. Then Edison went back to

TRIVENI

hislaboratory and by afternoon came back
with adisc. He played the gramophonedisc
fromhisingtrument.

Theaudiencewasthrilled to hear the
voiceof Max Muller fromtheingtrument. They
were glad that voices of great personslike
Max Muller could be stored for the benefit of
futuregenerations.

After several roundsof applauseand
congratulationsto ThomasAlvaEdison, Max
Muller cameto the stage and addressed the
scholars and asked them, "You heard my
origina voiceinthemorning. Thenyouheard
thesamevoicecoming out fromthisingtrument
intheafternoon. Did you understand what |
said inthemorning or what you heard inthe
afternoon?" Theaudiencefell silent because
they could not understand the language in
whichMax Muller had spoken. It was'Greek
and Latin' tothem asthey say.

But had it been Greek or Latin, they
would have definitely understood because
they werefrom variousparts of Europe.

It was in a language which the
European scholars had never heard. Max
Muller then explained what he had spoken.
He said that the language he spoke was
Sanskrit and it wasthefirgt shiokaof Rig Veda,
which says"Agni MedePurohitam.”

This was the first recorded public
version onthegramophoneplate!
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Why did Max Muller choose this
shloka? Addressing the audience he said,
"Vedasarethe ol dest text of the human race.
AndAgni Medle Purohitamisthefirst verse
of RigVeda. Inthemost primordid timewhen
the people of Europeweretill jJumping like
Chimpanzeesfromtreetotreeand branch to
branch, whenthey did not know how to cover
their bodies, but with figleaves, did not know
agricultureand lived by hunting and livedin
caves, at that remotepast, Indianshad ettained
high civilization and they gaveto theworld
universal philosophies in the form of the
Vedas'.

Accordingto Max Muller, Vedasare
the ol dest textsof thehumanrace. Theantiquity
of the Vedasis appreciated by Max Muller
andHMV. ...
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The HMV passage goes on to say
that Max Muller asked Edison to play this

passage once again.

ThistimewhenAgni MedePurohitam
wasre-played, the entire audience stood up
inslenceasamark of respect for theancient
Hindu sages; thistimethere were no claps,
therewasonly amark of respect.

[Swami Ranganathanandamentioned
thiswhileddiveringthecharman'sbenedictory
address at a seminar held on December 15
and 16, 2000, at the Ramakrishnal ngtitute of
Culture, Kolkatta, India. The theme of the
seminar was 'Max Muller and His
Contemporaries. All thesecanbeseeninthe
book 'Max Muller and His Contemporaries
by Swami Prabhavananda, The Ramakrishna
Mission Institute of Culture, Kolkatta-700
029. India]

Courtesy: Internet

* k%

GENDER SENSITISATION
G. Surender Reddy*

Sex isNature'screation

For companionship and procreation

Gender isman'sown creation

Comprising socidly constructed differences
Whichinther turn have created dissensions

It needsto berealized by all
Both gendersare equal beforelaw and God
Abominableisany deed of discrimination

* Director, |IEDC & Dean,
SNIST, Ghatkesar, Hyderabad

Triple-l,
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Understanding isthe desirable prescription
Gender equity and equality' isanoblevision
Affirmativeactionisnow agloba misson
Respect rightsand honor responsibilities of
genders

Endorse their interdependence and
independence

When both genderswork inunison
Harmony and progress are the outcome
Abuseand harassment are apassé
Mutual respect isthe order of theday
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THE THOUSAND FACES OF NIGHT

N. Satish Kumar*

GitaHariharanistheinternationally
acclaimed Indo-English writer, born in
Coimbatore, grown up in Bombay, educated
intheUnited Statesand settled in New Delhi
asthefredance. Her first novel The Thousand
Faces of Night (1992) which won the
CommonwedthWritersPrize, dedswith Devi
who returns to Madras after obtaining a
degreefrom the USA, falling aprey to the
chaffing pressuresimposed upon her by the
old existing order. Her lovefor Dan, her boy
friend in Americawas only a'brief dream’
becauseitisimpossibleto conceivealifewith
him. " Thepossbility of imposing apermanent
thing such asmarriage- however flexiblein
trans ent America- was somehow obscene'”.

On her returnto Madras, Devi feels
that sheisheld fast inthethick, sticky walsof
‘'secure womb' of her mother Sita. The
mother'swomb has been called the child's
environment. Sita nurtures the dream of a
happy conventiona marriagefor her daughter
- themodern swayamvara. The bride hasto
be'fair' ‘beautiful’ ‘home-loving' and 'prepared
to adjust'in marriage which is supposed to
give her warmth and comfort in human
relationships. Thismade Devi recollect the
stories of her grandmother and her vocation

* Research Scholar, Department Of English,
AndhraUniversity,Visakhapatnam.

TRIVENI

which had the same quality of warm
reassurance. For Devi, asix-year-old girl, her
home, a small dilapidated house in the
agraharam and her grandmother'slap and her
mythical stories prepared her mind for the
'dignity’ and solemnity of aswayamvara. The
nostalgiafor childhood and the search for
motherliness in the country side during
vocation in the experience of 'rootlessness,
part of reaching out towards nature, an
experience of the need for living
interconnectedness.

In the Indian value- based system,
early childhood with the grandparentsis of
paramount importance. Through the story of
oral tradition, thegirl child learnsabout her
inborn qualities like sympathy, kindness,
sacrifice, patienceand self-discipline. Each
story told by the grandmother concernsan
emotional and intellectual devel opment of
Devi. Her mythica storiesare centered round
marriage- the Nala-Damayanthi
swayamvara, the'sdf -choice ceremony that
will alow the bride to choose her husband,
the story of Gandhari marriedtoablind rich
prince with self-sacrifice, the story of the
beautiful girl who married asnakewhoturned
out to beahandsomeyoung maninthebridal
bed; the disappointed mind of Amba in
marriage dueto thekidnap of Bheeshma; the
motherhood of Gangaand Shantanu. These
stories deconstruct the representation of the
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ided womanwith ddicatefemininesenghility.
Thesegtoriesof womanhood inddibly imprint
themselvesin Devi'smind, "I lived asecret
lifeof my own. | becameawomanwarrior, a
heroine...| rodeatiger and cut off evil, magica
demon'sheads’.

Thedignity and destiny of awoman
is seen in marriage. Whether educated or
uneducated, she hasto suppressher didikes
and pretend not to disobey her parents. Devi
marriesMahesh, 'adiligent and seriousminded
businessexecutive', aregional managerina
multinationa company that makesdetergents
and toothpastes. Mahesh ismost of thetime
away ontourswith notimeto spendwith his
wife. " A marriagemust grow gradualy likea
ddlicate but promising sapling”, Devi, inher
new home on Jacaranda Road surrounded
with thelush Jacarandatreesin the garden,
can barely suppressher increasing longing for
companionship. Shepassvely ligensto Babas
gtorieswhich remind her of her grandmother's
stories. Her stories were a 'prelude to her
womanhood, aninitiationintoitssubterranean
possibilities. But Babasstoriesarefunctiond,
having for their centre point ' an exacting
touchstonefor awoman, awife.

Failuretofind joy and happinessin
marriagereducesthewomantolondinessand
exigentia anggt. Traditionscolour and contour
Indian womanhood and its power on the
collectivelndian psyche demandsconformity
tothefemininemydtic syndrome. Inthelndian
social structure, thelegacy of cultural codes
depicts women as symbols of reverence, a
'devi'. But Devi isinferiorized and bludgeoned

TRIVENI

45

to play male- scripted subordinaterole. Devi

has some expectationsfrom her husband to
support and understand her on emotional

groundsbut her expectationsarenot realized.

Sheishappy that Maheshisnot impotent but
she is inexpert to 'adjust’ to the new
environment. Sheisinterested in learning
Sanskrit from Babaand she desiresto apply
for the position of research asstant. Asthere
isnot muchto do at home, shewould liketo
overcome her boredom. But Mahesh
guestions her capacity and sees her only a
homemaker, amother. Hewants Devi to have
his baby, to have control over her body and
emphasizestheroleof amother. All through
the ages, women have sought the deep content
that comeswith motherhood.

In myths, motherhood issacred and
Devi affirmsthat motherhood will soothethe
knotted, disconnected ragain her mind.

What ishigher than the earth?A mother
What ishigher than heaven?A father

Whoisthefriend given by the Gods?
Itisthewifewhoisthat friend and saferefuge,
answered Yudhishthira

A cradleby her bed will hold Devi to
redlity. But having ababy isnot likebuying or
selling a product. When Devi undergoes
clinical tests for fertility, she realizes her
conscious possession of her body and its
needs. Sheistheowner, themistressof hersdf,
shehasto risefrom the position of an object
to that of the intelligent individual. Susan
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Zimmermannin her dissertation on'Sexual
Reform’ says” Theideaof sucharight to salf-
determination over the body, abody which
wasanayticaly, clearly seen asseparated and
apart from consciousness, hasitsroots, quite
obvioudy, inthefreedom of theindividua from
personal dependency and direct personal
subjection. (quoted in Ecofeminism 11)

Devi isattracted towards Gopa who
is her neighbour and his music vibrates
independent thoughtsin Devi. Devi thought

‘My grandmother fed mefantasies;
my father, asecretivelove. My mother sought
meout with hope....I havemimed thelessons
they taught me, an obedient puppet whose
stringsthey pulled and jerked with their love.
| have made very few choices....I have
stumbled on-stage alone, greedy for astory
of my own.'

She makes her choice to go with
Gopal thinking her lifewould be better than
that with Mahesh. But soon sheredlizesthat
Gopal too is self-centred and makes the
decision toreturn to her mother to start life
anew not adefeated or dejected loner but a
fugitivesureof her surviva, determined to say
andfight, tomakesenseof it all, to start from

thebeginning.

Perfect symbiosisof manand nature
ispossibleonly through thefeeling of love.
Thegrowing discontent, persistent insecurity
andfaithlessnessarethenatura consequences
of theravishing scenario of nature. Besides
menta imbaance, Devi experienceslondiness
that made her el ope with Gopal but shefelt
anignorant child imprisoned inawoman's
body displaying her rebellious, independent
spirit. The mind or the deepest thought of
Indian women is generally influenced by
violent powers that control unfairly her
acceptance and admittance of defeat. \Women,
even inthe changed context are yoked with
thetraditiona imageof ideal womanhood and
they areunableto expresstheir anger towards
thosewho areresponsiblefor injuring their
‘prideand dignity'. Devi wasblindfolded into
marriagelike Gandhari but defiant in protest
likeAmba. Within the social structure of the
mal e oriented society, Devi could not define
her identity, ie, as wife under an arranged
marriagewith Mahesh or even asarebellious
lover with Gopal. The restrictions of the
society do not allow her to bring out her
womanliness. So she decidesto go back to
her mother Sita, who was 'hesitant and
childlike, inviting her intothehouse.

* k%

The production of too many useful thingsresultsintoo many uselesspeople.
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—Karl Marx
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THE SHAMELESS HUNGER

Chandramahanti M adana M ohan Rao*

Continuousknocking

At the backyard door

Near thekitchen

Of atileroofed three roomed house

With an open six feet front verandah
Whoisthere? Coming coming

Responded asweet soothing voice
Sheisnot tootal but looking noble

Of pureripeturmeric paste colour
Withaglow of piety and peace

Mg esty and integrity.

If anyone happensto see her
Heautomaticaly liftshishands

And salutesher in utmost reverence

“Open the door mother Seethamma,

| amvery very hungry," apped ed theold man
With deep lined faceand wrinkles
Embodying theageand itssilent assaults
"oho, uncle, you, you are at thistime
Knocking the back door"

"yah yah, | am | anmy child

| could not helpit, muchi triedbut ...."
Taking breath dowly hecontinued

"you can understand my position, my dear,
Pleasegivemesomecurdrice

And apieceof mango pickle, sweet one,
Andsavemefromthisungrateful rasca hunger
Whoisnot satisfied however much you feed
him'’

* Poet, Vijayanagaram
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"yahyou but uncleyou areon diet it seems’
"oho, these peopleare over doing things
Asif they can stop what isgoing to happen
In the name of development and progress
Blasted arethehillsand mountains
Destroyed arethe densest age old forests
Erasedtotheground arethevillageshumming
withlife

Inthename of health and fashion

Starved undernourished aretheold, theyoung
andthechildren

They arenot let to havetheir natural growth
Overdoing may lead to any unforeseen
cdamity.”

"no, nounclel amafraid

Your peoplemay blame

Asif | werespoiling your health”

Fear don't fear , nothing will happen to me,
my dear

Fear isthefirst and last enemy

Man suffersfrom birthtill deeth
Itisalameexcuse

Don't drivemeout under itscover .

The course of the inscrutable destiny, you
know,

Isnot awaysastraight and smooth one.
Many a time dotted with twists and turns
unexpected

Why , nobody knowsso far

Doyouthink my child

Itisasinandcrime

To servethesick, to feed the hungry
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To help the needy, to protect the meek and
themild

Thenyou don't helpme

But mother Seethamma remember

You havenever turned away inthe past
Anybody in need who hascometo your door
Either for food, clothing, shelter and
evenfor money

Your left hand never knowswhat

your right hand hasgiven

Keepitup, givemefood and saveme
From this merciless shameless scoundrel

hunger.”

Her heart melted at the sight of the hel pless
She served him curd rice only with ginger
chutney

He ate it to his fill, belched loud with
sidfaction

Saying god blessyou my dear child mother
Seethamma

Hewaked away with the confidenceof living
another termof life
Radiating happinessindl directions.

* k%

WHEEL OF TIME

CL Khatri*

It'san old forgotten saying:
'Frgt farming, servileservice,
Mean business, begging forbidden.’

It'svery hardto believe

Thesonfailedin Board exam,

Father distributed sweets:

"Thank God, my sonwill stay back withme
Carry on parent'sprofession.’

Theland wastheir mother.

Thewhed of timekeegpsmoving.
| saw farmerssdlling farmland

* Poet-Writer- Academic-Editor, Patna

Tofetch public servicefor their sons.
Sdary islikeawife, charmliesinextra
You can't dream anything decent.
Thingstake care of themsalves.

Eat and let otherseat.

Every agediscoversitsown maximof life.
An honest man'sbread can be

Sweeter than aking's cake.

A start-up canrulethe state

Better to beagiver than aseeker
Peasants are poor but providers.

Theclock'shand saystic... tic...
It'smidnight, timetotakeaflight to London.

* k%
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A RAINBOW CLOUD

Tenneti Venkateswar a Rao*

Just 9:00a.m.

Rayshitting meat 60 degrees

It doesn't happen often

To seearainbow colored patch

Of cloud...cloudsintheeastern sky

That too on asunny

Fair weather morning - isarare phenomenon

Yet

| watched such things

Aswater colored cloud fringes
Fluffy peta-likevaporousclouds
Inall colors-

Paerose

Navy blue

A bit of brinja violet

Arethey cirrus?

Isitonly me?

How lucky am | to discover
Suchapurejoy!

Pity! Only | can seethese
Semi-trangparent colors
Many people missthem
Oftenwejust
Drivethroughlifeinahurry
Barely wegot timeto bend
Seeour reflection, ponder
Thesewaving autumn Acer saccharin colors
incana waters

* Physicist, Poet and Author, USA
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Alas, weareutterly blindto

Such beautiful celestid scenes

Welack "thethirdeyevision"

Weare stuck in muck,

Ever sinking deeper, welded to thisearthly
gravity

Tothedalily grind

Isthat why?

Sivaisawayspeaceful

With half-closed eyes
Thoughtheworld goes

Throughal sortsof upheavals, pain
Through wicked inane wars, ruthless
plundering

Yet, Heisforever in degp meditation
Becausethe answer to violence
Isnot morehurtful action

The Trident(s) must be put away

All thetreachery, manmade, of course
Luckily it'scountered by
Enormousbeauty in nature
Theeye-piercing dark blueskies

Of thenorthern latitudes
TheAuroracolors, the breathtaking
Paintingsof evening westward sky
The(sky) blueisnothing but Siva'sneck -
Itistryingtokeep out the

Timeless poisonousflamesof
Cosmicrays, burstsof ionic radiation
Andthesolar flares
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Who can get this?Who canfed this?

What | am describing here-

Who canredly?

A Tagore can understand, he was bl essed
Withtheinner eye

Perhapsamodern Krishnatoo

Certainly, Sr Raman caneven

Derive a correct explanation, an exact
equation

But here, now

Explanationisnot the point

Just looking at such clouds

Makesmy day

Itisagift from our sun,

(Adi-Narayana)

Yes- rain, moisture, cloud, water
Andlight - it'sall duetosun

It keepsreminding me
Therearethingsintheworld

Beyond my imagination, my limited vocabulary
Ittellsmetolook highup
Reachthoseskies, it'sbeckoning me:;
"Come, floatinmy lap

Touch these cool wispy clouds
Andloseyoursdf inmy gentleembrace’

If | ever find my

Sweet lovingangd, my Urvad

[twill bethere, inthose

Rainbow clouds

Therel will mergewith her

Then, inthat instant, | too will belost
Inthose patchesof icy clouds

Oneday | toowill

Reachthosemgjestic heights
Andrelaxinmy lover'sarms

There, at last | will bebeyond

All bonds, limitationsof earthly existence
Then, | too shall travel and see

Beyond the bounds of time, space

And even beyond colors, light, and dark
Beyond everything

Word, sound, and even silence

Except maybe, just

A bit of zero-point energy

There

| shall lay my toolsand talents
Atthefeet of Siva
Withabow | sublimate

Into vacuum and beyond.

* k%

What an astonishing thing abook is. It'saflat object madefrom atreewith flexible partson
which areimprinted lotsof funny dark squiggles. But oneglanceat it and you'reinsidethe
mind of another person, maybe somebody dead for thousands of years. Acrossthemillennia,
anauthor isspeaking clearly and silently insideyour head, directly toyou. Writing isperhaps
thegreatest of human inventions, binding together peoplewho never knew each other, citizens
of distant epochs. Books break the shacklesof time. A book is proof that humansare capable
of working magic.

—Carl Sagan, Cosmos
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ROLE OF TECHNOLOGY IN TEACHING ENGLISH

Dr T.Narayana'
M. Balaji?

Languageisatool of communicetion.
Englishisan effectivetool which helpsusto
develop our knowledge and helps us to
communicateour fedings, ideasand thoughts.
Thebeauty of theEnglishlanguageliesinthe
methodology of learning and acquiring it.
Present days, studentsneed toimprove their
English Language and communication skills
especidly in Listening, Speaking, Reading,
and Writing skills. Language proficiency for
present day aspirants hasbecomeanecessity
to meet theglobal competition.

Due to tremendous progress in
information and communi cation technol ogy,
the scenario of contemporary teaching has
entirely changed, and the teacher of 21st
century should shed traditional conceptsand
adopt innovative techniques of classroom
teaching and modern teaching techniques.
Conventiona ways of teaching alone cannot
give the student much scope towards
improvement of English language and
communication skills. If the traditional,
technological aspects and activities are
clubbed, theresultswill beredlly effective.

1 Professor, Dept. Of English, AndhraUniversity,
Visakhapatnam

2. Ph.D Scholar (Part- time) Dept. Of English,
AndhraUniversity, Visakhapatnam
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Languageisadwayschanging, evolving
and adapting to the needs of its users. If
Englishhad not changed since 1950, wewould
not have words to refer to modems, fax
machines or cable T.V etc. The fact that
English changesso much, showsthat itisdive
because Languagesnever stop changing. Itis
afact like everything else in nature. The
Englishlanguageisalabretin progress.

Globalization haschanged the status
of English Language. Now, Englishisnolonger
aforeignlanguage, itisconsidered asaworld
language. Global Revolution changed the
entire scenario of English language in
association with technology which further
exploresinto Net, web, blog etc., Themain
objectiveof teaching Englishto studentsisto
train students for the purpose of gaining
practical ability; therefore, it hasnow become
moreimportant to teach studentsthe English
language with the help of technologies.
Technology includes computer technology
blogs, e-learning, overhead projectors, mobile
furniture, languagerich classroom, etc,

Teaching English depends on the
potential excellence, skills and update
knowledge of Englishteachers. Therole of
English teacher in present context has
remarkably changed because of various
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factorssuchassocid, cultura, economica and
technologica developmentsacrosstheglobe.
Thesubject of teaching of Englishat thisleve
isvery wide and the difficultiesthe teacher
facesarelarge. Englishlanguageteachersmust
beinnovative, imaginative, and resourceful. It
isnecessary that they should haveathorough
knowledge of the subject and adopt new
techniquesto change socio, economica satus
of thecountry.

Computer assisted languagelearning
(CALL) isdynamicandinteractiveand helps
usimproving our language skills. Language
learning software wasfirst created in 1960.
Computer assisted languagelearning playsa
vita roleinteaching English at tertiary level.
The computer hasgrown more powerful and
multimedia has become more integrated,
CALL. The mgor focus of CALL ison
receptiveskills. Theinternetismainly usedfor
reading and listening to audio and videofiles.
Thoughthelimited accessof CALL, it reached
itsfull potentid.

Classr oom outsidethe classroom Blogs:

Blog isderived fromweblog. Itis
adiary or aregular opinion column posted on
theinternet. Inblog, thewriter postsdiary entry
which others can read and comment on it.
Web bloggingisfor learners autonomy. The
blogsare usedintwo mainwaysin English
languageteaching. Thefirst, learnerscan be
encouraged to write and post their blogs. I
learners are learning to write journals or
engaged in other form of extengvewritingin
the classroom, the blog istheright placeto
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check their ability of writing. Thesecond, the
most common in thelanguage learning, the
teacher canwritethemain blog entries, which
learners can then comment on. Even teacher
can send assignmentsor projectsto students
on thetaught topics, by which studentscan
complete the work and send them back to
teachers. It is very easy for the teacher to
accessthework through theblog and students
can rectify their mistakes. So the blog can
encourageteachersto control teaching outside
the classroom.

Blogswith basicfunctions:

1. Classroom Management:

Class blogs can serve as a porta to
foster acommunity of learners. Asthey are
easy to create and update efficiently, they can
be used to inform students of class
reguirements, post handouts, notices, and
homework assignments, or act asaquestion
and answer board.

2. Collaboration:

Blogs provide aspace where teachers
and students can work to further develop
writing or other skillswith the advantage of
an instant audience. Teachers can offer
ingructiond tips, and sudentscan practisesand
benefit from peer review. They also make
online mentoring possible. For example, a
class of older students can help a class of
younger sudentsdevel op more confidencein
their writing skills. Students can also
participatein cooperativelearning activities
that requirethem to relay research findings,
idess, or suggestions.
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Emer ging Social networking:

Socia networking websites were
gartedin 2003, anditisthe most popular way
to network. In July 2006, for instance, social
networking site My Spacereceived morehits
than Google (Gefter 2006). Other well-known
social networking sitesincludes Face book,
Friendsthr, Bebo and You tube. YouTubeand
Flicter provide opportunities to improve
communication skills as well as language
learning. For example, learners can be
encouraged to make a video of their
presentation and post it inthe public domain
onYouTubeand learnerscan usesharing Stes
to find and exchange resources with other
learners (Godwin-Jones 2005).

Wikis:.

A wiki isawebsite that provides the
platformfor collaborativewriting. Itisused
within a private domain as well as public
domainfor collaboration. Wikisisparticularly
used for languagelearning which recordsall
drafts, emphasi sesand focuseson thewriting
processaswell aswritten products. Anyone
can change any pageor create anew page.

| CT (Information and Communication
Technology) in English teaching:

It hasbeen usedinamost dl fieldsof
life. Searching for information onthelnternet,
chatting and game playing (oftenin English)
areobviouspartsof thelivesof many young
peopleinthe 21t century. The opportunities
that digital mediaprovidetoday'slanguage
teachersare enormous. Never before hasit
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been so simple to bring the world into the
classroom and hel pstudents use authentic
meaterid sand participatein real communicative
contexts. Many teachers, however, arestill
afraid of bringing computersand the Internet
into the classroom.

Mobile Phone Assisted language
learning:

Mobile phones are considered as
miniature computers because of their
additiond facilitiesliketexting, gaming, emall
and recording. Mobile Phone Assisted
languagelearning covers PDAS, iPodsand
wireless computing. MPALL applications
consistsof mini lessonsof grammar points,
closed ended quizzesor gamestesting discrete
language pointsavailablethrough SM S, the
web or downloads, the vocabulary lessons,
short definitions of wordswith examples of
use, recording lectures for better
understanding, dictionary, and a
communicativelanguagelearning gamesusing
actions.

Digital agelanguagelearning:

The powerful information and
communication technologiesavailable have
opened up new social and educational
opportunities, creating new needs and
requiring the development new skills. "The
devel opment of literacy and communication
skillsinnew onlinemediaiscritical for success
in amost all walks of life." (Shetzer and
Warschauer 1999:171) Digital agelanguage
learning, thisnew concept focusesontheneed
of adopting new technologiestoincorporate
digitd literacy skillstolanguagecurricula.
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The intension of a learner in the
classroomischanging day by day. Credible
resultscanbe obtainedif thetechnology and
activity way of learning are clubbed because
it providesaspacein which thefacilitation of
learning can take place.it primates students
motivation and learning interest Specially
coming to languagelearning, thetheoretical
approachisdiscouraging and that of getting
theminvolved inthelanguagelearning asan
'Experience Curriculum' hasto beemployed
so that aperfect learning process occurs. It
should be like where the students really

understand or make sense of what they have
studied. They should dsofed engagedinor
'hooked by' by the waysthey havelearned.
Thelatter can greatly enhancetheformer. If
thishappens, thelearning processwill be cent
percent effective.

Inconclusion, Itisbelieved that this
process can fully improvelearners ideation
and practical language skillswhichishelpful
anduseful toensureand fulfil aneffectiveresult
of teachingand learning.

* k%

IF YOU FORGET ME...!

Swathy Prasad*

Inthelong pathway of time-travel,

Inthe hurricanesof rain and snow,

Inthe dusty afternoons of sunny | oo,
Inthehorrific criesof cold winter nights,
"Didn't you noticemy shadow?" dear friend!!

My soul waslongingfor you,

My heartbeatschasing you...

Eveninmy silencel pronounced you,
Eventhelifeof heavenly blisswould befLtile...
Without you...!

* Poet-Writer-Academic, Kochi

Will thebudsgivefragranceif takenfrom
theplant?

Will there beflame once kept intherain?

Will my heart go on oncetaken away from

* k%
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you?

Just likethe pearl resting in the eternity of
ocean,

Youwill resdeinmy hearttill theultimate
sdvation!

If youforget me... my friend,
| would submergein the depth of
unworthiness...!
JUL.- SEP.2017
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GoldenArticlereprinted from Triveni, July-September 1928

SANSKRIT CULTURE: ITSVALUE

K.Krishna Somayazi*

We hear so often the word culture.
Anditisworthwhileto investigate and find
out thetruth about it beforewe proceed toits
gpplication. Cultureisnot ssmply knowledge.
For then, thereshould beasmuch cultureand
truecivilistioninacountry asthereareB.A's,
M.A'sand Chartered Accountants. And this
isnot the case. Again, cultureisnot simply
good-nature or even good conduct; for then,
there should be as much culture and the
consequent health, harmony and peaceina
society asthere are non-convicts and non-
criminals, as we can only proceed on the
assumption that whosoever isnot bad isgood.
But thistoo does not satisfy our notions of
culture. What then is culture, claimed asa
supremetest of fithessaike by the Englishman
and the Indian, the man with aworldwide
empire at his back, and the man that is no
better than adave on hisown soil?

Asfar aswe can see, cultureisnot
theresult of power or politics. Onthe other
hand, the politics of apeople may besaidto
be the fruit of their culture. For politics,
interna, aimsat theregulating and perfecting
of society through theindividua sthat compose
it, whilepoalitics, externd, aswhen carried out
of itslegitimate, geographical limits, amsat
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appropriatingtoitself whatever useful accrues
out of the conduct of individualsand groups
of individualsonwhomitisbrought to bear.
And heretheaimsthat politics setsitsalf, the
methods and means it employs for the
attainment of thoseaims, must bethelogical
and inevitable outcome of itsown life and
mannersat home, the standards and rules of
conduct it inherits, in short, itscultura outfit.
So then, by culture we may understand the
highest and the best form of lifeasociety has
evolvedfor itself, thelawsand regul ationsit
hasinvented for perfecting its conduct, the
philosophy it has brought, may befromthe
clouds, but reduced and turned to itswork-
aday living practice. And whenweremember
that knowledge and virtue arethetwo highest
principlesof human conduct intheworld, the
conclusion is very easily reached that the
measure of a people's culture must be the
measure of the Truth and the Virtuethat enter
intoitslife, thedegreeof Beauty it hasattained,
onthe strength of thesetwo factors.

So then, culture is the proper
commingling in conduct of the two great
principlesTruthand Virtue, or inther resultant,
the Beautiful in conduct and life. Here the
sweetness of Virtuelendsitself to Truth and
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Truth shedsitslight around Virtue, and both
together makemanlook likeanangel, much
likeaGod. Well, thisconception of cultureis
nothing peculiar to oneclimeor country, nor
isittheexclusivepossession of asnglepeople
ontheearth. Only it varieswithvariouspeoples
and issuperior or inferior according astheir
aimsand aspirationshave been high or low,
according asthey havestriven, well orill, to
suittheir meanstotheir ends Andviewed from
this standpoint, the Sanskritic culture, as|

shouldliketo call our own, issecond to none
in the world. Nay, judged by common
standards, It must be given the first and
foremost place of al. We shall presently see
how.

| call our culture'Sanskrit' culture,
becausethereisno other thing we havethat
embodies and explains it so well as our
language, Sanskrit. Thisisthe casewithany
language. Ittdlsusdl about itspeople, at least
far more than any other, say scienceor art.
Scienceisthepursuit of afew at atime, and
while it represents the heights scaled by a
Nation'smind, doesnot reveal to usmuch of
thegenerd level of themannersof itspeople.
Similarly, Artisasymbol lesscommon and
less easy to comprehend for the massthan
literature, and thereforelesscultivated andless
representative. Thebulk of thelifeof apeople,
therichest and minutest possibledetail about
it, isfurnished by their literatureand language;
and the proper study, in order to survey a
peopleslife, ought to be of itslanguageand
literaturemorethan anything e se. Wethink in
wordsand speak our thoughts, and literature
isthe store-house of apeopl€'sthoughtsand

TRIVENI

words, nolessthan apreserver and expounder
of their deeds. Languagetdlsusasmuch about
the deedsdone asof deedsundonethat would
have been done, and thusisthe most faithful
and reliable sourcefrom which to tracethe
cultureand civilization of apeople. Andthe
dictum'LiteratureisLife,"isnowhere better
illustrated than inthe case of Sanskrit, inour
own country. Hereisagreat languagewhich
glorioudy fulfilled themission and function of
ministering to the harmonious devel opment of
Ancient Indiainthedifferent fieldsof National
activity, sofar asthat development could be
accomplished by means of intellectual
instruments, literary and cultural aids. What
Englishliteratureistothegrowth of theEnglish
people, that was Sanskrit literatureinrelation
tothegrowth of thepeopleof India. Inancient
times, however, Sanskrit wasthesolemedium
of communication of the cultured classesand
theonly vehicleof higher learning and culture
inthecountry, and thuswasenjoying for ages
an unchallenged monopoly in supplying the
nationwithal themental andintellectua aids
that were necessary for itsdevelopment inthe
two broadly distinguished spheresof materia
and spiritual progress.

We must dismiss the cheap
assumption widely made that Sanskrit
literature is principally religious and
philosophical initscharacter. Itisof course
true that the religious and philosophical
branchesof Sanskrit literaturearetherichest
intheworld, but thisextraordinary growthin
onedirection should not blind ustoitsgrowth
inother directions.
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Thereisquitearichcrop of Literature
hearing upon the exact and abstract sciences
like arithmetic, algebra, trigonometry,
geometry, and the concrete sciences like
astronomy, medicine, anatomy, physicsand
chemistry. Some of the renowned bookson
metaphyd cscontainmuch of physics. Smilarly
much literature has grown round each of the
64 arts to which such constant and
unmistakable reference is made in all our
books. For instance, dancing as an art is
treated by Kohalain several chaptersinhis
work on Natyasastra which explains the
various movements connected with the art.
K ohalamentions, besides, not onebut severa
schools of dramatic art that preceded him,
each school having developed its own
Literature, its own Sutras, Bhashyas,
Vartikas,  Niruktas, Sangrahas,
(compendiums) and Karikas.

Itissuperfluousto namethevarious
workson Poetry, Dramaand Philosophy, but
fromtheaccount just givenitissufficient to
have an idea of the extraordinary range of
subjectsdealt within Sanskrit Literaturein
spite of thefact that much of that Literature
has been lost, lost beyond the hope of
recovery, owing to thepolitical convulsions
through which the nation hasonceand again
passed.

Even quite recently some of the
countriesoutside India, strangeto say, have
yielded their buried treasures of Sanskrit
Literature, namely, the deserts of Gobi, and
Taklamkan. Even China, Japan, Korea, Tibet
and Mongoliaaregiving fresh proofs of the
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extraordinary volumeof thisLiterature.

All thisvastnessand variety must be
saidto beultimately dueto the extraordinary
longevity of theLLiterature. Evenif wedateits
beginning with European scholars, from 1500,
B.C. whichisnow an exploded theory, it ill
presentsalength of lifewhichishardly equaled
by any other Literatureintheworld.

| am probably tiring the reader's
patience by such longwinded encomiums of
Sanskrit Language and Literature, but | do
so becausel think it isquite necessary for us
to estimate the volume and worth of Sanskrit
Literature before we can properly judgeits
vaueand utility tousinour owntimes. Fallen
aswearepolitically, whatever isbest in our
life and Literature has been thrust into the
background, first by our rulersand then by
ourselves, and you should not besurprised to
learn, if | tell you from my own experience,
that there is amongst our own people less
knowledge of, and more prejudice agai nst
Sanskrit thanyou could possibly imagine. Thet
our fallen conditionisdueto our politics, no
onecandeny. That the culture of our political
mastersisopposed to our own culture, to the
Sanskrit culture, no one can deny. That they
sought and successfully sought to kill this
culture, in order toimpose upon ustheir own,
thisno onecan deny.

Pray, look here, Lord Macaulay, that
evil genius of Modern Indian Education,
gpeaksfor himsalf. Inwritingtohisfather in
the year 1836, he says, "the effect of this
Education, that is, English Education on
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Hindus, is prodigious. No Hindu who has
received an English Education ever remains
sincerely attached to hisown religion. Some
continueto professit asamatter of policy,
but many professthemselvesasDeistsand
someembrace Chrigtianity. Itismy firm belief-
and no man ever believed himsalf morethan
Macaulay did - that if our plansof Education
arefollowed, therewill not beasingleidolater,
among the respectable classesin Bengal 30
yearshence." Thisisthe'holy spirit' of English
education and culturein India. According to
thisarch-contriver, Englishand English culture
were calculated to make in the first place
renegadesof usall, fallenfromour faith, and
in the second to leave us doubters, if not
possible convertsto another faith. Thereisnot
a worse tragedy in the world's history.
Macaulay combined politicswith mental and
moral sciencesand discovered the secret of
death, not of individualsmerely, but of whole
peoples. He was an author and an artist of
thefirst rank and choosing the Indian mind
for hissubject, breathes such venomintoit
that you witnessto-day the greatest tragedy
ever enacted onaNation'sown stage-itsmind
overthrown. A greater prophet than Macaulay
hasnot been born; amoreeffectivelife-killing
process, onawar-scale, thanthis, hasnot been
invented; and amoregrievouscrimeagans a
Nation's civilisation and culture has not
€l sawhere been committed. Thewhole story
ginksinthenostrils, and thelesssaid about it
the better. Onething standsout fromtherest,
namely that the mind of Indiaisover-thrown.
Go to the Schools and Colleges; go to the
Officesand Councils; goto thefarmersand
the fields; go to the meetings and market-
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places. Truth hasgiven placetolies, Virtueto
Vice; Faith hasgiven place to Reason, and
Duties to Rights; Order to Disorder,
Seriousnessto Levity; Friendshipto Faction,
Honesty to unqudified Hoax. Itisnothing but
the dance of death that we see about us, and
this is our new Kultur. There is only one
remedy to thisdeadly malady, and that isto
recover the mind that we have logt, that is
Sanskrit. The Sanskrit cultureisthe culture
for us, if weshould continuetoliveasIndians.
It hasstood thetest of ages, for it isfounded,
as | have already hinted, on the two great
principlesof life, TruthandVirtue. ItsTruthis
thetruth of Natureand itsVirtue or goodness
isthegoodness of the human soul. If only we
canvisuaiseto oursa vesthe Sanskrit society,
inall itspristine purity and glory, we cannot
help being impressed with the everlasting
foundationsonwhichit wasbuilt, theorderly
and harmonious adjustment of its parts, the
glory of itsdomesand turrets, thelight of its
interior, andthemuscthat fill sitswholespace.
Sanskrit culture holdsinitsbosom not only
what was best in the past but what isbest for
thefuture. Let meillustrate my meaning by a
few concreteexamples.

Sanskrit culture stands by Faith, not
Reason. That is, it subordinates Reason to
Faith, as Reason's Reason. The modern
culture, or theWestern culture, taking Reason
asitssoleguide, findsitsdf onthehigh seasof
maeridismandislosinitsown bewilderment
and confusion. Reasonisthe extension of the
human mind, whereas Faithislikeasilken
ladder let down from Heaven, andtolet go
our hold on Faith isto cast ourselvesto the
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four winds, with norest for thefoot, no shelter
for the scorched head. In Sanskrit culture
thereisa permanent source of Faith going
deeper asyour Reason goes deep, and such
Faithisasheet-anchor inlife'sstorm.

Again Sanskrit culture stands for
duties, not for rights, whichissimply tearing
themodern worldto pieces, and hunting limb
againgt limb and part againgt part. Thegospel
of duty isevidently superior to the gospel of
right, but the new world withitsreason-fed
egoismwould stand onitsfull rightsbefore
everything dse. Wecanimagineawholeworld
inwhich anyone goeson doing hisduty with
themaximum of profitstodl, but we cannot
think of two peoplefighting over their rights.
For, rightsfor their own sake do not imply
duties. A right on your part can only beaduty
onyour neighbour's part; so, that culturethat
upholds duty asagainst right asan inferior
function must makefor thegood of theworld.
The Sanskrit word Dharma, which perhaps
occursin Sanskrit Literature more often than
any other word, isproof positiveof thistheory
and theworld, tired very soon of its Culture
of Right, must cometo the Culture of Duty
that Sanskritis.

Thirdly, Sanskrit cultureexpands, in
itsownlife, thefirst law of learning, namely
order and harmony asthevitd forcesof socia
organisation and activity. A society inwhich
any individua makesan experiment of hislife,
with nothing of past experienceto beginwith
or lean upon, is going to waste, compared
with a society in which the individual in
ordinary circumstancesfindshisplaceand

TRIVENI

59

work ready for himwiththeleast fear of erring
in hischoiceor being overwhelmed by self-
started competition. Sanskrit culture stands
for an organised and well-ordered life, and
the individual has everything to gain and
nothingtolose.

Sanskrit culture stands for the
economy of the past in the making of the
present, finding heredity to beamighty and
incontrovertiblefact of life. Other cultures
which havejust cometo recognisethisfactor
inindividud lifehavenot had the courageyet
totackleit to social ends, and our culture has
it asan accomplished fact.

Sanskrit culture stands for the
principleof association and grouping together
of individuals with similar tastes and
avocationsasthe most natural and effective
principleof socia organisaton, andif thenew
world hasnot adopted it, itissimply because
it has not understood the scope and purpose
of such organisation. So we seeintheseand
similar other institutions, which are the
embodimentsof Sanskrit culture, the highest
principlesof conduct yet knownto manturned
tosocia andindividual ends, and hereisthe
superiortiy of Sanskritic cultureto any other.
If by civilisation you mean the adaptation of
meansto endswith theminimum of wasteand
maximum of profit in the moral asin the
material world, hereitisfor dl of usto share.
So then, the 'singular importance as |
understand it, that attachesitself to Sanskrit
and Sanskrit cultureisinits power of curing
thefeud of civilisationthroughwhichtheworld
ispassing. 'Civilisation anditscure,' thecry
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has no doubt started, but the cureisnot yet
found. Itisherelocked up inthistreasure-
chest and it is for us Sons of India and
Sanskrit, first to cure ourselvesthrough this
new power andthentotry it uponthechronic
ills of the world. We in this country must
confessweareinawhirl of life. Theold order
is changing giving place to new, probably
much faster than wethink itis, and viewing
the phenomenon calmly and dispassionately,
wemust ownweare changing for theworse.
Cry hoarse as we do about our aims and
aspirationsin any department of life, weare
caught in the d ough of despond, and cut of f
fromthe past on one sideand with thefuture
thronged and blocked inits path by amad-
rushing humanity ontheother, wearewithout
away out. At thisjuncturetheonly safety lies
inpulling upinmind and body, and coming to
our own. We must reali se that wewere good
and great, and thisconfidenceandfaithin our
schemes can come only through astudy of
our past. Without the pride of thepagt, burning
inthe Soul, patriotismisalifelessthing, and

al patriotic secrificeismake-bdieve. Sacrifice
isborn of love, and love of knowledge. To
know your great pastissurely toloveit, and
to love the past is not only to discard and
trample down the present, but to aspireand
to soar into thefuture. Sanskrit Culturewhich
containsinitself al the elementsof nationa
life, undoubtedly better conceived and better
combined than elsewhere, will once more
furnish us with the ways and means of
organising ourselves for the present
successfully againg the contending forces, and
will dsogiveusnow, asit did sosplendidly in
the past, theright view-point asto our march
intothefuture. The choiceisbetween English
and English culture on the one hand, and
Sanskrit and Sanskrit cultureontheother. On
the onesideareranged Reason, Right, Social
chaos, and thirst for power and self. Onthe
other are ranged, Duty, Faith, Order, and
Search of Truth and Beauty asthe ambition
of life. Whichistolead and which tofollow?
Thechoiceisobvious.

* k%

If it was asked what isthe greatest treasure which India possesses and what is her finest
heritage, 1 would answer unhesitatingly ‘it isthe Sanskrit languageand literature, and all that
it contains. Thisisamagnificent inheritance, and solong asthisenduresandinfluences thelife
of our people, thebasic geniusof Indiawill continue'.
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—Pandit Jawaharla Nehru
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BOOK REVIEW

Missing Woods by Dr. J. Bhagyalakshmi,
Published by Yash Publications, 1/10753,
Street No. 3, Subhash Park, Naveen
Shahdara, New Delhi, Pages 79, Price
Rs.450/-.

Poetsareaclassby themselves. They
react towhat they see, hear andimaginewith
super sengtiveness. They seevisions and hear
voices. They fathom the depths of theinner
lifeof man andjourney acrosshumanworlds
on‘viewlesswingsof poesy’. They moraize
and philosophize, chideand applaud by turns.
They fed the pulse of man and nature, gloat
and grieveat life, now appreciating and now
cautioning, now being earthly, now ethereal,
extending ahel ping hand to pull peopleout of
despondency.

Missing Wbods, Dr. Bhagyadakshmi’s
book of poems, makesthereader tothrough
the poems seeking to find why the woods
aremissing. Thereader findsthat nothingis
missing. Thewoodsdark and bright, arethere
thick with trees aplenty, theliving examples
of life experiencesand thought experiences,
described and defined in plain and simple
wordsinafriendly chat.

To touch upon one of her mind
pictures. The poet isclear about the creation
andthepartsthecreator andthecreated play.
Thepoet saysthat leadingalifeislikeriding
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atiger. Wehaveto becautiousasthetigeris
atiger. Asfor hersef shelivesand let others
livewithout trampling ontheir toes. Yet sheis
disllusoned. Thelifeshewitnessesisnot redl.
Itisjust a shadow. Shewonderswhy the
journey of lifebegan, whereit would end and
askswhat for wasthelife begun.

The poet philosophises. Inthewords
of the poet our entry and exit inlifeinthis
world arenotinour hands. ItistheDirector's
prerogative. Weareonly the Director'sactors
and should remember that we are not the
Director. Thestagefront isnot important, The
behind is - the Omnipotent. He writes the
script withafirmhand.

What then?Weshould livelifetothe
full, tothe brim not with agrimface and a
knitted brow. Whenwearein midstream we
haveto drift along aswe can do nothing el se.
We haveto facelife becauseit is Hobson's
choicefor us. Only theAlmighty knowswhat
isright and wrong. Get detached, she says,
and everything runsafter you. Play thegame
shesays, thepleasureisin playingnot somuch
inscoring.

The poet offers palliatives for the
problems and burdens of life. "A little
introspection, abit of analysisand abrief
didoguewith sdf" makesover journey of life
comfortable.
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Asonegoesthrough her woods, they
reveal more and moretruthsof life. Itisfor
thereader to explorethewoodsfor thewealth
of thought they present. The poet'swoods are
filledwith beautiful littlethoughts, pearly white,
shining forthwith insight and wisdom, plain
and friendly. The poet'sversescome very
near to the harmony of prose.

Missing Wbodsisabook of thought-
provoking verses, addight to read and reflect.

D. Ranga Rao
Editor, Triveni

Sampaadaka Silpi Padmasri Dr. A.S.
Raman by Dr.Avadhanam Nagar ajaRao,
published by Print India Process,
Indugtrial Town, Rajaji Nagar, Benguluru,
Karnataka, 2013. Pages 170. Price
Rs.120/-

Thisbookin Tduguby Dr.A Nararga
Rao gives details about A.S. Raman, the
famous journalist about whomvery littleis
known to the present day generd public. The
author hastaken painsto present authentic
information about Raman's life and
achievements. Going by the name A. S.
Raman onemay mistakehimto beaTamilian
but Raman was a Telugu, Avadhanam
Sriramachandrudu, The young
Sriramachandrudu changed hisnameasA..S.
Raman after C.V. Raman, the Nobel Prize
winner scientist for whomthe Telugu Raman
had great respect and admiration.
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A.S. Raman was born in Kadapa,
A.P. in 1919. An honours graduate in
EconomicsfromtheAndhraUniversity, hewas
selected for ICS(Indian Civil Services) but
chosejournaism ashisprofesson. Asayoung
man hewasfair and handsome and |ooked
likeaEuropean. Hewasafluent speakerin
Telugu, Tamil, Hindi, English and was
proficientin French.

Hewasthefirst Indian Editor of the
Illustrated Weekly of India and raised the
journd'sstatusto the national level making it
a standard, popular literary and cultural
journal which enjoyed great reputation. He
wrote enlightening articles in elegant and
charming English which won therespect and
appreciation of Jawaharlal Nehru, C.
Rajagopal achari, Radhakrishnan and others
who werethemselves noted for their fluent
and beautiful English. The editorials and
writingsof Raman havetheexquistequalities
of aperfectly chiseled sculpture. Ramanwas
a fearless writer who cared for ethics in
journalism. Hewasapoet, dramatist and a
noted art critic. He was honoured with
Padmasri latein hislife. He passed away in
2001.

Dr. Nagaraja Rao, the author,
includesinthebook someof Raman'sliterary
piecesin Englishand Tdugu aswell asextracts
from thefamous" Chiaroscuro” column of
Ramanfromthe Weekly. Theinterviewswith
Jawaharlal Nehru, the Paramacharya Sri
Shankaracharya, Sri Satya Sai Babaas well
as anaccount of thegreat Telugu artist and
painter, P.S. Ramarao unknowninIndiabut
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famous abroad. These writings stand as
Raman'shrilliant expostionsinchaste English.
Photographsof Raman'sfamily with theVIPs
with whom Raman interacted and also his
horoscope included in the book bring the
reputed editor nearer and closeto us.

Dr. Nagargja Rao has done great
servicetothememory of A.S. Ramanwho
stands on par with luminaries of journalism
like Khasa SubbaRao, M. Chalapathi Raw,
Kotamraju Rama Rao, Eswara Dutt of his
timesby bringing out thisbook.

Thebook deservesaplacein every
library asit helps asreference material to
enthusiasts of journaism.

D. Ranga Rao
Editor , Triveni

A Compendium of Nalayira Divya
Prabandham and Its Commentaries -
Author: Dr.M Varadharajan, Sri Ananth
Publications, Bhakthamrutham, 18/33
Madhavaperumal Koil Street,
Mylapaore, Chennai -600004, Priced
Rs.300.00, phone N0.044-24660990,
9841884972

Bhagawath Ramanuja (1017-1137
AD) established the Visishtadvaita
philosophy so dear to vaishnavitesall over
India on a firm footing by his erudite
commentary on Vyasa's Bodhayana Vritti.
He sought the blessings of the Lord of the
Seven Hillsbeforeembarking onthisarduous
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task. In hisMangala Soka he addressesthe
Lord as Brahmani Srinivasa. Ramanujas
philosophy isoften described asqualified non
dudismasdigtinct fromAdi Sankarasmonistic
Advaita philosophy. Scholars have often
wondered at the depth of Ramanujasstudies
of the Vedasand the Upani shadswhilewriting
thecommentary on S'i Bashyam. Ramanuja
himself declared that inspiration for thework
came not only from the Vedas and the
Upanishadsbut a so from theworks of Tamil
Savants known as Alwars who were the
authors of the Celestial Psalms known as
Naalayira  Divya  Prabandhas.
Nammalwar's is revered as the chief
propagator of the is shtadvaita philosophy.
His poems known as Thiruvaimozhi
numbering 1102 are highly philosophical in
contents and attracted commentaries from
severa scholars. Ramanujadeclined towrite
acommentary himsglf. Thecommentarieson
the Alwar's Divya Prabandhams are in
Manipravala style, amixture of Tamil and
Sanskrit. Depending on the number of
granthas used, these commentaries are
designated as Muvayira padi (3000),
Aarayira padi (6000), Onbadhanayira padi
(9000), Panneerayira padi (12000),
Irubaththu Naalayira padi (24000) and
Muppathi Aarayira padi (36000) known as
Eedu.

The authors of these commentaries
weregiant scholarsknownfor their piety and
wisdom. The Divyaprabandhams and the
commentaries have remained the exclusive
privilege of the Srivaishnvite community.
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The world outside Tamil Nadu is
ignorant of thesecommentariesand theworks
of the Alwars. 1000 years after the birth of
Ramanujain 2017 AD, attempts are being
made to spread his gospel outside Tamil
Nadu.Thebook under review summarizesthe
4000 Divya Prabandams. Thecommentaries
inEnglishareinjust 204 pages.

Dr. M. Varadhargjan, the author isa
celebrated Srivaishnava scholar who retired
as Professor of Ubhaya Vedanta. A prolific
writer. He haswritten 52 books, in English
and Tamil. He hasparticipated in conferences
and seminars. With hisprofound knowledge,
he hastrand ated Sanskrit workslike Rama
Savamof Govindarajeeyam into English.
Helecturesextensively onthe Srivaishnava
tradiition.

The book is a first of its kind.
Published onthe occas on of the Sahasrabdhi
of Saint Ramanuja and his preceptor
ThiruvarangaPerumal Araiyar. Thebook is
an extremely useful introductiontothe sacred
doctrines of the Vaishnava savants known
as Alwars. The commentaries are often
referred to as Rahasya Granthas or the
secret doctrine. LikeRamanujaof old, Dr. M.
Varadargjan haschosentopublicisein English
what the secret doctrine of the Alwarswas
about. Notable scholarslike Dr.Rangarajan
of Madurai University and Dr. Rangachari of
Annamalai University areamong thosewho
gaveencomiumsto theauthor for thestudious
manner inwhich heundertook thework. The
book reflects the hard work put in by the
author. Sample this extract talking of Sri
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ManavalaMamuni, the author refersto his
eruditionin ancient scriptures.

"Mamunigal gave 189 versesfrom
Sanskrit texts, 542 versesfrom Tattvatraya
and 492 verses from Sri Vachana
Bhushanam, and 555 versesfrom Acharya
Hridayam."

Dr. Varadargjanisto be commended
for thiswonderful intellectua pursuit whichis
unpardldedand uniquely origind ingpproach.
For awork of thisnature, thepricequotedis
rather low.

T.C.A. Ramanujam, Chennai

Sandhyaaraagam, Translated by Dr
Rachakonda Narasimha Sar ma (Of the
Telugu Original By Dr Sunkara
Venkamamba), Shyam Offset Imprints,
Visakhapatnam, Pages53, Price Rs.50/-

Literary Trandationisan honest and
committed attempt of atrandator to bring at
least apart of the glory of thetext beforea
reader, who hasno accesstotheorigind. Late
C D Narasimhaiah mentioned to me in a
private conversation that a (literary)
trandator'sgoa isnot making anidol (utsava
murti) for taking around in a festive
procession, but making and unveiling the
manifest God (udbhava murti). Onceinan
interview to anewspaper, Dominique Vitayos,
the French Translator, expressed this
interesting opinion: "Anauthor'sexpression
deservesto beinteriorized until you hear the
author speaking Frenchinyour head. For me
trandating involves a double process of
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disappearance and creation. Ideally, there
should not be any trace of my own'styl€'in
my trandations. If at all, | would loveto be
recognized through my absence.” Thissaid, |
say again, agood trand ationisan instance of
successful interiorization.

Distinguished nonagenarian Dr
Rachakonda Narasimha Sarma has
distinguished himself asapoet and literary
trangator too; witness the love poems he
rendered into English with aplomb in this
dender volume. Theprefatory pagesby Dr
L SR Prasad, Dr Elanaga, Dr SahadevaRao
and Mr Krishna have aready made the
spirited literary trand ator digtinctive.

Thisbook containsonly fifty poems
of intensefedingintheorigina compostionin
Telugu. Their renderingsin Englishinmorethan
four linesisfor obviousreasons- thefirg being
the need to present the entire content in a
different language. The theme is a lover
expressing hisamorousfeelingsto hissweet
heart.
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The poet Dr SunkaraVenkamamba
won the acclaim of the editor of Chaitanya
Kavitaand when sherequested Dr Naras mha
Sarmatotrandatethe poemshereadily agreed
totrand atethe poemswhich heloved for their
sweetnessand imaginativefervour. Hereare
afew samples:

Your smile - a silver gleam of moonlight
Your heart - a storehouse of love's nectar
That isnot a lip that | behold

But only the crescent moon

Who has walked out of the sky

To take its place.

These gems of poems | had wrought
While you had been my one and

only thought

Sore themin the treasury of your heart
Just one aloneis enough

To win your tender love for and ever.

Rama Rao Vadapalli V B,
Maharashtra

* k%

Here stothecrazy ones. The misfits. Therebels. Thetroublemakers. Theround pegsinthe
sguareholes. Theoneswho seethingsdifferently. They’ renot fond of rules. And they haveno
respect for the status quo. You can quote them, disagree with them, glorify or vilify them.
About theonly thing you can’t doisignorethem. Because they changethings. They push the
human raceforward. And while somemay seethem asthe crazy ones, we seegenius. Because
the people, who are crazy enough to think they can changetheworld, arethe oneswho do.

TRIVENI

—Steve Jobs
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NEW MEMBERS

Thefollowingisthelist of Donors/ Memberswho havejoined the TRIVENI family during
April - June2017. TheTRIVENI FOUNDATION welcomesthem.

Donor:
Dr. R. Narasimha Sastri Rs.2000/-

Annual Members:
LifeMember: Ms. C. Vijaydakshmi

Sri S. Dattatri IRS (Retd.) Sii VengalaSankaraiah

AN APPEAL

Journalslike TRIVENI devoted to literature, culture, and human values cater to a
limited number of intellectual sand are not to be considered as successful business propositions
inany country. Itspublication isonly possible by the generous support of the cultured and
enlightened readers. Thisearnest apped isto solicit the patronage of philanthropic personsto
enlist themselves as Subscribers, Patronsand Donorsand extend their co-operationto the
cause of Indian literature, culture and human values and/or help usin any way possible.
Donationsto TRIVENI areexempt from Income Tax, Under Section 80G (2) & (5) of the

[.T.Act, 1961. Bank Details

AndhraBank TarnakaBranch
Account No. 057810100029288
|FSC Code: ANDBO000578
MICR Code: 500011050

Cheque/DD can bedrawnin Favour of
“Triveni Foundation' payableat Hyderabad.

Weadsoinvitewritersandintellectua community tocomeforwardwiththeir articles
and sharetheir ideas, experienceswith thereadersof TRIVENI. Help usfurther our efforts
to continue publishingthejournd.

Kindly communicatethe contentsof thisappeal to your friendsand colleagues.

We appreciate your support. Thank you in advance.

TRIVENI FOUNDATION
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Consciousness & 4M -

CONSCIDUSNESS &

an
atier

ind
elitation

Author : Sri T.S.S. Anjaneyulu
Tel - 9177093000.

Pages1300. Price Rs.999/-.Also
availablewithAmazon.in

Man, Matter, Mind, Meditation

What isthe purpose of human existence and where
does humanity figure exactly in the universe?
Answers to these questions have been sought from
timetotime. Ancient holistic knowledge answersus
that there is no other thing except universal
consciousnesswhichiseverything. Modern science
is coming to the understanding that everything in
theuniverseincluding humanlifeisapart of alarger
design of cosmic order. Lifeis much more beyond
learning, earning and enjoying. It is also beauty,
music and values, love, compassion and sacrifice.
These aspects have been highlighted in the book. It
attemptsto present both the matter and the spiritin
harmony in all aspects of human life and activity.
Consciousness & 4M - Man, Matter, Mind,
Meditation has twenty chapters in two volumes,
first volume has twelve chapters and the second of

eight chapters.

SRl YABALURI RAGHAVAIAH MEMORIAL TRUST

NEW PUBLICATION

Pages. 380
Price: Rs.1000/-

Copies can be had from:

Sri Yabaluri Raghavaiah Memorial Trust

H.No. 1-104/1, St. No. 3, Bhavani Nagar,

Nacharam, Hyderabad - 500076

Phone: +91 - 40 - 27171383, 40155383

Wehsite: www.yabaluri.org

Email: syrmtrust@yahoo.com,
syrmtrust@gmail.com




Inspiring tomorrow’s
Innovators

Pioneer in Experiential
Hands-On Learning since 2005

11,00000 | 9,000+

Creative & Innovative Science Projects

@® Nurture Curiosity, Imagination
® Encourages tinkering mindset & self learning
® Improves attention span
® Removes Fear of Science & Math
@ Effective engagement, keeping them
away from TV / Video Games etc.
® Deeper conceptual understanding
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